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Foldout slip-sheet 

Open the foldout page 
Insert this sheet with 

1 . Front side touching the foldout page 

2. Arrow pointing to the fold 
Slice the folded edge 
Close the page fot^^ 
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On BASKETBALL and PROPORTIONS 



IMAGINE HOW MANY MORE 
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INTO A SEVEN FOOT FRAME 



Whether you're tall enough to goal tend with your head or not, one hour of basketball 
will leave you drenched in sweat. That's why we made DrI-F.LT., part of the NIKE F.LT. 
line of appafel. Dri-F.I.T. fabric is designed to pull sweat away from your body 
so It evaporates faster. Consequently, you're drier and more comfortable. And if 
you keep growing, don't worry. Drl-F.I.T. clothes make really good hand-me-downs. 
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In the battle against HIV, 




^ MERCK 
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If you're HIV+,you know the feeling. 

You're at w.ir with an unseen and dangerous enemy. Everything's at stake 
— your health, your peace of mind, and your expectations for the future. 

It's time to strengthen your attack. 

Viro/ load testing, now available from your doctor, identifies the amount 
of active virus in your body — and is considered to be an important 
indicator of disease progression, together with CD4T-cell counts. 
The best way to reduce the build-up of HIV Is to maintain a low viral load . 

CRIXIVAN significantly decreases viral load in many patients. 

CRIXIVAN pi ov{des powei-ful HIV suppression through protease 
inhibition. In some patients. CRIXIVAN has lowered the amount of HIV 
in the bloodstream to levels undetectable by available testing. 
( Note: The clinical significance of changes in serum viral RNA 
measurements during u eatmcnt with CRIXIVAN has not been 
established. Also, the virus may still be present in other organ systems ) 

CRIXIVAN also inc reases C D4T-cell levels in many patients. 

With less virus to repel, the immune system produces more 
disease fighting CD4T-cells. 
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there's a change in outlook. 



CRIXIVAN is generally well tolerated and is currently the 
most wi del y prescribed* protease inhibitor medication. 

Some patients treated with CRIXIVAN in clinical trials developed kidney 
stones. This occurred in about 4% of patients. Since CRIXIVAN has been 
marketed, other side effects have been reported, including rapid breakdown of 
red blood cells and kidney stones sometimes with kidney failure. Drinking at 
least 6 glasses of liquid each day may help reduce the chances of fomiing a 
kidney stone. In some patients with hemophilia, increased bleeding has been 
associated with protease inhibition treatments. Also, there are some common 
medications and some AIDS-related medications you should not take witti 
CRIXIVAN. Make sure your healthcare provider knows about all medications 
you are taking or plan to take. 

Every day is an opportunity to fight back. 

Educate yourself with knowledge about nutrition, fitness, and treatment 
developments that can help you lighten your load and manage the virus. 

Important Considerations : CRIXIVAN is a protease inhibitor 
that is indicated for the treatment of HIV infection in adults 
when antiretroviral therapy is warranted. It is not a cure for HIV 
or AIDS. People taking CRIXIVAN may still develop infections 
or other conditions associated with HIV. Therefore, 
it is very important for you to remain under the care of a 
doctor. It is not yet known whether taking CRIXIVAN will 
extend your life or reduce your chances of getting other 
illnesses associated with HIV. Information about how well the 
drug works is available from clinical studies up to 24 weeks. 

For additional information on CRIXIVAN, please read the 
patient package insert provided on the following page of this ad. 



Remember to ask your 
doctor about CRIXIVAN. 



CRIXIVAN' 

■(indinavir SI ''Wo) 

Capsules 



* IMSAmerIca; 3/96 -4/97. 



Focus on the rest of your life. 
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Patient Information about CRIXIVAN (KRiK-sih-vani 

tiir IIIV (lliiinaii Imiminodeticieiicy Vims) Infeclion 
Generic name: indinavir (in-Dlll-niih-wer) sulfate 



Please read Biis inforniatai before you start taking CRDOVAN. Also, you stxxjW read the infonration included with CRIXIVAN each time you receive your prescription, just in case anything has changed. 
RememlKr, this intomiation does not take the place ot careful discussions with your doctor. You and your doctor should discuss CRDWAN when you start taJang your medicatior and at regular checkups. 
You shoukJ remain under a doctor's care when using CRIXWAN and should not change or stop treatment without first talking with your doctor. 

What is CRIXIVAN? 



CRlXfVAN is an oraJ capsule used for the treatment of adults wftti HIV (Human Immimodefidency 
Virus) wtien tt>erapy warranted. HIV is the virus that causes AIDS (acquired Immune deficiency 
syndrome). CRIXIVAN is a new type of HIV drug called a protease (PRO-tee-ase) inhibitor. 

How does CRIXIVAN work? 

CRIXfVAN IS a protease mtiitxtor that fights W. tt may help lower (he amount of HR/ In your body (called 
"viral load") and raise your CD4 fT) cell count. 

CRIXIVAN may be prescribed alone. CRIXIVAN may also be prescrltied with other anti-HIV ckugs such as 
ZDV (also called A?T), 3TC. ddl. ddC, or d4T. CfilXIVAN worXs difterenlty from tfiese other antl-HW drugs. 
Talk with youf doctor lo see If you should taKe CRIXIVAM alone or with other anti-HIV drugs. 
Cf^XIVAN has been studied in adults. It has not been studied in ctiildren and adolescents. 
tktw should I take CRIXIVAN? 
Then an six important things you must do to help you benefit from CRIXIVAN: 

1. Take CRIXIVAN capsules every day as prescribed by your doctor. Continue taKir)g CRDOVAN 

yoir doda tells you to stop. Take the exact arxxjnt ot CRNWN lhat your doda tells you to tatce, ngtit from 
the very start. To help make sure you will benefit from CRMVAN, you must not skip doses or take 'drug 
holidays.' Ff you don't take CR[Xf\/AN as prescribed, the activity of CWNW may be reduced (due to resis- 
tance). 

2. Take CRIXIVAN capsules every 8 hours around the ctock, nwy day. It may be easier to remem- 
ber to take CRIXIVAN if you take it at the same time every day. If you have questions about when to take 
CRIXfVAN, your doctor or healtli care provider car help you decide vA\a\ schedule works lor you. 

3. If you miss a dose by more than 2 hours, watt and then take the next dose at the regularly 
scheduled time. HcMvever. it you miss a dose by less than 2 hours, lake your missed dose immediate- 
ty. Then take your next dose at the regularly scheduled time. Oo not take mofe or less than your pre- 
scribed dose o( CRIXIVAN at any one time. 

4. CRIXIVAN wHh watw. You can a)so take CRIXIVAN with other beveraoes such as sidm mic luice. 
coffee, or tea. 

5. Meally, take each dose of CRIXIVAN withoul food twt with water at least one hour before or 
tm hours after a meal. Or you can take CRIXIVAN with a jighl meal. Examples of l»ghl meals include: 

dry toast with jelly, juice, and coffee (with skim mitk and sugar II you wart) 
■ com flakes vnth milk arxl sugar 
Do not take CRIXIVAN at the same time as any meals that are high in cakwies, fat, and protein 
(tor example - a bacon and egg breakfast). When taken at the same time as CRIXIVAN, these foods can 
interfere with CRIXfVAN tKtng absoft)ed into your bloodstream and may lessen its ellect. 

6. Drink at least six 8-ounce glasses of liquids (preferably water) throughout the day, every 
day. CRIXIVAN has caused kidney stoftes ki some patients. By having enough tiuitts in your body 
you may help reduce the chances of forming a kidney stone. Call your doctor or other health care 
provider If you dev^op kidney pains (middle to knver stomach or back pain) or bkxxl in the urine. 

Does_ CRIXIV AN cu reHfVor AIDS? 

CRIXIVAN is twt a cure for HIV or AIDS, People taking CRDOVAN may still devefcip inledwns or other oondi- 
dons associated with HIV Because of this, it is very important for you to remain under the cage of a doctor. 
N is not yet known whether taking CRIXIVAN wiII extend your lite or reduce your charx:es of getting other Ill- 
nesses assodated with HIV. information atxiut how well the drug works s available from clinical studies up 
to 24 weeks. 

Does CRIXIVAN reduce the risk of passing HIV to others? 

CRIXIVAN has not been shown to reduce the risk o1 passing HIV to ottwrs throu^ sexual contact or blood 

contamination. 

Who should not take CRIXfVAN? 

Do rut take CRIXIVAN if you have had a serious allergic reaction K) CRIXIVAN or any of lis components. 
Vfhat other medical problems or conditions should I discuss with my doctor? 

Talk to your doctor if: 

■ You are pregnant or it you become piegnant while you a/e taking CRIXIVAN, We do not yet know how 
CRIXfVAN aflects pregnant women or their developing babies. 

■ You are breast-teeditig. You should stop breast-feeding II you are taking CRIXIVAN. 
Also talk to your doctor about: 

■ Problems with your fiver, especially if you have mild or moderate liver disease caused by cinhosis. 

■ Problems with your kidneys. 

a Any medicines you are taking or plan to take, including non -prescription medicines. 



VERSED* (rnkJazoiam) 



BIAXIN" (ctarilhromycin) 
isoriazid (INH) 

ORTHO-NOVUM 1/35* (oral contraceptive 
ZERrr* (slavudine. d4T) 



Can CRIXIVAN be taken with other medications?* 
Dnias vou shouM not take with CRIXIVAIt: 

SELDAWE* (terfenadine) HISMANAL* (aslemizole) 

HALDON* {tnazdam) PROPULSID' (cisapride) 

Taking CRIXIVAN with the above medications could result in gerigus pr lifg- threatening problems 
(such as irregular heartbeat or excessive sleepiness). 

In addition, you should not take CRIXWAN with rifampin, known as RIFADIN", RtFAMATE*. RIFATER*. 
Of RIMACTANE' 

Drugs you can take with CRIXIVAN kidude: 

RETROVIR' aidcwudine. ZDV also called AZT) 
TAGAMET" (cimehdine) 
DIFLUCAN* (fluconazole) 
EPIVW " {lamivudine. 3TC) 
BACTRIM'/SEPTRA' (irimethoprim/suttamethoxaiote) 

VIOEX* (dldanosine, ddl) — If you take CRDOVAN vnth VIDEX*, take them at least one hour apart. 
MYCOBUTIN" (rifabutin) — If you take CRIXIVAN with MYCOBUTIN*. your doctor may adjust 
the dose of MYCOeUTIN. 

NIZORAL' (ketoconazole) — It you take CRfXn/AN with NIZORAL*, your docta may adjust the dose 
of CRIXWAN. 

Talk to your doctor about any medicatioRs you are taking. 
V^hat are the possible side effects of CRIXIVAN? 

Like all prescription d rugs. CRIXIVAN can cause side effects. The following Is not a complete list of side 
effects reported vnth CRIXIVWJ when taken either alone or vntti other antl-HW drugs. Do not rely on the page 
alone lor information about side effects. Your doctor can discuss with you a more complete fist ot side effects. 
Some patients treated with CRIXIVAN in clinical studies devetoped kMney stoner, this occurred 
in about 4% of patients. Drinking at least 6 glasses of liquid each day may help reduce the 
chances of forming a kidney storte. Call yjui rtocior or ottter health care provider if you develop kid- 
ney panis lm«k)le lo lower sloniach or Iwck (jam) o\ t>lnod in tlie urine. 

Increases in bilirubin (one laboratory test of Irver function) have been reported in approximately 10% of 
patents. Usually, this finding has ml been associated with liver problems- However, on rare occasions, a 
person may develop yellowing of the skin and/or eyes. 

In clinical shxjies. side effects occurring in 2% or more of patients included: abdominal pain, fatigue or 
weakness, flank pain, feeling unwell, nausea, diarrhea, vomiting, acid regurgitation, kiss of appetite, dry 
mouth, back pain, headache, trouble sleeping, dizziness, taste changes, rash, upper respiratory infection, 
dry skin, and sore throat. 

Ottwf side effects occurnng in 0.5%-2% of pationts in clinical studies 
included: sleepiness, fever, indigestion, excessive gas, muscle pain, leg 
pain, anxiety, depression, decreased skin sensation, itching, and painful 
or difficult unnation. 

Side effects occurnng rarefy, in less than 0.5% ot patients in 
clinical studies, and also considered serious, included: gall bladder 
inflammation, liver cirrhosis, pneumonia, and swollen kidneys 
due to blocked urine ftow. 

Other side effects reported since CRIXIVAN has been marketed 
include: liver problems IrKludlng liver failure; kidney stones 
sometimes with kidney failure: rapid breakdown of red bkxxl 
cells; abdominal swefling; and change in skin cotor. 
In some patients with hemophilia, increased bleeding has 
been reported. 

Tell your doctor promptty about these or any other unusual symp- 
toms. If the condition persists or worsens, seek medical attention. 

How should I store CRIXIVAN capsules? 

m Keep CRIXIVAN capsules in the bottte they came in and at 

room temperature (59°F-86°F). 
■ Keep CRIXIVAN capsules dry by leaving the small desiccant 

"pillow" in the bottle. Keep ttie bottle closed 

This madUMkut Is prBscrUmt tor a partia/tar condition. 
Oo not use it tor any ottm condition or give it to anytKtdy else. 
Kaap CaiXIVAN and all medicines out of the reach of chiidren. 
tt you suspect that more titan tfw prescribed dose of Bits 
medicine has tteeo taken, contact your local poison control 
cetrter or emergency room immediately. 



Ihis provides a summary of informatkxi about CRIXIVAN. If you have any questions or concems about either CRIXIVAN or HIV, talk to your doctor. 
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MECCA USA AVAILABLE ONLY AT AUTHORIZED DEALERS. FOR MORE INFORMATION CALL:PH 253-872-4015 
EMAIL: FEED BAG K@MECCAUSA.COM WEBSITE:http\\w ww.meccausa.com 
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The #1 Car Stereo Installer in the Nation! 
Call 1 -800-284-4886 for store nearest you. 
https/^www.circuitcity.com 
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FASHION 

i28ViBEFASIilON: CLASS ACTS 

Prep school uniforms inspire American designers (again). 
Photographs by Christopher Kolk. Styling by Emil Wilbekin 

i34VfBESTYLE: CHUB'S PLAY 

Sponswear designers salute military style. 
Photographs by Marcelo Krasilcic. Styling by Emil Wilbekin. 

i4oTHESTY//;r 

DESIGNER PROFILE: HELMUT Lang. THE SCOOP: Celebrity 
fashion lines. Boot style 
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40 CONTRIBUTORS 
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VIBE'S Worid WIdfl Web site 
http://www.vibe.com 
Ch«ch out tl>«M »p«ctal MCtoons! 



VIBEwire 

Oaiiy urban emarrainmenf news over the MWi/ 
OsSewaSide 

Theone-8top.hiph<^9hopfor0Uteundof- 
ground heads 
Ur>dadog Entertainment 

Hip hop parodies and columns by the 
Black spot ar*d his comedic entourage 



53 START 

Reality Bites. By Gabriel Aharez 

"Plus: Eddie Bauer in court. It's Hammertime again. Kool 
Keith's disappearing act. Disney drops Insane Clown Posse. 
Gianni Versace: 1946-1997. Dru Hill step off. 
•56 SOUND CHECK: Angie Martinez. 
By Bobbito Garcia 
•58 YO, YO YO 

•60 IN THE STUDIO: Rakim. By Michael A. Gonzales 
•64 IN THE MIX 

•70 TUPH STREET: Today, the Country. By Bonz Malone 
•72 DO.M HP! ECE: Grandmaster Caz. By Cristina Verdn 

77 POWER 

FIREWATER: Crazy Horse's descendants fight to keep his 
name off malt liquor bottles. Bv Dalton /ones 
•78 MAILTOTHECHIEF: Q&A with Wilma Mankiller, former 
chief of the Cherokee nation. By Rebecca Walker 

86 NEXT 

Billy Porter: At the comer of Broadway and Soul. 
Coolbone: Booming brass hop. 
David Ryan Harrls: Music alchemist. 

147VIREARTS 

• FILM: Women in film. By Craigh Barboza SPOTLIGHT: 
Mekhi Phifer. DR. SNAKESKIN'S VIDEO REVIEWS: I'm Bout 
It. REVIEWS: Gravesend. The Edge. Fire. Bandmigon. 
•152 TV: Fall lineup: Father Figures. Movie of the Month: Clover. 
•154 WORD: E. Lynn Harris. Roundup: The Redneck Manifesto. 
Heart Sotit. color ftdl pain. 

•156 TECH: Affordable computers. Comedy online. Virtual 
world. The Digital Underground. 

159 REVOLUTIONS 

Puff Daddy & the Family. By Michael A. Gonzales. 

•Plus: Earth, Wind & Fire. Scott Walker. Brigette McWilliams. 

Vanessa Williams. The Alkaholiks. Luniz. Usher. Immature. 

SWV. II Tru. Lee "Scratch" Perry. Bob Marley. Cuba: I Am Time. 

No I.D. Seagram. Royal Flush. Laylaw. 

•166 BOOM SHOTS: In defense of UB40. ByRobKenner 

•169 NOTES FROM THE UNDERGROUND. By iheBlackspot 

•176 VIBE-RATERS 

•178 20 QUESTIONS 

184 PROPS 

Krattwerk. 

By Chairman Mao 

ABOVE: Photograph by Marcelo Krasilcic; styling by Emil Wilbekin; 
orange nylon backpack vest by Ecko Unlimited, gray tank T-shirt by Calvin 
Klein Underwear, brown cotton drawstring cargo pant by OKNY, 
watch by Movado. See the Details 
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Patrolling the streets of 
Newark, New Jersey with 
Redman, Artifacts, and 
the Outsiders to shoot 
the photo essay "Brick 
City" (page 122), Jona- 
than Mannion captured 
the good, the bad, and 
the beautiful. "I've al- 
ways been interested in 
seeing where people 
come from; it helps me 
to understand them bet- 
ter. That's why I wanted 
it to be like a documen- 
tary," says Mannion. 
Raised in Ohio by two 
artists, Mannion has pho- 
tographed ads for PNB 
and worked with Rich- 
ard Avedon. 

Marcus Reeves got a 

glimpse of the past and 
the future when he vis- 
ited the set of an EPMD 
video for "Reunited to 
Resurrect Rap" (page 
100). "Seeing Erick and 
Parrish together again, 
rhyming, you forget they 
ever broke up. A lot of 
people are skeptical 
about their reunion, but 
it's genuine," says Reeves. 
The 28-year-old Newark, 
New Jersey native has 
written for Tht Village 
and the Amsterdam 
News. 

VIBE Editor-at-Large 
Alan Light has nothing 





but praise for Kirk 
Franklin after meeting 
the singer in Texas for 
"Say Amen, Some- 
body!" (page 90). 'He 
has all the trappings of a 
pop star-the clothes, 
the house-yet he's sin- 
cere and isn't just trying 
to cross over," says 
Light, 31. "It's no coin- 
cidence his music is 
popular, especially after 
Biggie's and Tupac's 
deaths. People are look- 
ing for answers," states 
Light. Born in Ohio, 
Light is vibe's former 
Editor-in-Chief He also 
edited the recently 
released illustrated biog- 
raphy Tupac Shakur 
(Crown Publishing). 

"Warm, charismatic, and 
giving-that's what Kirk 
is," says photographer 
Dab Len about this 
month's cover subject. 
"Kirk extended his arm 
and gave me a hug. It was- 
n't difficult to illustrate 
his personality and per- 
formance on paper." The 
Taiwan-bom Len now 
resides in New York. He 
photographed TLC for 
vibe's November 1994 
cover and now shoots ads 
for Emporio Armani, 
Izod, and GUESS? He 
also has done covers for 
Mademoiselle and Spin. 



Emil Wilbekin, VIBE's new fashion director, reflects on the influential life of 
Gianni Versace (page 60). Wilbekin, an original VIBE staffer, styled Mary J. Blige 
for our April cover. Emil dedicates his first issue as director to his father, Harvey 
E. Wilbekin, 1927-1997... .Andrea M. Duncan ran away with India (Clip, page 
106). Duncan also contributes to the Next, Start, and Revolutions sections and 
has written for S,f! Weekly, T/meOutA/ewVor*. and ego /np,.. .Gabriel Alvarez's 
biting opinion is evident in "Reality Bites" (page 53). Alvarez profiled the Boot 
Camp Clik for our August issue. He is the managing editor of ego trip.... It 
was smooth sailin' for Margeaux Watson when she and Billy Porter floated 
down the Hudson River while discussing his music (Next, page 86). Watson 
rules VIBE'S In the Mix section. . . . Veronique Vial photographed DJ Pooh (Clip, 
page 126). She recently completed a photography book called Men Before 
10 AM (Beyond Words Publishing, Inc.). . .. Christopher Kolk shot the fashion 
spread. "Class Acts " (page 128). He also does work ior Entertainment Weekly 
and Australian Vogue. ...Marcelo Krasilcic photographed the Style piece. 
"Child's Play" (page 134). His work has appeared in The Face and Harper's 
Bazaar... Rebecca Walker spoke with Wilma Mankiller. former chief of the 
Cherokee nation, for the Power section (page 78). Walker is the editor of To Be 
Real: Telling the Truth and Changing the Face of Feminism (Anchor/- 
Doubleday)....Writer-at-Large Michael A. Gonzales was just a squirrel tryin' 
to get a nut when he chatted with Oran "Juice" Jones (Clip, page 1 08). Gonzales 
also reviews Puff Daddy's No Way Out (page 159). 
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fealurin'j!: 

HAVE A LITTLE MERCY 
IF YOU WANT ME 
SLOW JAM 

Jimmy Jam & Terry Lewis 
Organized Noize 
Tony Rich and 
Richbourg 

Available at 

III S(oi«-s Sc>|>lriiilH r 2;{i<l GAJVIELOf 
Call their number: ^m^^IEiS^m 
1-800-556-7625 [code 0344] 

visit them on the web (i^) 
www.amrecords.com ■ ••• 
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No pxiTchase necessary. Must be 18 or older to enter. SweepstaJces ends 11/28/97. See official rules on back of form for details. Void where prohibited. 
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AN ALL -STAR 

ATTACK OF TODATS 
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money talks the album 



REFUGEE CAMP ALL STARS (FEAIURING PRAS) 
BARRY WHITE AND FAITH EVANS 
PUFF DADDY (FEATURING BLACK ROB) 

MARY J. BLIGE 
LIL' KIM (FEATURING ANDREA MARTIN) 
NEXT AND NAUGHTY BY NATURE 

SWY 
LISA STANSFIELD 
BRAND NUBIAN ^, : . 

ME'SHELL NDEGEOCELLO \ 
MASE 

DEBORAH COX 
RICK JAMFJS (FEATURING LIL' CEASE) 
ANGIE STONE AND DE VOX 



ARISTA 



PERFORMANCE 




FOR BEST RESULTS. 
USE AT HIGH SPEEDS. 



OOT COMPANY 



#68084. Introducing the Fastpacker" GTX. a boot for hiKers who want 
to move hke hghtning over rough, rugged terrain. Active ingredients: 
Timberland Advanced Combination Construction for stabihty without 
sacrificing maneuverability: Gofe-Tex^~ lining for ultimate waterproofness; 
B S.F.P."' motion efficiency rubber sole: ACT 200+ climate control. 
Extra-strength formula for those who want to go further, taster. 



800-445-5545 



FOR EVERY ACTION, REACTION. 



KENNETH COLE 

REACTION 



Call 1-800 KEN COLE for a store location near you. www.kencole.com 
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SCH00UN6 EM SOFTLY 

I never had my eyes glued to 
the pages of any magazine Uke 
I did pages 82-87 °f y°"'' 
August issue ["Soul Sister 
Number One," by Greg Tate] . 
Erykah Badu exemplifies what 
a real sista is all about. Her 
knowledge of life goes way 
beyond her superficial counter- 
parts' making it on how phat 
their asses look in a short skirt. 
It takes guts to do it au nature! 
like she docs. So, Erykah, I beg 
you to please keep doing what 
you do because you are the true 
essence of the black woman. 

Hi Priest 
Wilmington, DE 

I loved the cover story on 
Erykah Badu. It was sensation- 
al. Greg Tate asked everything 
about her that I wanted to 
know, and Barron Claiborne 
deserves much props for his 
photos because he captured 
both her essence and her 
beauty. Now she really has a 
vibe of her own. 

Darren Terrel 
Indianapolis, IN 

I grcady appreciated your in- 
depth interview with Erykah 
Badu. It was very informative 
and gave me a clearer under- 
standing of this truly intellec- 
tual black woman. Her views 
on the Five Percent Nation, of 
which I am a member, are 
debateable but well respected. 
Peace and blessings. Queen. 

ShameUAUah 
Camp Pharsalia Correctional 
Facility 

Pfymouth, NY 

The Erykah Badu cover really 
caught my eye. She is some- 
thing new to music that we 
need because there are already 
enough sisters revealing them- 
selves and doing any and 
everything to sell albums. 
Erykah Badu is a sister who has 



her own style and doesn't 
follow any trends. God willing, 
she will go far in this business. 
Billy W. Whitaker, a.ka. Faritj 
Abdullah Hassan 
Livingston, TX 

I appreciate the fact that 
Erykah Badu didn't let her 
label dictate the type of indi- 
vidual she would be in this 
industry. Every time I read an 
article on her I learn some- 
thing new. She is here to ele- 



to her spirituality and her rea- 
soning for being as cool as she 
is. At only 25 years old, she is 
definitely a role model for the 
younger generation. Her advice 
and overall outlook on life is 
impressive and unique. I think 
we all need a little Baduizm ! 

Ebony Worrell 
Newark, DE 

I was very impressed with the 
Erykah Badu interview. To me, 
the world is in need of more 



"She's something new to 
music... there are enough 
sisters revoaiing them- 
seives and doing any and 
everything to seiiaihums." 



vate our people to a higher 
mental, spiritual, and physical 
level. That's what it's all 
about-elevation, passing 
down knowledge, and helping 
one another. 

Keshia Jones 
Rochester, NY 

Erykah Badu is a sister who 
reflects strength and self- 
respect through her music and 
attire. She has not succumbed 
to today's exploitative fashion 
trends by baring her body to 
the world in order to sell her 
music. Her talent, knowledge, 
and natural beauty sell her 
music. 

Tulani Nailah 
San Leandro, CA 

I give Erykah Badu nothing but 
pure respect. Her sound is not 
just musical; it's magical. She 
upholds an image for all 
African-American sistas, young 
and old. She demonstrates that 
everything we represent as a 
race does not have to be wild, 
but can be smooth and true to 
the soul. 

EbicaKiT) 
Columbus, IN 

Before reading your article on 
Erykah Badu, I always thought 
she was weird and fake, but 
your article enlightened me as 



posirive things to be said about 
people in the music industry. I 
look at Erykah as a stepping 
stone. Her messages are so 
clear, and everything said by 
her is natural and real. Thank 
you for the informarive inter- 
view. Keep up the good work! 

Shunta'Q. King 
Mobile, AL 



Erykah Badu has really 
changed my life through her 
music. It touches the soul; it's 
reality. We need more right- 
eous people to help us and 
guide us through their music. I 
would like to praise Erykah 
Badu for being her natural 
black beautiful self with no 
preservatives added. One love. 
Be strong, sister. 

Paula Rena 
Wilson. NC 

Respect to VIBE magazine for 
being the first to give us an in- 
depth interview with Erykah 
Badu. She is one of the few 
truly talented sisters in R&B 
today. The only thing that 
upset me about the issue was 
how astonishingly short the 
Boot Camp Clik article was 
['Roll Call," by Gabriel 
Alvarez]. 

Peter Allen 
Ml Vernon, NY 

There is nothing exceptional 
about Erykah Badu. She is 
simply a righteous, educated 
lady with a talent as effortless 
and mature as her demeanor. 
She is merely excepUonal 
within her culture- America's. 

Andre Verdara 
Los Angeles, CA 

THEILLTA-TAS 

Waz-up! That's what I said 
when I saw the buck-ball- 





naked pictures of Toni 
Braxton ("Toni's Secret," by 
Michael Gonzales, June/July]. 
I was flippin' when I got the 
issue. It looked like a porno 
magazine with her half naked 
on the cover. Since she got 
that surgery, she thinks her 
body is so bangin' that she 
gotta show the whole world. 
She can blow, but she need to 
keep the clothes on the body. I 
don't think she should have 
put herself out there like that. 
She needs to keep her body on 
theDL 

Takiyah Roach 
New Brunswick, NJ 




YOUR BEST SHOT 



BARBARA PECK, SIX FLAGS GREAT ADVENTURE. JACKSON, NEW JERSEY 
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WINSTON BOX 

1 6 mg. "tar", 1 .1 mg. nicotine av. per cigarette by FTC method. 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 



Kiss cigarettes with additives goodbye, 
but rinse your mouth out 

before you taste ours. 
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MASTERS 

•f the Old School 



You'll di^ 
what's in 
our crates. 
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Rmo CDs AND Cassettes are avaubie at record stores 
OR CALL 1-800-432-0020, Db'T. 788 to order. 



Help me understand why you would 
put i picture like that of Toni Braxton 
on the cover. Have you turned 
porno? Come on, tell the truth. It's 
not even a good picture of her. 
What's up with her hair? As for Toni 
Braxton the songstress, just one 
word: Why? 

TJ. Maxx 
Brooklyn, NY 

Your June/July issue featured one of 
the most talented and beautiful 
women in the music industry: the 
gorgeous Toni Braxton. Now, what I 
don't understand is why she had to be 
practically naked. Don't get me 
wrong, I loved the pictures 'cuz there's 
nothing more beautiful than a naked 
woman-plus, I'm in the penitentiary 
for life-but she didn't have to go out 
like that. Toni will always have a fan in 
me, even if I don't understand why 
she does certain things. 

Noel 

I think Toni Braxton is getting out of 
hand. I still think she's pretty, but she 
has totally lost her class and elegance. 
She obviously thinks the way she's 
dressing now is sexy; but it isn't. 
There is nothing sexy about showing 
her newfound chest to VIBE readers- 
because not everyone wants to see it. 

Sha^uannaS. Williams 
Malawan, NJ 

I did not realize that your magazine 
had become pornographic. When I 
saw the issue with Ms. Braxton on the 
cover with no clothes on, I was 
appalled. I will no longer subscribe 
to your magazine, because I feel 
that your magazine exhibited poor 
taste m putting Ms. Braxton on the 
cover half naked. I realize that my 
subscription is but a mere drop in the 
bucket; but for the sake of me and my 
children, I will no longer be 
a subscriber. 

Carol Hayes 
Bronx, NY 

WE 60TST0 CHILL 

The article on Africa's connection to 
hip hop ("Africa's Hip Hop 
Generation: Global Pop Culture," 
by Farai Chideya, August) offered a 
much needed dialogue concerning 
black America's connection to 
our African brothers and sisters. 
My partying and socializing in vari- 
ous nightclubs in Ghana showed me 
how influential American pop 
culture is over there. We black 
Americans really need to look at 
ourselves, because we are role mod- 
els to the world, regardless of 
whether or not we want to be. 
Black American artists need to be 

50 V I B E 



particularly cautious about the 
images and messages they transmit 
to audiences in the U.S. and 
overseas. 

Ernestine E. Muhammad 
Chicago, IL 

NO HALF-STEPPtir 

I feel that Ben Chavis's conversion 
to the Nation of Islam is a slap 
in the face to both Muslims and 
Christians. You cannot believe in 
the Bible and Jesus and also be a true 
Muslim. We do not need any 
half-steppers! 

Makolm Scotl 
Arlington, VA 

TRANSATIANTIC ACTIVISM 

In regard to the article that appeared 
in the August issue ["Q&A: Afro 
Activist: With TransAfrica's Randall 
Robinson," by Jennifer Gonnerman], 
VIBE does an absolutely wonderful 
job of national and international 
journalism. This particular 
organization definitely deserves the 
special attention you gave it. 

Jerry Meade 
Malone, NY 

BACKTAIK 

I'm responding to the piece on the 
Backstreet Boys [Revolutions, by 
Nikkei Duncan, August]. Tlie 
things it said really upset me. I'll 
admit that I used to feel the same 
way until I had the pleasure of 
meeting them and working alongside 
them at a recent Canadian awards 
show. They are five of the most 
sincere, down-to-earth guys you could 
ever meet. It's not just part of an 
"apple pic" image, as you said, 
that keeps them on top. They can 
sing, dance, and put on a show 
better than a lot of groups out 
there today. Their vocal abilities can 
be compared with the likes of 
Boyz II Men. They are nothing like 
the New Kids! 

Tricia Hosein 
Scarborough, Ontario, Canada 



CORRECTIONS: 

• The August Props photo of Chic is from ttie 
Michael Ochs Archives. 

• Marc Baptiste shot the O'Jays photo 
spread on pages 180-181 intheSeptenil>er 
issue. 

• Ptiotographer Tiziano Magni's name was 
misspelled in the credit for the Septemt>er 
fashion story, "Uptown." 



VIBE encourages mall and photographs from read- 
ers. Please send letters to VIBE mail. ?i 5 Lexington 
Averwe. 6th Floor. rjew>tifK M,Y »016. Or serKj E-mai 
to vit>e^vil3e. com. Send photos to viet tour best 
SHOT (same addiras). InckJde yw#fi* name, addrwa, 
and daytime phorte number. Letters irtay t>e edited 
for length arrd clarity. Photo submssnns wiN beccme 
the property of V1QE and will not tie returned. 
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MOSCHINO BOUTIQUE 
803 Ma(lison Avenue New York 
SAKS Fin'H AVENUE 
BLOOMINGDALE'S 





Take It Off 

Eddie Bauer faces hefty lawsuit 



When Alonzo Jackson went shopping at an 
Eddie Bauer store in sutujrban Washington, 
D.C.. he had no idea he'd be leaving without 
the shirt he was wearing. But he did, after two 
white security guards accused him of stealing 
it. Jackson, who is black, protested that he 
bought the garment at the same store the day 
tjefore. But they told him to take it off and to 
go get the receipt If he wanted It back. 

Jackson, now 18, returned with the receipt 
and got his shirt that Octot>er 1995 day. Now 
he has something else for Eddie Bauer a mul- 
timillion-dollar lawsuit scheduled for trial In 
U.S. district court In Greenbelt, Maryland in 
late September. 

"This happens to black people all the 
time,' says Donald Temple, one of the 
Washington, D.C. attorneys representing 
Jackson. "When stores make their black cus- 
tomers produce receipts for previously pur- 
chased clothing, subject to possible arrest, or, 
worse, strip them of their clothing because 
they don't have these receipts, such actions 
are outrageous and extremely racist." Temple 
believes there will be little problem convinc- 
ing a jury that Jackson was a victim of false 
Imprisonment and defamation, among oth- 
er claims. 

An Eddie Bauer spokeswoman declined to 
comment about the suit, which Is now in litiga- 



tion. For 77 years, the Seattle-based company 
has made Its name and fortune by peddling 
preppy sportswear and accessories. 

Rasheed Plummer and Marco 
Cunningham are named with Jackson as 
plaintiffs. They also are seeking punitive dam- 
ages In the suit. Security guards forced them 
to stand In a corner of the temporary ware- 
house store while a crowd watched their 
friend Alonzo remove his shirt, the suit states. 

In a July press release, a spokesperson for 
the company — which posted sales of atxjut 
$1.5 billion last year — said, "We recognize that 
we have flourished as a business by respect- 
ing our customers. . . .Eddie Bauer works hard 
every day to tie responsive to those who shop 
in our stores." 

Not true, according to the court deposi- 
tion of Mary Addl, an Eddie Bauer assistant 
manager who worked with the franchise's 
traveling warehouse operation in Salt Lake 
City and Toronto. Managers routinely asked 
security guards to follow blacks, she said. In 
Toronto, Addi saw a precursor of Alonzo 
Jackson's plight. A manager took an Eddie 
Bauer jacket from an Asian boy after he failed 
to produce a receipt for it, she testified in the 
deposition. Two hours later, she says, "The 
boy did return. He did have a receipt, and I 
gave him his jacket." MensahDean 



Touch and Go 

Can MC Hammer do 
it again? 

Microphone fiends, consider yourselves warned: MC Hammer 
is back in business. This past August, the former parachute- 
pant-wearing wonder 
was scheduled to 
release his first album 
in two years. Family 
/Iffair, on the inde- 
pendent label 
Oaktown Records. 
Could it be 
"Hammertime" all 
over again? 

"His flow is tight, 
and so is the produc- 
tion," says Vallejo, 
California-based 
rapper Mac Mall, 
who has a guest spot 
on the new LP. "I tell 
you, he's going to 
surprise folks on the 
street with this 
album." Hammer 
also gets by with a 
little help from his 
friends the l.uniz, the 
late zPac (who appears on one cut), and-get this-Mr Tasleof 
Chocolate himself. Big Daddy Kane. 

The Hammerman, who signed with Death Row Records in 
1996 but never released an album on the label (he refuses to 
comment on the split), is fiercely self-confident. "I think it's 
one of the best albums of the last five years," he says of his 
brand-new, 20-song double LP. Tve watched video shows that 
say, 'Here's the Top 200 videos of all time,' but they won't put 
one Hammer video in there....! am so far up there in my 
achievements that the only way to deal with me is to pretend I 
'/ happen." 

Laugh all you want, but the truth is the truth: Despite geing 
panned by critics throughout his career. Hammer is still the 
best-selling rapper of all time with three multiplatinum LPs to 
his name. Even 1994's Funky Headhunler (Giant) sold more than 
one million copies. So, how does Hammer feel about his pen- 
pushing detractors? 

"Most journalists are underachievers," he says. "The only 
contribution they make to society is to knock another person." 
Please, Hammer, don't hurt 'em. Bilfy Jam 
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• THIS IS NO ORDINARY FUGITIVE 

Smooth operator Sade (bom IHelen FofasadeAdu) may tie 
cutting a jailhouse remix of "Is It a Crime" if she returns to 
her Jamaica residence. In June, magistrate William 
Campbell issued a warrant for the arrest of the Nigeria 
native — wrtio is currently living In Lofxkxi — afferathirdno- 
stiow for a court appeararx^ stemming from dangerous- 
driving charges. "She has not turned up," said Jamaica 
police superintendent John Morris. "Sade can come tiack 
to tfie island, tmt a virarrant will be executed." 




• CASH GORDON 

Gordon Parks Sr, director of such seminal films as Shaft 
and TTie Leam/ng Tree, has lent his name to a $10,000 award 
honoring emerging black filmmakers. The Independent 
Feature Project and Viacom, Inc. have established the 
Gordon Parks Independent Film Awards for excellence in 
screenwrlting and directing. Chosen by a pane) of judges — 
this year Including Parks, Spike Lee, Julie Dash, and Henry 
Louis Gates Jr. — the first two virlnners will be announced on 
September 17 at the Independent Feature Film Market. 
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Octa-gone 

Has Dr. Octagon stopped 
practicing? 

Everybody loves Dr. Octagon, the bizarro altema-rap unit responsi- 
ble for last year's critically acclaimed Dr. Octagonecologyst LP 
(DreamWorks). But recently, there's been some trouble with the 

good doctor's prac- 
tice, causing head- 
phone-wearing 
patients to wonder 
whether they'll ever 
receive another dope 
hip hop prescription. 
The illness started 
last summer when the 
group's front man, 
legendary MC Kool 
Keith, failed to show 
up for a Lollapalooza 
tour rehearsal. Soon 
after, rumors circulat- 
ed that D.O.'s chief 
producer, Dan 
"Automator" 
Nakamura, had 
gained the rights to 
the group's name 
behind Keith's back. 
"Neither myself nor 
Keith can perform or 
make a record under 
the [Octagon] name 
without the permis- 
sion of DreamWorks," 
says Nakamura. "I'm the beats: Keith's the lyrics — that's what Dr. 
Octagon is." 

Why, then, did DreamWorks try to put Dr. Octagon on tour with 
Sadat X at the helm and not Keith? "Nobody heard from Keith for 
weeks at that time," says DreamWorks publicist Dennis Dennehy. 
"[Label executives] were just thinking, 'Do we have any 
contingency plans?' " 

Needless to say, Keith wasn't happy. "I don't know what genius 
[thought about] doing shows without me — that's an insult," he says. 
"People feel that I'm disappearing, but I've been working on my 
own projects." 

So, is there a future for Dr. Octagon? "Keith and the Automator 
are not seeing eye to eye," says Dennehy. "After talking to Keith 
yesterday, I don't think there will be any more recorded output from 
the group. But then, with Keith, you never know." Brett Johnson 




Wliat if you were jn unsigned MC-one 
who'd never even cut a demo-and KRS- 
One aslced you to rhyme on a track on his 
album, alongside Redman. Then, Lil' Kim 
asks you to guest on her next single, "Not 
Tonight (Remix)." Sounds crazy, but 
that's only a small piece of the Angie 
Martinez story. 

Angie is very comfortable and happy 
being an on-air personality turned rapper 
for New York's (WQHT) Hot 97 FM. In oth- 
er words, there leoti'l be an Angie solo LP. 
But with the noise she's making, I'm sure 
we'll see her somewhere big-aside from 
her radio day job-sometime soon. 

I i.ill & Oales - "Kiss on My List" 

A.M.: That's Hall & Oates's "Kiss on My 

List." I liked their music back then, but I 

didn't really think they were cool. 

B: Money's mustache was foolish; then you 

saw his gear, and it was crazy wack. 

A.M.: Straight comball. 

I'ddie Palmieri — "Pa'Huele" 
A.M.: It's the Puerto Rican Parade. I'm 
wearing a straw hat and an old man is sell- 
ing mc a flag while I'm eating coco hch^o. 
B: This reminds me of being in one of my 
cousin's houses, and all the elders arc 
drunk.... 

A.M.: And there's plastic on the 
sofa, and it's dumb hot, and all the 
windows are open, and you're 
sticking to the plastic covers. The 
Marc Anthony's and the India's 
have got mc into Latin music, 
and now I've gone back and dis- 
covered Celia Cruz and Tito 
Puente. Growing up, I felt like it 
was my parents' music. But I tell 
you, I IcnieCeWi. She reminds me 
ot my grandmother. 

Company Flow — "Blind* 
A.M.: That shit is blazing. 
B: I lent them one of my records, 
and they looped it for this beat. 
A.M.: 1 like the vibe; it doesn't 
have that commercial rap for- 
mula. It reminds me of a time 
when you had to be cool to be 
down with hip hop. You had to - 
work 10 get the music [back in the ; 
dayj-had to stay up late Friday 



nights to tape the radio. 
B: Hip hop has grown, but the amount of 
"extra effort" people down with hip hop 
has shrunk. Co Flow are one of the best 
groups out, period. Only us "extra effort" 
people know about them. 

LNR - "Work It to the Bone' 

A.M.: "Work It to the Bone"-I can't believe 

I know this song; that's the funny shit. I 

used to love this kind of music, [but] it 

sounds so corny to me now. 

B: House music in the '80s had some joints. 

You could go to a hip hop jam and hear 

house and hip hop in the same room, the 

same night. Nowadays, everything is so 

regimented. 

Treacherous Three - "Feel the Heartbeat" 
A.M.: That's some roller-skating shit. 
B: This automatically reminds mc of [that 
mov\e]Style Wars-the scene where Rock 
Steady Crew are on that ferry. Now that 
you've rhymed over this, how do you feel 
about [the original]? 
AM.: Nothing's changed, this is the ulti- 
mate party joint. It reminds mc of block 
parties, sitting on the fire escape, eating 
watermelon. 1 would've played myself if I 
didn't know this one. 




bullets 




• TWO GREAT TASTES... 

Rock rules everything around them? Wu-Tang Clan, hip 
hop's supreme team of killer bees, are coheadlining a tour 
with alternative public enemies Rage Against the Machine. 
"We're mixing up hip hop and rock," says Wu-Tang's 
Raekwon of the partnership. "It gives black and white kids 
a chance to get together through music." Scheduled to 
start this August in Miami, the tour winds up in Irvine. 
California, on September 18. "I hear [Rage] give off the same 
energy we do," says the Clief. "We got thirty days to get raw." 




• LYRICAL LOCKDOWN 

Southern hip hoppers, watch ya mouths! Despite efforts by 
the Recording Industry Association of America to convince 
Governor George Bush Jr. to veto it, a bill was passed in 
Texas on June 20 that included a rider ban-ing state invest- 
ments in private companies and businesses that produce 
music with "offensive lyrics." Native Texan and conscien- 
tious singer Willie Nelson sent a letter to house representa- 
tives in which he declared: "There is a great deal of music I 
don't listen to. But it is my choice. His my right not totisten." 



THE MITSUBISHI ECLIPSE 





There's No 
Getting Around It. 



lililiiilH 




The 1997 Mitsubishi Eclipse Turbos are fast. Really fast. Of course, 
that's no surprise, thanks to the most powerful engine in its class.* 
Backed by the athletic handling of 4-wheel independent multi-link 
suspension and speed-sensitive power steering. According to Motor 
Trend, they "tear apart most other sport coupes limb by limb." And 
with 140-horsepower non-turbo models 

▼ MITSUBISHI 

Starting at just M5,560/ even our most J/^^^_ ECLIPSE 

affordable Eclipse is hard to pass up. Built For Living."" 

For th» dealer nearest you or a free brochure, call 1 -800-55MIT5U. Or visit our web sHe at WWW.mitSUCarS.COm 
'Edipte Turbo class consists of import-brand sports coupes indudirtg Honda Prelude. Toyota Celica GT. Nissan 240SX SE, Mazda 
MX-4 LS. and Acura Integra GS-R and Type R. tEclipse GSX shown is S23.640 including destination. MSRP excludes taxes, title, 
license, registration fee. dealer options and cKarges. Excluding Alaska. Prices and availability may vary. Actual prices set by dealers. 
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Boom Time 
for Bozos 

Insane Clowns find 
life after Disney 

Disney may have yanked their album, but the Detroit-based, white 
rap duo known as Insane Clown Posse are getting the last laugh. 

The group's major-label debut, The Great Milenko, a collage of 
raw, misogynist rants about gangbanging and death, might have 
gone unnoticed if Disney's Hollywood Records hadn't pulled 100,000 
copies from music stores just six hours after its June 24 release. 
Disney's dis sparked interest from 10 labels, including Island 
Records. According to ICR's managers. Island paid nearly $1 million 
for the album and sent the group on a 35-city tour 

"[Disney] knew 
they weren't getting 
Snow White songs 
when they signed 
us," says Violent J, 
the group's 25-year- 
old front man. 
According to J, he 
and his partner 
Shaggy 2 Dope 
thought Disney's 
concerns about their 
lyrics were limited to 
two sexually explicit 
songs that were cut 
from Milenko at the 
label's request 
months before the 
album's release. 

The same day the album was shipped, Disney started feeling heat 
from the Southern Baptist Convention — the group had already boy- 
cotted Disney because of its "gay friendly" employment practices. 
The next week, Disney execs decided to remove the potentially con- 
troversial ICR from its roster. 

Disney won't comment, but the Southern Baptists still praise the 
company's decision. "That kind of obscene and degrading music 
isn't Disney entertainment," says SBC spokesperson William Merrell. 

As for the clowns, they couldn't be happier. Island stepped in and 
released the complete album, including the two nasty cuts. "ICR can 
now say and do whatever it wants," says the group's road manager 
Rich Murrell. 

Mickey Mouse and Donald Duck had no comment. 

Nicole M. Christian 
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Advice from an 
intelligent black womaji 



My husband has five children, but he feels 
lhal three aren '/ his. Yet he 's been supporting 
all of [hem. In addition to that, we have our 
own children together. My family feels I 
shouldn 't trip as long as he 's taking care of 
our home. But how can he take care of our 
home when these children and their mothers 
are constantly interfering? Unfortunately, 
we can 't afford blood tests right nmii, hut we 
are working on it. Please help I. 

The Children Aren V Mine 
Seattle, WA 

Dear Children Aren't Mine, 
You should have known what you were 
getting yourself into before you married 
him, because he already had five kids. 
Did you ever ask yourself why he's been 
taking care of them this whole time if he 
says they aren't his? Biological or not, 
he has claimed these children as his own, 
and it sounds as if it may be too late to 
turn back. AH you can do right now is 
be a stepmama to all of his kids until he 
gets that blood test So, sit tight, mama. 

lama 20-year-old bisexual female who is 
involved in a relationship with a woman. 
Recently, she was stationed 2,000 miles away 
fromme;nou>,shemaybeenlisledforthenext 
four years. I thought I 'd be able to handle a 
long-distance relationship, but now it 's start- 
ing to gel to me. Hove her with all my heart 
and don V want to cheat on her. but I'm get- 
ling tempted. I don '/ know how to explain 
this without losingherforever. What should 
Ido? 

So Confused 
Chicago, IL 

Dear So Confused, 

A relationship is based on love, trust, 
honesty, and communication; so dis- 
cuss your feelings. If you feel that you 
can't handle a long-distance relation- 
ship and you love her, then tell herwhy 
it's not working out-if that's what you 
really want. After a frank heart-to-heart 
conversation, you may want to give your 
long-distance love affair another shot. 




lam a teenage girl with four hoypiends-but 
alloflhem are involved in other relationships. 
I love only one of them, and I finally had the 
guts to tell him how I feci He says thai he likes 
metoo, butllhinkhe'susingme. Canaplaya 
gel played? 

PliTfa 
Pine Hill, A L 

Dear Playa, 

Playas always get played in the end. 
Being a teenager and dating two to three 
different guys at the same time is com- 
mon; you're just figuring out who you 
are compatible with in relationships. But 
if you have "boyfriends" who already 
have girlfriends, and you arc sexually 
active with them, then you are playing 
a very dangerous game. Even if you're 
having safe sex with a latex condom, 
A! DS and other sexually transmitted dis- 
eases lurk out there and are unpre- 
dictable. Do you know if your other 
partners practice safe sex with everyone 
they sleep with ? Stop seeing all of them. 
If these "playas" are seeing other girls, 
you are not anyone's girlfriend. Make 
new male friends and enjoy your life. 
Don't get too serious about anyone until 
you and he are ready. And don't worry- 
you'l! know when it's all good. 



Need some intelligent advice? 
Write to: VO. YD YD, c/o VIBE, 21 5 Lexington Avenue, New York, N. Y. 1 001 6 
Please Include return address and telephone number. 



• FUNKY FRESH PRINCE 

Move over. Puff Daddy, MO Will Smith is back to reclaim 
his rap throne. The star of this summer's blockbuster hit 
Men in Black has reunited with DJ Jazzy Jeff for a new 
album that will be released on Columbia Records in 
I November. And Smith, who has two singles on the MiB 
% soundtrack, has dropped his Fresh Prince moniker. He's 
I also enlisted the help of hip hop hit-making production 
5 team the Track Masters. "This album reflects Will's matu- 
i rity and life expenences." says a Smith spokesperson. 



• LIKE A BUTTERFLY 

Three-time worid heavyweight champion Muhammad Ali, 
55. is still hitting the worid in its collective head. Nowadays, 
he's flexin' on hatred, bigotry, and prejudice. The athlete 
turned activist has founded the World Healing Project, 
dedicated to promoting tolerance. The Project's inaugur- 
al event is a benefit concert — featuring (who calls Ali 
"my hero") — slated for October 9 in la. "The concert is a 
vehicle," says All, "to propel the healing message on a 
global scale, " Looks like another love TKO. 
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Gianni Versace 

1946-1997 

A gun goes off; a man falls to 
the ground. 

The date was June 25, 1 997. 
Gianni Versace was showing 
his spring 1998 menswear 
collection in Florence. The 
faux blast was part of a 
Maurice Bejart ballet that, in 
true Versace style, brought 
the designer's fab runway 
show — which also included a 
surprise cameo by his close 
friend and muse Naomi 
Campt>ell — to a smashing 
climax. 

Less than a month later, 
Versace, 50, was shot to 
death (apparently by a roam- 
ing serial killer) on the steps of 
his South Beach, Miami 
home. And fashion — with its 
links to film, music, and art — 
will never be the same. The 
pop costumer/connoisseur 
will be missed by the likes of 
Elton John, Sting, Tina Turner, 
Sean "Puffy" Combs, Kirk Franklin, Vanessa Williams, Sylvester Stallone, Jon Bon Jovi, 
and all the other Versace clients who sport his clothes on- and offstage. Phat Farm and 
Def Jam's Russell Simmons said it all: "Versace revolutionized fashion." 

Versace will not only be missed for his sexy, glittery, kaleidoscope clothing but also 
for his ability to connect fashion and rock 'n' roll, couture and fine art, or, as in his final 
exhibition, fashion and ballet. He was the master of amalgamation. 

And Versace's designs have truly become uniforms of ghetto fabulousness. Stars 
such as Tupac Shakur (who once modeled in a Versace show), the Notorious B.I.G. (who 
always rocked his sunglasses), Lil' Kim, and Mary J. Blige have put their flava stamp on 
Versace. His brand is as worshiped — often, though, from afar — as Moet & Chandon, 
BMW, and Rolex. And while Gianni Versace is no longer with us, his name will rock on in 
shout-outs by artists ranging from Little Caesar to Snoop Doggy Dogg. This is perhaps 
because Versace, like most of the superperformers who admired him, was hip hop: a 
self-made mogul, a visionary, and, in the purest form, a mix master. Emit Wilbekin 

|)Ull0^S point-blank news 





Dressed in a polo shirt and blue jeans, the hip hop savior 
known as Rakim slowly descends the basement stairs of 
the Track Factor^', a small recording studio in a residential 
part of Queens, New York. "I like this studio because it's pri- 
vate," says Ra, who's working on an as-yet-untitled solo 
comeback that is due in November from Universal. "1 like 
to be alone when I work," he says. "Not worrying about bro- 
thers standing in the halls with their ears to the door." 

The original microphone fiend sits down and booms a 
D| Premier-designed cut, "h's Been a lx)ngTime." After some 
ancient DJ scratches, Ra's regal voice bubbles above the phat 
bass line, informmg the now school of rappers that he still 
"has more thoughts than a Bible recital." 

"On 'Show Mc Love'," he says, "I want to show brothers 
the beauly ot black women— beyond a pair of tight pants." 
And the R does just that. Produced by Nick Wiz, a young 
Greek cat from Newjersey, this piece flaunts a haunting bass 
line that merges well with Rakim's righteous verbals. 

Perhaps the most commercial tracks are the two produced 
by Clark Kent. "Light It Up" cleverly samples thejacksons' 
post-Motown hit "Heartbreak Hotel," while "Guess Who's 
Back" is a tight, skills-filled radio ditt>'. 

Judging by these tracks-and Ra's recent Hoodlum sound- 
track title song with Mobb Deep and Big Noyd— it's clear 
that after a five-year layofl^ the author of 1987's "Paid in Full" 
is ready to rcignite the rap game with the old How that's still 
brand-new. "I feel I have a lot to prove with this project," he 
says. "It's my job to bring the skills back to the table, to 
change the course of hip hop." Michael A. Gonzales 




• THE BIO TEASE 

"Ore missed me; I missed him. Now we're just ready to be 
the dynamic duo, go back to the lab, and make more hits." 
This recent statement from Snoop Doggy Dogg brought 
i tears of joy to a nation of G's. "We're working on an album 
I called Break Up to Make Up for summertime 1998." But 
; although Snoop has tjeen spending time with the good doc- 
; tor lately, neither star's record company has any plans for a 
; reunion record. "No one here knows anything about it," said 
i a spokesperson for Dre. Holy disappointment. Batman. 




• AIR ALLAH? 

In late June, Nike recalled more than 38.000 pairs of 
its new Air Bakin, Air Melt, Air Grill, and Air B-Que 
shoes. Apparently, the kicks were dressed with a 
flaming logo that resembled the Arabic word for 
"Allah" — which offended many Muslims. In return 
for Nike's apology and the recall, the Council on 
American-Islamic Relations urged Muslims not to 
boycott Nike. "Our community's principles have to 
be respected," said CAIR executive director Nihad 
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Dirty Pool 

Dru Hill want out of their recording contract 



The relationship between platinum-selling R&B sensation Dm Hill and their 
label. Island Records, looks as if it's dead and stinking. 

The quartet, whose gold single "Tell Mc" had fools bumpin' and grindin' 
across the nation last 
fall, recently slapped 
the New York-based 
record company with 
a $55 million civil 
lawsuit that argues the 
group should be 
released from their 
contract. The suit 
alleges that Hiriam 
Hicks, president of the 
label's black music 
division, beat and 
verbally threatened 
both Dru Hill's man- 
ager and their lawyer- 
leaving the group 
"deeply concerned 
about their lives." An 
unnamed "body- 
guard" is said to have assisted Hicks. The lawsuit was filed this pastjuly in federal 
court in Manhattan. 

Hicks apparently got into a fight with Dru Hill's managers, Kevin Peck and 
Keith Ingram, during a meeting in an Atlanta nightclub. According to the law- 
suit, "an Island executive"-identified by New York's Daily News as Hicks- 
ordered his bodyguard to "handle" Ingram after Ingram refused an order to "shut 
the bleep up." The bodyguard then ran after Ingram and "punched him squarely 
in the face," the suit charges. 

The lawsuit also claims that Hicks himself "physically assaulted" Ingram 
before striking a blow to the chest of Londell McMillan, the group's lawyer. Hicks 
is also accused of jumping onto a billiard table and beating Ingram with a pool 
stick before he and the bodyguard chased DH members Sisqo (Mark Andrews), 
Nokio (Tamir Ruffin), Jazz (Larry Anthonyjr.), and Woody (James Green), all 19, 
and their advisors into the parking lot. 

According to the lawsuit, problems between the two camps had been brewing 
for a while. Hicks supposedly thought Peck and Ingram were novices, and tried to 
"exert complete dominion and control over the group," the lawsuit says. But 
Peck and Ingram, who have represented Dru Hill since their Baltimore talent 
show days in 1992, were not having it, sources said. 




Though Hicks would not comment on the lawsuit. Island Records issued a 
statement saying that criminal charges brought against Hicks in Atlanta were 
kicked out of court. Furthermore, the statement said, the mega-company believes 

Dru Hill's lawsuit is 
"nothing more than a 
bad-faith attempt to 
extract money from 
Island Records." 

"The bottom line is 
greed," says Stanley 
iirown, senior director 
I A&R at Island Black 
vlusic. 'You have a 
nan [Hicks] who took 
our young men from 
B.iltimore, established 
I hem in the market- 
place, and gave them a 
lot of success. Now, a 
1 lot of people are saying 
; [to Dru Hill], 'You're 
; really big. And if you 
i go across the street [to 
another label), you could get fifty million dollars.' " 

Dru Hill's managers insist that the issue isn't money. "The guys want to be as 
far away from Island as they can," says Peck, who also says that he recently sent a 
"termination letter" to Island chiefs informing them that Dru Hill would no 
longer conduct business for the label. "[Dru Hill) got into this business to get 
away from these kind of gangster tactics." 

But court documents show that economics have been an issue for the Dru 
Hill and Island camps. A month before the Atlanta incident, Dru Hill's managers 
turned down a Hicks-negotiated deal that would have earned the group a $1 
million advance on royalties and an additional $25,000 to perform a Babyface- 
produced cut for a movie soundtrack. Peck and Ingram argued that Dru Hill 
should receive a $2 million advance and $300,000 in nonrecoupable tour ftinds. 

Hicks released a second statement July 29, in which he said that Island 
intends to continue its "mission" to take Dru Hill's latest single, "Never Make a 
Promise" to "the top of the charts." Dru Hill's second single, "In My Bed," went 
platinum. According to Dru Hill's managment team, though. Island's mission is 
impossible. 

"In our minds," says a resolute Peck, "Dru Hill's relationship with Island is 
done. Terminated." Denene Milbter 



Etc. • • .Etc. • • .Etc. 



Faux Joe: In a recent New York Times article about the life and times of Sean "Puffy" Combs, the respected journal committed a big, fat boo 
boo. The caption that ran below a photo of Puff and heavyweight rappers Heavy D and Fat Joe read, "Mr. Combs with the rappers Heavy D 
andFatBoy...."FatSoy?That'saprettydangerouserror. Besides. Joe has lost agang of weight... .Southern Comfort viBE's very own Secret 
Squirrel has learned that the platinum-selling Afro-bohemian chanteuse Erykah Badu is set to spawn — you know, have a baby. And the 
word is that OutKast's Dre is the child's father. Six major record companies have already tried to sign up the untxjrn singer/rapper. Man, 
things are getting out of control....Refugee Clown Posse: On August 2. Wyclef Jean, backed by his crew the Refugee Allstars, was set to rock 
the mike alongside a few...etephar7ts. The collective performed at the Ringling Bros, and Bamum & Bailey circus in Anaheim, Califomia to 
support the Wyclef Jean Presents the Carnival LP... .Just Beat It: Michael Jackson 'sThri/ter has regained its numero uno status, having now 
sold 25 million domestic units. Until March 1 997, '70s arena-rock giants the Eagles (with their 1S76 Eagles/Their Greatest Hits 1971-I97S) were 
tied with Jackson at 24 million. MJ truly has what it takes to make it in the long run. 
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In the 

MIX 

Myself, 
and I 

1 Biz Markie hyped the crowd at the Tibetan 
Freedom Concert with his impersonation of 
rock and soul guitar legend Jimi Hendrix. 
(2 ) Seldom-seen reggae luminary Lee 
"Scratch" Perry also made a special appear- 
ance at the concert, which was held on 
N.Y.C.'s Randalls Island. 3 Hip hop hooray! 
A new Common album will soon be on the 
way! 4 Accepting honors on behalf of Bob 
Marley and the Wailers at the ASCAP 10th 
Anniversary Rhythm & Soul Music Awards 
was the royal mother of reggae, Rita Martey 
5 Is Q-Tlp wearing sunglasses or protective 
eye goggles at N.Y.C.'s Pier 59 Studios? 
Regardless, the camera's flash couldn't 
have tjeen so bright as to wao^ant this facial 
expression. (6 ) Singer Joan Osborne also 
attended the Pier 59 party, but she doesn't 
look too happy. 7 Wyclef s not wearing any 
underwear and his practically flashing the 
crowd at N.Y.C.'s Jones Beach were a bit 
extra. Doesn't he know that anything can 
happen? 8 Did Maxwell purposely wear a 
platinum-colored suitto his N YC. platinum 
party? So what if he did — homeboy's rockin' 
it. 9 Can you believe Kool Keith, a.k.a. Dr. 
Octagon, actually made the photograph- 
er wait while he posed for this picture? 
1 0 Gossip queen Wendy Williams, of New 
York's (WQHT) Hot 97, set aside other folks' 
business long enough to celebrate the gold 
LP Funkmaster Flex Presents the Mix Tape 
Volume 2, 60 Minutes of Funk at Club NV in 
N.Y.C. 1 1 Is the Reverend Run of Run-D.M.C. 
preaching, rhyming, or having a conniption 
tsefore the crowd at N.Y.C, nightclubTramps? 
12. Lookclosely. He's in Las Vegas. With the 
(at least) year-long suspension of Mike 
Tyson's boxing license, it'll be a while tiefone 
you see him boxing — or biting — in Nevada 
again. Margeaux Watson 
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In the 

WhoYa 

WiV? 

1 . Erick Sermon and Parrish Smith are back 
together as the beloved rap duo EPMD on 
the set of the "Never Seen Before" video 
shoot. Apparently, only their fans are smil- 
ing about the reunion. 2. Fonmer Black Pan- 
ther Geronimo Pratt celebrated his release 
from prison at Georgia's Restaurant in West 
Hollyw^ood w/ith his sister, Jenny, Kathleen 
Cleaver, and a host of civil rights champi- 
ons. 3 At the Men in Black L.A. premiere, 
Hollywood power couple Will Smith and 
Jada Pinkett pose with Smith's son, Trey, for 
achamiing portrait in black.4. DJ Sticky and 
MC/producer Tricky at a birthday party for 
Roc-a-Fella CEO Damon Dash in N.Y.C. 5. A 
bevy of celebrities flocked to Las Vegas to 
witness the tragic spectacle that was the 
Holyfield-Tyson fight, including rapper Kam 
and John Singleton. (S.) Funnyman Michael 
Colyar and sexy man Leon were also in 
attendance at the MGM Grand. (7.) It's no sur- 
prise that Madonna and Maverick Record- 
ing Co. bigwig Guy Oseary were at the fight. 
Watching two muscular men duke it out 
might just be the Material Mom's kind of fun. 
8. This photo of Chris Rock and his wife, 
Malaak, was obviously taken before the 
fight. 9. Giorgio Armani and Laurence Fish- 
burne rubbed shoulders while wining and 
dining at Armani's spring/summer '98 men's 
show in Milan. Looking good, fellas. 10. 
Buckshot, the B.D. Eye MC. appears a tad 
surprised as Boot Camp Clik comrade 
Starang Wondah goes for a piggyback ride 
at N.Y.C. 's famed Lyricist Lounge. 1 1 . Aaliyah, 
George Clooney, and Kidada Jones put in 
some quality hang time in L.A. In this com- 
pany, who needs Robin or Batgiri? 12. Fly 
buddies Afrika Baby Bam and Mike G of the 
Jungle Brothers get down and funky at 
N.YC.'s Tramps. M.W. 
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Just 
des 

branching out into handtjag'; 
furs and hats doesn't meai 
he's lost his flair for the 
basics, as proven by these 
soft-as-butter leather pants. 
Stunning all by themselves 
you'll be happy to know 
they also work well with a 
wide range of tops. Acces- 
sories by Misha McGlown. 
Hair by African Pride. 
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ead Up. 



Today, 

the 

Country 

Wkf should there not be a patient confidence 
in the ultimate justice of the people. . . . Every 
place is safe for the one who lives in justice. 
Be just and fear not. 

-An inscription on the Manhattan State 
Supreme Courts Building 

Most ofus are looking for a calling, 
not a job. Those of us who are for- 
tunate enough to be able to put a 
roof over our heads and a loaf on the table 
may have jobs that are too small for our 
spirit. And sometimes it's hard enough 
to believe in that place in the sun— how 
can we even begin to navigate towards it? 

Listen up! Here's the plan: To enjoy 
the spoils of the Earth, we must first 
squeeze the juice from the fruits of our 
labor. Power has been captured by the 
few-there's a very small top and a very 
big bottom. You don't see too much in 
between. That's why w called this emer- 
gency meeting of the Justice League Fed- 
eration. The League is a multiethnic, mul- 
tiracial mafia that has influenced oudooks 
and outcomes within various industries 
for more than a decade. Our holdings are 
extensive and diverse. Just put it this way, 
we make good people better. 

The League has always been a small 
yet effective group, but now it's time to 
"open up the books," recruit young vi- 
sionaries to our ranks, and establish a 
middle management among the youth 
of this country. Time's wasting and 
there's work to be done. We gotta reach 
out and touch influential businessmen, 
lawyers, investment bankers, judges, and 
journalists. Back in the old days, they 
called it organizing; now, it's known as 
networking. However you say it, the 
point is the same; We can all use pow- 
erful friends during negotiarions. 

Even as we speak, I got people on 
their way to see certain key figures. No 
beef, just necessary introductions. The 
reason being, I got one hell of a vision 
that's staring right back at me. Call it a 
new beginning, a chance to put all the 
mistakes behind us, to make the right 
choice between guns and God. Every- 
body got ideas, but who has enough 
muscle to carry them out? 

Remember the compassionate men 
who helped us get a piece of the cake 
when we were young? It's outturn now. 
The challenge is to help our associates 
find work that's "big enough for their 
spirit" and to expand the franchise at the 
same time. True, we got things locked in 



this town, but what about the rest of the 
country? While I'm out on tour, I need 
a crew operating in some of our rough- 
est cities to help even the odds. We've 
got to expand— overstand? 

It's time to rethink the League tradi- 
tion of inducting strictly tough guys from 
Tuph Street. Find me some 'CooifdmaX) " 
skilled in the art of accounting. Some- 
body from what taxpayers call H&R Block 
(Hit & Run to you and me) would be suit- 
able. Let's change the definition of the 
United States to the United Weights of 
America. Whether operating within the 
media, the garment industry, pharma- 



vision they'll receive. Besides establish- 
ing a rapport with mentors from all 
walks of life, their duties will center 
around information gathering. Any- 
thing and everything that might create 
opportunities for the youth, let's have 
it. These assertive and articulate young 
leaders will be obligated to provide this 
information on a monthly basis, so they 
must have a serious commitment to 
those who depend on them. Please take 
this opportunity seriously! 

Acquiring property is the highest 
American dream. However, we don't 
have to own a chunk of swampland to 



satisfaction is an indulgence we can no 
longer afford. The key to transcending 
the limits of ego-to making possible 
tomorrow what was impossible yester- 
day-lies in the unseen worlds of the hu- 
man mind and heart. 

Before I'm eligible for the "Thirty 
and out" fraternity, I will build some- 
thing that's held exclusively for those 
who fail to find in their work a secure 
place in the human community! All in 
agreement with this action, please raise 
your hands and your voices with me and 
say I! Since the majority is in favor of 
the possible, let us then be just and fear 




ceuticals, or labor unions, everything we 
do (that's public) must be legal. 

Certain universal rules come into 
play here; loyalty, dedication, coopera- 
tion, and honesty. We want young men 
who are well organized, good writers, 
better fighters. We need sisters who can 
crack security codes like eggshells and 
get to the bottom line like hollow point 
shells. The great ones manifest their gifts 
by looking inside themselves to scruti- 
nize their biases and prejudice. But we 
don't want no knuckleheadz. Haters 
need not apply. I need National Interns, 
not undisciplined idiots! Got it? 

You know the way it's supposed to 
go, the same as when I picked you: Can- 
didates gotta be looked at, schooled, 
groomed, then they gotta make their 
bones. After that they can be vouched for, 
proposed, and finally "made" into a card- 
carrying member of the JLF. First of all, 
they will serve as our associates while 
being tested. When the time comes, we'll 
have a another meeting in which we will 
formally iniriate them into "our thing." 

The higher they climb the less super- 



be information brokers in the Realness 
Estate market. By handing down re- 
sponsibility to others, we become dream 
landscapers, tilling the tough soil and 
dropping fertilized seeds that are sure to 
be fruitful and multiply. 

This has been my objective since I was 
a dumb nigga runnin' the streets. What I 
didn't know was that achieving goals 
through violence is not a complete vic- 
tor)'. The skilled warrior/leader doesn't 
bring a knife to a gunfiglit, he or she relics 
on a much more powerful ally to defeat 
the forces of death. The human mind is 
the most powerful weapon ever devised. 
Accurate knowledge is its ammunition. 
Use it to lead your emotions, and it will 
lead you to greatness. The real tough guy 
isn't the one smoking beef on a hot block; 
it's the one who can stand up in front of 
God and bare his soul. 

The old models of leadership don't 
work anymore. Instead of looking back- 
ward, new leaders are looking inward. 
The Justice League helped me under- 
stand that the other side to success deals 
with "the company we keep. " Smug self- 



not! So what if the feds are watching us. 
Without probable cause, there's no stop- 
ping us! Battle stations!! 

And we know we shall win, as we are 
confident in the ultimate victory of 
good over evil. 

To be a national intern, write to the 
Justice League, c/o VIBE, 215 Lexington 
Avenue, New York, NY 10016 

Tuph 

Street 
Malone 
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People of the world, meet Grandmaster Caz. 
Back in the early 1970s, when hip hop was 
but a seed germinating in a Bronx garden. 
Grandmaster Caz (of the illustrious Cold 
Crush Brothers, which also featured Easy 
AD, Almighty KG,JDL, andDJs Charlie 
Chase and Totty Tone) ruled park jams with 
his levity-laced street stories. Caz 's intricate 
talk tapestries are alive and well today; hip 
hop purists from Japan to New Jersey still 
thrill to his rough and raw cassette-tape bat- 
tles fromyesteryear. 

Theproofisinthespikedfruitpundi. Caz's 
music can befoundspinningon better turnta- 
bles, his spirit in the recently rereteased 1982 cult 
flickW'M Style. Hip hop has gone through 
many changes,fought many wars, and lost 
someofitsstrongestsoldiers; but Grandmaster 
Caz is stiBhere, still irrvohed—and without a 
video or recording contract. Not many MCs 
can say that. 

I started out as a DJ. I was the fint to cut 
records and rhyme-well. Everybody 
else was just one or the other. My orig- 
inal name was Casanova Fly. "Grand- 
master" didn't come in until later. See, 
grandmaster isn't a name; it's a title. There 
were only two people called grandmas- 
ter—Grandmaster Flowers and Grand- 
master Flash. One night at a club, 1 was 
cuttin' a record back and forth, and my 
DJ partner then. Disco Wiz, was shout- 
ing, "Faster! Faster!"— urging me on. So 
I kept cuttin' faster and faster, and the 
crowd was getting all hyped up. They 
started goin', "Grandmaster! Grand- 
master! Grandmaster!" I earned my tide. 

I've been an MC ever since there was 
emceeing, from, like, "75. MCs rock mikes; 
rappers work at Macy's, wrapping pack- 
ages. What they call a rapper now is, like, 
a watered-down version of a true MC. I've 
written about ten thousand rhymes, 
though only, like, fifty of them are clas- 
sics. Here's one of my classics: 

WeB, I was on the bus, just takin 'a ride. 
I felt a hard pull on rrry left side. 
I took off my shades and turned around. 
There was a nigga in my pocket going way, 
way down. 

I grabbed him by the collar, said. What 's the 
deal? 

He said, 'I'm Starvin 'Man/in and I need a 
meal." 

Isaid, If you wanna eat, don 't cheat or rob. 
Takeyour ass Downtown andgetyou a job. 
He was a pretty young kid, so Igave him a 
break. 

Took him to a restaurant and bought him a 
steak. 

The kid was really hungry, and he liked the 



place. 

So I bought him some more and let him dog his 
face. 

Hefinished his meat, and Ipaid the bill. 
Forforty-seven dollars, he dogged his grill. 
But now he's making a living, very honestly. 
He's on the street, sellingcheebaforme. 
He used to jostle on the bus, dressed in rags. 
But now he's styling, sellingjoints and bags. 
So if you want the cheeba that's realty on. 
Buy it from the nigga with the broken arm. 

I wrote this when I was in high school 



would take a love song and put some hard 
lyrics in it. 

Emceeing was at its peak before the 
record companies came into the picture 
and started distorting the whole view of 
what was good and what wasn't. Sure, the 
Sugarhill Gang came out with "Rapper's 
Delight," but none of them were even real 
MCs! As a matter of fact, I wrote damn 
near everything Big Bank Hank said on 
that song. And I've never been compen- 
sated for it-who knew about lawyers and 
copyrights and shit back then? 



CASANOVA FLY 
MCs rock mikes; rappers work 

at Macy's, wrapping packages." 




and, at the time, jostling [pick-pocketing] 
was very popular. The twist of the story 
was, instead of dogging the kid out, I put 
him on. But in the end, he got a broken 
arm. There was a lesson to it. 

The artists today don't know the 
four parts of hip hop culture: emcee- 
ing, deejaying, breaking, and the art of 
graffiti. The "rap thing" is the most mar- 
ketable right about now. So that's all 
they exploit. If you've just been fol- 
lowing Wu-Tang and Biggie and Tupac, 
you might be experiencing the essence 
of rap, but you're not getting the es- 
sence of hip hop. 

When rappers have Mariah Carey or 
Mary J. Blige singing on their records, 
that's not hip hop-that's R&B. You can't 
compare that to a routine like my crew 
would do. Cold Crush has always been 
known for rhyming melodically. We 



At first, a lot of [MCs] would sound 
the same. Somebody would say some- 
thing, and then you would say it too, but 
you'd flip it and put your little insignias 
in it. Then people started adapting from 
jingles, commercials-shit on TV. And 
that's when it started becoming an art, 
and being competitive. 

We were approached by Russell Sim- 
mons back in the day. He offered us a 
contract, but he wanted us to change our 
name from Cold Crush to the Kold 
Krush Krew, using /Ts instead of Cs, so 
we would have been the KKK MCs. We 
wasn't having that, though. 

After that, we signed with Tuff City 
Records. That's when we made "Punk 
Rock Rap." Around that time-the ear- 
ly, early '8os-the Uptown/Bronx hip 
hop scene started to merge somewhat 
with the punk scene in Greenwich Vil- 



lage clubs. We saw Punk Rock Rap as a 
vehicle to sort ofbridge these two scenes 
even more. It really caught on with the 
Downtown cats, but the hip hop world 
was, like, "What the fuck is y'all doin'?" 

How good a record is doesn't deter- 
mine record sales. It's what the indus- 
try wants to push, what they want to 
make happen, who they want to blow 
up. How many bullshit records have you 
heard where you say, "That shit is wack!" 
but then you kept hearing it? And then 
you kept seeing that person in the mag- 
azines? Then you see them in a com- 
mercial and guest starring on The Fresh 
Prince of Bel-Air, and eventually, you're, 
like, "Oh, that shit is kinda a-ight." But 
it ain't a-ight; it's still vnck. You've just 
been inundated with the stuff; it's been 
soaked into your psyche. That's how they 
sell records. 

If Puffy called me up right now and 
said, " Yo, Caz, I want you and the Cold 
Crush to make a record with me-I'll tell 
you how to do it and everything," I'd 
say. Fine! No problem. If you've got a 
hit formula and you're gonna give it to 
me, I'll follow it. I got my own formula, 
but mine ain't makin' no hits. 

If I played every record in my crate, 
I could stand up here and rhyme through 
every record. Some "rappers" can only 
rhyme to a particular record, or need a 
certain beat to write to. Fuck that! Back 
in the days, when the DJ was cuttin', if 
you wanted some light, you'd better 
grab the mike and go with it. There's so 
much more to it than just going up in a 
recording studio and reading your 
rhymes. 

I've made about fifteen records-with 
Cold Crush and on my ovm-but that's 
not why you should know me. The 
impact and influence that I've had on 
this culture has nothing to do with 
records. Ask Run-D.M.C. what was the 
first tape they ever bought, and they'll 
tell you that it was a Cold Crush tape. 
I've seen the lives I've affected, and I 
know v/hit I did hasn't been for noth- 
ing. All I really wanted to do in this life 
was to leave a legacy, something to let 
people know Caz was here. 

As told to Cristina Verdn 
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Fipewater 

A century after Little Bighorn, ttie modern-diiy 
descendants of (!razy Horse are figliting old bat- 
tles with new adversaries. B^B^Jms 

The Lakota Sioux know him as T'sunke Witko. 
Others know him simply as Crazy Horse. 
Crazy Horse is most famous for leaving the 
bones of Lt. Colonel George Armstrong Custer and 
his U.S. Seventh Cavalry out to bleach beside the 
Little Bighorn River in 1876. A year later, Crazy 
Horse's starving troops were forced to surrender, but 
his significance to Native Americans runs much 
deeper than his role as a military strategist. Apart 
from his mighty efforts to retain control of South 
Dakota's mineral-rich Black 
Hills, the legendary warrior had 
a long history of battling to pre- 
serve traditional Native Ameri- 
can ways of life. For native peo- 
ples-particularly those of the 
Lakota Sioux nation-it's his 
legacy as a defender of native cul- 
ture that makes Crazy Horse one 
of their most revered ancestors. 

Now, this legacy is being chal- 
lenged on a new front. In 1992 j 
team of beverage makers joined 
forces to produce 40-ounce bot 
ties of malt liquor bearing the . - m -jg 
name and supposed likeness of - 
the Native American hero (who 
had never allowed himself to be ■ 
photographed). Today, Crazy _ '—■ ^K*^^ 
Horse's descendants are waging 
legal warfare to try to stop the supabrew from using 
his name. Though Crazy Horse's relatives have no 
intention of abandoning their five-year battle, their 
adversaries-G. Heileman Brewing Company and 
Ferolito \Utaggio & Sons, owners of the Homell Brew- 
ing Company and makers also of Arizona Iced Teas- 
are large and well fijnded. 

How powerful are these companies? In 1992 
Congress passed an amendment, signed by President 
George Bush (a man not known for political cor- 
rectness), that banned the use of Crazy Horse's name 
on any alcoholic beverage. Months later, the law was 
repealed after Homell filed suit against the govern- 
ment on First Amendment grounds. "We didn't 
know what could be done to prevent this malt liquor 
from being sold," says Robert Gough, the lawyer for 
the Crazy Horse estate. "Congress couldn't do it; 
the President couldn't do it. If nothing else, the fam- 
ily has the right to uphold the dignity of the name." 

It's a legal dispute that goes to the very heart of 
the struggle to maintain Native American culture 
and self-determination. It's hard to imagine a stereo- 



type more pernicious than the drunk Indian-espe- 
cially since firewater was introduced to this coun- 
try by white scttlers-or a case where corporate pow- 
er was being wielded to perpetrate a more blatant 
stereotype. Fift)'-nine-year-old Seth Big Crow (whose 
grandfather was Crazy Horse's cousin) feels so 
strongly about the cause that he has broken a tra- 
ditional code of silence and chosen to speak out 
publicly. "The biggest insult of all," says Mr. Big 
Crow, "is putting [Crazy Horse] on a liquor bottle. 
He represented a position against alcohol. He spoke 
out against it." 

While Crazy Horse's estate considers the use of 
his name a particularly disrespectful form of cor- 
porate piracy, the brewmakers call it a free-speech 
issue. "Crazy Horse died in the 1870s, and there are 
literally millions of products with his name on them, 
ranging from saloons and strip joints to chewing 
gum," says Lawrence Fox, the lawyer for Ferolito 




Vultaggio & Sons. "The name is the most frequent- 
ly used symbol to associate products with the Old 
West." But for the families of the Crazy Horse estate, 
that is precisely the point. Constant misuse of their 
ancestor's name has motivated them to draw a line 
in the sand. "We're the only ethnic group I know 
of that are just treated as public domain," says Big 
Crow. "Whatever we have, and whatever we repre- 
sent, they come in and take it as they please." 

Their struggle has been complicated by the fact 
that the Lakota Sioux, like other sovereign native 
nations, have their own legal system. Determining 
who gets to decide this dispute has been difficult. 
For the past five years, the case has bounced back 
and forth between federal and tribal courts. Gough 
believes that U.S. authorities are reluctant to set 
any larger precedents. "There has been a great hes- 
itancy in the mainstream population to see non- 
Indians be accountable before an Indian court." 
Gough says that tribal courts have no criminal juris- 
diction over non-Natives who commit crimes on 
reservations, but the question of civil jurisdiction 



has yet to be tested. 

Later this year, the Eighth Circuit Court of Ap- 
peals may begin to hear arguments in this lengthy 
judicial battle. In the meantime, activists have orga- 
nized a boycott as alcohol continues to devastate 
the Native American community-in which the rate 
of alcoholism is six times the national average. "They 
say, 'We don't sell it on the reservation,' " says 
Gough, "but today, half the people identified as trib- 
al members live just outside reservations in urban 
areas like Phoenix, Denver, and Chicago." It is pre- 
cisely these ciries that have been flooded with cheap, 
potent malt liquors like Crazy Horse. 

Ron Daniels, executive director of the Center for 
Constitutional Rights in Washington, D.C., and a 
longUme Afincan-American activist, believes that the 
common issue of alcohol abuse and liquor market- 
ing should bring blacks and Native Americans togeth- 
er. He notes that most African-Americans don't even 
know that there's a Crazy Horse 
malt liquor controversy, under- 
cutting support for an effective 
boycott. Daniels believes that joint 
black-Native Amencan grassroots 
organizations could have a real im- 
pact. But, as he puts it, "Both sides 
are so incredibly under siege that 
very often we can't come up for 
air long enough to see that we're 
swimming in the same endan- 
gered lake." 

This "lake" includes shared 
issues of poverty: unemploy- 
ment, inadequate health care, 
J environmental pollution, subpar 
f educarional systems, and youth 
violence. But blacks and Native 
Americans share something else: 
a common history of resistance 
to exploitation by the dominant American society— 
as well as a gene pool. "Probably forty percent of 
African-Americans are actually Afro-indigenous," 
says Daniels. "We need to cany that history because 
indigenous people took us in when others would not 
take us in; they fought wars rather than submit to the 
fiigitive slave laws." 

As one of the organizers of the Million Man 
March, Daniels invited Big Crow and Gough to 
address the premardi leadership conference. "What 
can a million people do?" Gough told them. "They've 
got the power of the pocketbook. They can march 
into those liquor stores and say, 'You're ripping off 
Indian culture to sell malt liquor. This is racist; we 
don't want this in our communities.' " 

POWER 
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teaching practical ways to ctiange people's lives. 
ByKaecawmim' 

Within the boundaries of the United States are 
a coaHtion of independent govemments- 
the 552 Native American nations. Boasting a 
tribal population of 140,000 and an annual budget 
of $75 million, the Cherokee Nation is the second 
largest of these. But it remains a developing nation, 
still dealing with the effects of colonialism andgeno- 
dde-and problems ranging from inadequate health 
care to alcoholism. Perhaps worst of all is the sense 
of powerlessness that the Cherokees have battled 
since they were forced off their native lands and onto 
reservations in 1838. 

In 1987, Wilma Mankiller (the fierce-sounding 
name is a Cherokee military tide not unlike "captain" 
or "major") became the first woman elected chief of 
the Cherokees. Strong-willed, ancestrally connected, 
and remarkably focused on the empowerment ofher 
people, Mankiller served two consecutive four-year 
terms (i987-'95), and was responsible forbringing basic 
services like running water and child care centers to 
many Cherokee communities. When she wasn't in 
the trenches building houses or raising money for 
Head Start programs, she was quietly leading a move- 
ment to revitalize tribal courts and government. Both 
courageous and pragmatic, she has continued to speak 
out about women's equality and has insisted that the 
U.S. government uphold their treaties guaranteeing 
tribal sovereignty. She spoke by telephone from her 
ancestral home in Adair County, Oklahoma, an area 
first settled by Cherokees in the 1830s. 

What are the most important differences between Native 
American and more mainstream American cultures f 

Within Cherokee and Native American culture, 
there is a greater sense of interdependence, of tribe, 
that I don't see in the larger community. There is a 
strong feeling that we are all in the situation we find 
ourselves in together. You can get folks out to do 
something if you talk about the larger good. You 
appeal to their sense that though it may not help 




them, it will help the people down the road. 

Cherokee culture puts an emphasis on something called 
being of good mind. What does this mean ? 

"Being of good mind" is the concept of trying to 
focus on the positive attributes of people or situa- 
fions. In Cherokee tradirional prayers, we start out 
by saying, "First let's remove all negative thoughts 
from our mind." The idea is to get yourself in the 
best mental state possible, because if you are in a 
really good mental state, then you can deal with 
whatever is in front of you. 

In our culture, wealth— the objects thatyou own and 
the amount of money you make— is a measure of person- 
al value. What are the Cherokee ways of affirming per- 
sonal value? 

One of the things that has survived in our cul- 
ture is that the people who are held in the highest 
esteem are not the people who have accumulated 
great personal wealth or who have made great pro- 




fessional strides but the people who have made a 
contribution to the community itself somehow. The 
folks that are the most respected among our peo- 
ple are the folks who have subscribed to the old ways 
and who have a sense of responsibility for others, a 
sense of interdependence. 

What role does music play in the empowerment of 
Cherokee people ? 

Music is the backdrop to so much of my life. When 
we go to the ceremonial grounds and hear songs that 
our people have heard since the beginning of time, 
there is an incredible connection to both our ances- 
tors and to the future. Music serves as a backdrop 
for who we are. 

The most ubiquitous news stories featuring Native 
Americans center on casinos and the return of ancestral 
remains. Wltat stories about Native Americans aren 'I 
Iteing covered thatyou 'd like to seef 

One of the problems that I see in reporting on 
Native people is that folks report on leaders or move- 



ments, but they don't report on everyday folks. So 
it is diflTicult for people to relate to us other than as 
icons or as folks who belong in a museum. People 
have to see that native people-aunts and uncles and 
children and grandmothers and grandfathers and 
sisters and brothers— have the same hopes and aspi- 
rations as everybody else. Until people can relate to 
folks on a human level, it is going to be difficult to 
understand the politics. 

One of your main goals has been to enable people of the 
nation to be self-sufficienl. What 's the most important ele- 
ment of your move toward self-sufficiency ? 

The most important thing has been to try move 
us beyond thinking that other people have solutions 
for our problems. No matter what I do, the central 
theme is always to try to move us to a point where 
we trust our own thinking again and believe in our- 
selves again as a people. That is a major job— to get 
rural, poor, Cherokee people to look at themselves 
and say, "We know better than some hotshot planner 
who thinks he knows what we should be doing." 

On a practical level, how doyou do thatf 

Someumes it starts with a small thing-people's 
being upset because they can't get the WIC [family 
nutrition] lady to come on a certain day and then 
their exercising power and control to get her to come 
on the day they want. After seeing that, maybe they 
will fix the fence in the community or open a Head 
Start center. The important thing is for people to see 
that they can have a hand in creating change. 

What can non-Nalive American voters do to support 
that ongoing respect for tribal leadership and rights ? 

They can educate themselves about the true his- 
tory of this country and look at the role of Native 
tribal governments in this country. They can con- 
tinue to support tribal rights and government through 
their congressmen and senators and other elected 
leaders. Long before there was a U.S. government, 
there were tribal governments. 

What role doyou feel the U. S. government has to play 
in Native American self-reliance and development? 

That is really difficult, because every time the 
United States government has intervened in trib- 
al policy, they have made a mess of things. In gen- 
eral, the Congress and the courts right now are still 
maintaining a government-to-government rela- 
tionship with tribal governments and that is real- 
ly important. There are constantly folks trying to 
do away with tribal rights, so that battle contin- 
ues constantly. 

Doyou see parallels between Native American strug- 
gles and African- American struggles? 

A lot of the issues of getting us to trust our own 
thinking again are very similar. We have been beat- 
en down and, basically, told not to trust our own 
thinking. We've been told that our languages are 
archaic, that our culture doesn't exist anymore, that 
our history is irrelevant. To try to reclaim some of 
that and understand ourselves and look within our 
own culture and our own history and believe in our- 
selves again is really an act of revolution. □ 
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BILLY PORTER 

Playbill 

IT S 1 1 P.M., AND AN ANIMATED AUDIENCE AT LIFE 
nightclub in Gotham City is on its feet shouting, 
eipplauding, testifying to the vocal phenomenon 
known as Billy Porter. Wish you were here; but since 
you aren't, just imagine a man who, as a boy of 11 
years, dedicated his life to the arts after witnessing 
Dreamgirl Jennifer Holliday belt out "And I Am Telling 
You I'm Not Going" on the Tony Awards. Yes, this Life 
party is just getting started. And so is Porter. 

"I was almost a preacher when I was twelve years 
old," the Broadway performer turned recording artist 
recalls. Years later, however, the 26-year-old Porter 
realized that he does have a good-news message, but 
says, "It won't be spread in the conventional stand- 
behind-the-pulpit way." He mentions that God and his 
mother (she has cerebral palsy) are his unending 
sources of motivation. "She's just so inspirational to me 
because she could've been bitter and evil," he says. 
"Because of her, I'm not afraid of anything." 

It's this absence of fear — and abundance of 
talent — that gets Porter heard. In 1990, during his last 
semester at Carnegie Mellon University, he interned 
with the cast of M/ss Saigon and, shortly after, reached 
for the stars and won the SlOO.OOO grand prize in the 
1992 Star Search competition. The curtain calls kept 
coming, and Porter went on to perform on Broadway in 
Five Guys Named Moe, Grease (with Rosie O'Donnell), 
and Smokey Joe's Cafe. 

Last year, "Love Is on the Way," his churchy single 
from the First Wives Club soundtrack, garnered much 
attention and begat his debut LP, Untitled, on A&M 
Records. "The hardest thing was making the transi- 
tion from the theater to the studio," he explains, 
" — maintaining the excitement that I have live." 

Well, make that the second hardest thing, behind 
leaving his hometown of Pittsburgh. "I felt I should 
stay there and take care of my mother, but she was 
[saying], 'If you want to help me, you'll go to New York,, 
live your life, and send me back some money on occa-" 
sion.' " Billy Portferftughs again. "That's exactly what 
I'm doing.'". . . Margeaui^atson 








STEVE JOHNSON, 28, DIDNT 
Start out trying to invent brass 
hop. The truth is, Johnson 
was just a high school trom- 
bone player trying to avoid the 
inevitable geek references. 
But then the Louisiana native 
started his own band. "A col- 
lective," he says. "I started 
playing in clubs when I was 
thirteen." Back then, the 
pubescent crew played 
marching numbers and R&B 
tunes all over the Crescent 
City, disbamding only while 
Johnson did a stint in the 



army. The group had an 
enthusiastic following — and 
with a moniker like Coolbone 
(Johnson's nickname), how 
could they miss? 

They haven't And that's 
because the New Orleans 
heroes have been spreading 
the gospel about their creative 
concoction. The liner notes 
from Cooltxine's debut, Brass - 
Hop (Hollywood Records), 
says, "It's a unique amalgam of 
hip hop and brass-band jazz." 
Instead of the oft-requisite 
samples, turntables, and DJ, 



Coolbone's fierce music 
includes brash horn bursts — 
sometimes from as many as 
seven different instruments. 
Plus, Coolbone are a family 



Anderson (percussion/ trum- 
pet/ trombone), Derrick 
Francois (drums), /\ndre 
Carter (vocals/ trumpet), and 
Eric Clay (MC/ trumpet). 
Of the group's message. 



Steve says, "The issues we 
address have to do with mod- 
em urban life. Our stuff is 
about what it's like t>eing a 
black man coming up today — 
the decisions you have to 
make." Coolbone's simple 
truths resonate through 
intense songs like "Gotta 
Sweat (When Ya Black)." 

Steve admits that it wasn't 
until Clay (who hails from 
Louisville, Kentucky) and 
Carter (a Washington, D.C. 
native) joined Coolbone that 
the group's sound truly took 



shape. "Without Eric's lyrics, 
this band would not t>e what it 
is," Johnson says. "He has a 
different approach. Eric's 
more into hip hop — and I nev- 
er even heard go-go music 
until Carter brought it down." 

Johnson and crew know, 
though, that it's ttie homs that 
make them different. "We're all 
trained musicians," Johnson 
says with easy pride. "But 
we're street-trained too. We 
can go anywhere in the world; 
our sound will be recognized." 

Marie Elsie SL Leg6r 



From left : Darryl 
•DeeJayThall" 
Johnson, Lee "Iron 
Chops" Anderson, 
Eric "Cash-Us" Clay, 
Ronell "Roo" 
Johnson. Steve 
"Coolbone" Johnson 
(seated), Andre "Big 
Ore" Carter, Derrick 
"Pune" Francois, 
Ernest "Juice" 
Johnson 
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DAVID RYAN HARRIS 

Follow the leader 
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Kirk Franklin puts tiie "go" hack into gospei. But can lie keep the faith and keep it real? 
Alan light im on the road with one helluva Christian soldier. 



Alimo pulls away from the MTV studios and into 
New York City traflk. Its star inhabitant, just in 
from London, pops a new remix of his hit sin- 
gle into the tape deck. He and his entourage-includ- 
ing his label president, giddy with news that the lat- 
est album has passed the million-sold mark-discuss 
how to contact some designers they'd like to hit up 
for some new gear. 

Sound like just another day in the music biz? 
Listen closer. Now, the artist and his crew are laugh- 
ing uproariously, joking about what kind of music 
King David was listening to during the biblical 
episode in which he, the king, dances right out of his 
clothes. "Think he had on Calvin Kleins?" queries a 
friend. "No," chortles the star, his eyes dancing. "King 
David definitely would have worn Versace!" 

The performer in question is not your ordinary 
gat-toting rapper or this week's hot R&B love man. 
The gentleman in the sharp suit and black Kangol is 
Kirk Franklin, 27, the best-selling gospel artist in his- 
tory. As we cruise through Midtown Manhattan, 



"Stomp," his collaboration with the young choir 
known as God's Property, is the country's most played 
song on R&B radio. The exultant video, which fea- 
tures a smooth guest verse by Cheryl "Salt"James, is 
in heavy rotation on MTV-the first gospel video to 
be added to the channel's playlist. The album God's 
Properly From Kirk Franklin 's Nu Nation is sitting at 
No.i on BiBboard'i R&B charts and is likely to become 
the biggest gospel album ever; only records by Aretha 
Franklin and Elvis Presley have sold more. 

Such success isn't completely new to Kirk Frank- 
lin. Two of his albums with his more conventional 
choir, the Family, have also gone platinum, and his 
1993 single "Why We Sing" was a significant radio 
hit. He's collaborated with R. Kelly, Whitney Hous- 
ton, and L.L Cool J and will soon start work on the 
music for Steven Spielberg's upcoming slave epic 
Amistad. Meanwhile, the gospel industry overall is 
enjoying a boom. Sales have tripled over the past 
decade, and artists like Yolanda Adams.John P. Kee, 
and Hezekiah Walker are attaining a new level of 



popularity. 

At MTV, Franklin was in full comedian mode, 
chowing down a hot dog in the lobby and cracking 
jokes with innocent victims on his way to a quick 
interview with MTV News. On top of his usual 
bouncing-off-the-walls energy, though, Franklin had 
reason to be especially awake this particular morn- 
ing: He and God's Property had got up early to per- 
form an abridged version of "Stomp" on Live With 
Regis and Kathie Lee. 

Kathie Lee Gifford, all hair, teeth, and tan (and 
sometime Christian recording artist herself), start- 
ed getting a little sanctified during the song, danc- 
ing and clapping-not quite on beat, but excited 
nonetheless. After the song's conclusion, she breath- 
lessly asked Franklin, "So this song is really number 
one? On the pop charts?" 

"Yes, ma'am," Franklin replied, not bothering to 
correct her slight exaggeration. Kathie Lee paused a 
perfect beat and, to the delight of the choir, dead- 
panned, "God does work in mysterious ways." 
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Gospel and black pop ha ve never strayed too for from 
each other. Historically, most R&B singers have 
grown up singing in church; still today, artists from 
Snoop to Lir Kim have sung in the choir as kids. And 
the two genres have met in the middle any number of 
times, from the Teddy Riley-produced Return by the Wi- 
nans, in 1990, to L.L. Cool J's 1991 track "The Power of 
God." Sister Rosetta Tharpe was a pop sensation in the 
'50s, the Edwin Hawkins Singers' "Oh, Happy Day" was 
a chart smash in 1972, and the Clark Sisters' "You 
Brought the Sunshine" lit up discos in 1982. And who 
could forget M.C. Hammer's 1990 "Pray "? 

Still, there has never been anything quite like "Stomp." 
All of those previous efforts have smacked of either 
crossover dreams or novelty appeal. God's Property— a 
50-member, Nike-rocking choir, ages 16-27, many of 
whom are former gang-bangers and drug abusers assem- 
bled in Dallas by schoolteacher Linda Searight-are true 
children of both Jesus and hip hop, and the resultant 
frision feels natural, organic, real. Powered by a bounc- 
ing Funkadelic sample, "Stomp" is a contemporary- 
sounding record with an irresistible hook. But with the 
raspy-voiced Franklin shouting "Have a Holy Ghost par- 
ty with me," and the choir calling out, "We having 
church, we ain't going nowhere," the message still cuts 
through the beat loud and clear. 

Video-friendly image aside, "Stomp" came along dur- 
ing a spiritual renaissance in urban music. Franklin 
explains the phenomenon with a simple principle: sup- 
ply and demand. "We've tried everything else. We've 
tried crack; we've tried politics, black rights, gay rights, 
this, that. But you can only drink so long, screw so long, 
buy so many clothes. It doesn't satisfy the total man." 
Franklin and God's Property are offering direction to a 
community that has apparently come to a crossroads. 
Maybe, after so much anger, the urban audience is final- 
ly ready to feel the warmth of that ol'-time religion, to 
trade in part of its pain for some joy. 

But Franklin's platinum-plus ministry is hardly 
being met with open arms in the traditional Christian 
world. "Too worldly" is the criticism often leveled at 
him. "It's music that gets you up and gets you moving- 
but to what and for what?" asks Dwight Andrews, a 
Christian minister and professor of music at Atlanta's 
Emory University. "Does it challenge young people 
spiritually or intellectually? Some people feel that the 
message of 'Stomp' is a pretty empty message." 

Franklin is adamant, however, that his appearance, 
his language, and his beats never water down his praise 
for Jesus, and that all he's doing is reaching out to an 
audience the church has never embraced. "Now, you're 
going to have some little girls watching the videos," he 
says, "and saying, 'You mean, I can wear pants and still 
love Jesus? Because I go to a church that don't allow girls 
to wear pants.' Come on, man, that's setting them free." 

Cheryl "Salt" James, who was introduced to Frank- 
lin's music by her hairdresser, thinks that his success 
isn't just a result of the music but also of the new-school 
message in his words. Whereas conventional gospel 
and spirituals often emphasize overcoming adversity 
or oppression. Franklin's songs are celebrations. "It's 
not about slavery and the old ways," Salt says. "Young 
people don't want to sing "We Shall Overcome.' We feel 
like we have overcome, and we're looking for inspira- 



tion and empowerment. Kirk brings lots of fvin to it." 

Franklin accounts for his popularity in a slightly dif- 
ferent way. "People need to get high offsomething spir- 
itual, and I'm the holy dope dealer," he says between 
bites of a cheesesteak in his New York hotel room. "I 
got this drug, I got this Jesus rock. And you can have a 
type of high that you've never experienced." 

One of the few things hotter than the God's Property 
album is Texas in July. The thermometer in Frank- 
lin's black Range Rover says it's 108 degrees out- 
side. "It's so hot," he cries, "it makes you feel like you 
done something wrong!" 

Franklin takes advantage of a rare day at home in the 
well-to-do Dallas suburb of Arlington by taking his fam- 
ily-the ones with the lower-case f-for a portrait ses- 
sion. With his lovely wife. Tammy, Kirk gathers up son 

"People need to get 
iiigiiolfsometliing 
spiritual, aniirm the 
holy dope dealer. I got 
this drug — Jesus 
rocl(.Andyoucan 
have a type ot high 
that you've never 
experienced." 

Kerrion, age nine, and daughters Carrington, eight, and 
two-month-old Kennedy for a morning at a local pho- 
to studio. After a family lunch at a Mexican restaurant, 
we're back in the mind-melting heat, and Franklin, 
dressed in a green Hilfiger golf vest over a T-shirt, shorts, 
and sandals, is giving a tour of his old neighborhood, 
a scraggly area outside Fort Worth called Riverside. 

"This ain't no Shao Lin, now," he says. "I don't have 
those RZA stories." But as we pass the faded beige house 
where he lived for 22 years, it's evident that young Kirk's 
life was far from easy. "Where I've been was painful- 
God, yeah," he says. "It was painful to be told that my 
mother didn't want me. It was painflil to be seventeen 
years old, slip up and get a girl pregnant, then walk into 
church and [have] everybody look at you like you're 
going to hell." 



The support in Franklin's life came from his great- 
aunt Gertrude, who took him in when she was 64 years 
old after his parents abandoned hira. She collected cans 
to pay for his piano lessons and had him singing in 
church at age four. Riverside was rough; but when the 
drug dealers started moving in on the local streets, old- 
er folks like his adopted mother ran them off. 

Franklin grew up in the church, leading his first choir 
at age 11. But that was mostly a job to him-"One hun- 
dred dollars a month when you're in the sixth grade? 
That's a lot of cheddar. What were the shoes then? 
Zips. . . ?" And as he came of age. Franklin yearned to 
walk on the wild side. 

"See, when I was coming up," he says, "the guys in 
church were considered gay, sissies. So whatever it took 
for me to prove that I wasn't that, that's what I did. From 
trying to sleep around, drink, go to clubs, smoke. Man, 
when I was in high school, I was called gay so much that 
I used to wake up in the morning crying and begging 
my mother not to send me to school. And it got to the 
point that one morning, she didn't force me. 

"The boys in church used to jump me. So, by the 
time I got to the sixth grade and everybody was smok- 
ing and drinking and stuff, I wanted to be down. I want- 
ed to show that I wasn't no punk." 

So, Kirk would leadthechoirandthen hang out with 
the homies. Then one day, in the summer of 1985, when 
he was 15, a boy Franklin knew was digging for a tape in 
his closet and a gun fell out, went off, and killed him. 
"He wasn't even a close friend," Franklin says, "but he 
was the first young guy I ever knew that died." 

In an instant, everything changed for the confiised 
church boy. "I was in my mother's den when I heard 
about it, and I just got on my knees and asked the Lord 
to forgive me for all my past screwups and [said] that I 
wanted to accept Him as my savior. And that was it. The 
first thing that left me was smoking weed-just like that. 
And then I stopped drinking. Going out left slower 
because 1 loved to go to clubs and dance, but even that 
appetite slowly left me." 

We turn a comer, and Franklin sees a distant relative, 
an old woman sitting on her porch in a housedress. He 
pulls over and she playfully berates him for not bring- 
ing her a video. They look through some family pic- 
tures, and he borrows one to make a copy-a shot of a 
bunch of kids. Kirk all the way to one side, smiling but 
clearly not quite one of the gang. Then he stops to chat 
and sign some autographs for a pack of girls walking 
home from school. 

Franklin seems to enjoy all the ribbing and remi- 
niscing, like he needs it to stay grounded and to show 
the old neighborhood that he's not on some star trip. 
But there seems to be something he's also trying to 
prove to himself with visits like this. He drifts in and 
out of thought driving the streets of Riverside. 

"You know what the funny thing is?" he says. "None 
of these people liked me when I was growing up here." 

This is it," Kirk Franklin says, spreading his arms 
wide. "This is where I first knew that I was strange." 
Franklin rests his trim five-foot-four-inch frame in 
the front pew of the Greater Strangers Rest Baptist 
Church, located in Lake Como, a neighborhood con- 
siderably more dangerous than Riverside. The chapel 
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itselt is simple, somewhat run-down, with white con- 
crete walls and worn blue-green carpet. 

Sitting next to Franklin is the Reverend R E. West, a 
pleasant, round man in a Kirk Franklin and the Family 
T-shirt, whom Kirk calls "the closest thing I had to a 
father." West took Franklin in as choir director when 
Franklin was 18 and getting really serious about music. 
In addition to a choir with a strong history. Greater 
Strangers had something rare in Baptist churches-a fijll- 
time rhythm section. With talented voices and bigger 
instrumentation. Kirk Franklin, raised listening to 
gospel in the church and hip hop on the streets, start- 
ed to blossom. 

"I could tell, and everybody else could tell, that the 
way I wanted to do music was not the norm," Franklin 
says, leaning forward in the pew. "He's playing that 



HIP HOP JUNKIE 
"My wife can tell when I've 
been listening to hip hop all day. 
She says I walk different. " 



piano real bluesy, and he's up in the pulpit dancing!' 
they'd say. But Pastor West saw something. He knew it 
even before I did." 

Reverend West says the result of Franklin's new 
compositions was a congregation divided along gen- 
erational lines. "The older people were horrified," he 
remembers. "But the majority of the younger people 
loved it. It gave them a chance to free themselves in 
worship, to cast off their cares and stand up forthe first 
time and dance and praise." 

Despite the resistance of the church elders, word 
started to spread about Franklin's choir, and the seats 
in Greater Strangers started to fill. Things were chang- 
ing for Franklin too: Kerrion was bom when he was 18 
(he and the boy's mother remain friends) and his 
adopted mother died when he was 20. Music was play- 



ing a more central role in his life. He was devoting more 
attention to his own songwriting than to tending to 
the choir director's usual role of arranging traditional 
hymns. 

Franklin put together a new choir outside the church 
and named it the Family. "I wanted to create something 
as wild, as abstract, as me," he says. His songs for the 
Family have strong, clear melodies and straightforward, 
memorable Christian catchphrases ("I sing because I'm 
happy," "I'd rather have Jesus than silver and gold"), 
and the intensity and exuberance of their concerts is 
the stuff of legend: A recent, roof-rocking stop on the 
Tour of Life with Yolanda Adams and Fred Hammond 
at New York's Beacon Theater, part of a record-break- 
ing, 20-night stand, was equal parts vaudeville, revival 
meeting, and Showtime al ihe Apollo, with Franklin— a 
true MC in every sense of the term— working the stage 
like a long lost member of Run-D.M.C. 

Vicki Mack Lataillade, a former RCA executive who 
started die GospoCentric label in her Los Angeles base- 
ment with $6,000 borrowed from her father's post office 
pension, approached Franklin af ter hearing a "very, very 
rough" demo tape. Tliough she had never seen him per- 
form live and admitted that she couldn't match the 
money other labels were offering, she promised that 
she would work harder and longer than anyone else. 

"When I heard them singing 'Silver & Gold'," she 
says, her eyes moistening as she recalls her early days 
with Franklin, "I heard a person talking about issues I 
could relate to. For so long, [gospel singers] hadn't been 
talking about why they do what they do." Contemporary 
gospel, Lataillade felt, had lost its way. Franklin repre- 
sented a return to something more concrete. 

After praying on it. Franklin signed with Gospo- 
Centric. The first album they released, 1993's KirkFrank- 
lin and ihe Family has sold more than a million copies. 
Last year's platinum Walcha Lookin' 4 is still on Bill- 
hoard s R&B charts nearly 70 weeks after it dropped. Oh, 
and in case you forgot that it's all about the Benjamins 
whether the source is gospel or gangsta, please note: 
Lataillade says that she has repeatedly had her life threat- 
ened by other record labels wanting to snatch up her 
star attraction. 

Like any card-carrying member of the Hip Hop 
Nation, Kirk Franklin is obsessed with Keeping It 
Real. "Honestly," "To be honest," "Let's be real"- 
these phrases pepper his conversation constantly. He 
also keeps up with the latest records; raves about 
Scarface's new single or Timbaland's beats. Tupac's 
Makaveli disc is sitting in his car, but Franklin main- 
tains that he won't be seen bumping some obscenity- 
filled track at a stoplight. "I'll overlook a couple of cuss 
words, like on the VC^clef album-which I think is a work 
of art," he says. 

"I can't lie and tell you that I've stubbed my toe and 
all I said was God dog! or Aw, shucks!" Franklin attests, 
"but I have to be wise about when and where I listen to 
hip hop. I got a responsibility; I have to be consistent. 
And I have to monitor how much I listen to because my 
wife can tell when I've been riding around listening to 
a hip hop CD all day. She says I walk different." 

One thing that Franklin doesn't share with some of 
the hip hop community, however, is an attraction to the 
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religious oi;ganization that has made a 
point of reaching out to urban Ameri- 
ca: the Nation of Islam. "I think the 
majority of black people, if you got 
them in a room by themselves, would 
tear up a pork chop-bacon, sausage 
links, pigs' feet," he says, smiling but 
dead serious. "But the Nation stands 
for something that's strong. And it 
started to stand for something strong 
when the church started getting weak. 

"But are you really setting a man 
free when you just set him mentally 
free.' The spirit is still caprive. Look at 
Mike Tyson. They got him when he 
walked out [of prison]. He was sup- 
posed to be this new man— submis- 
sive, tolerant. But when the boo-boo 
hit the fan, the rage still existed. The 
black man has a lack of father figures, 
and that's what the Narion represents. 
But I honestly don't think that's what 
sets men free." Faith in Jesus is what 
Franklin is all about-"Jesus is the 
bomb," he says-although he prides 
himself on "not forcing Him down 
anyone's throat." 

Ironically, one ofFranklin's biggest 
commercial breakthroughs came cour- 
tesy of Louis Farrakhan. When Farrak- 
han was scheduled to appear on "The 
Arsenio Hall Show" in 1994, many oth- 
er guests refused to share the stage with 
him. Farrakhan himself asked if Kirk 
Franklin could be the music guest that 
night. Franklin accepted the invita- 
tion, despite the protests and pickets 
outside the studio, resulung in his first 
exposure on national television. Sales 
of the Family album immediately be- 
gan to skyrocket. 

Over and over. Franklin says that the only thing he 
refuses to do is compromise. He may be doing some- 
thing no one has ever done, taking gospel places it's 
never been, but he will not alter his dedication to his 
principles-and this, he says, is why the beats don't mat- 
ter, the clothes don't matter. As long as his heart is with 
Jesus, he's happy. It's this devorion that got him through 
a near-fatal fall off a stage in Memphis last November, 
after which he wasn't expected to walk or talk again, 
much less make music. "That was a graduation," he says. 
"Every night I'd get up and preach Jesus is real. But then 
when I fell, I laid there in a puddle of blood and I saw 
Jesus is real." 

And this absolute conviction in his beliefs led him, 
earlier this year, to the most difficult decision of his pro- 
fessional life. UPN had signed him to do a sitcom in which 
he would play a pastor. "I'm not going to lie and say I was- 
n't excited," he says, "but even tlie early procedures were 
real bumpy because I felt like I was being treated like this 
litde nigger kid." First, he says, the show's executive pro- 
ducer Ed Weinberger ( Taxi, Amen, etc.) wanted a cut of 
his publishing rights. Then, when Franklin read the script 
for the show's pilot, the real trouble started. 




a mob, but Weinberger refused to make 
any changes. Franklin, in turn, walked 
away from the deal. 

He adamantly denies that his own 
adolescent experiences as the victim 
of a kind of gay bashing had any effect 
on his beliefs or his handling of the 
UPN situation. But as someone whose 
own credo is built around the inclu- 
sion of those usually ignored by the 
church, he is clearly still struggling to 
find an appropriate or consistent way 
to address gay issues or, for that mat- 
ter, gay Christians. 

"For me, that was even bigger than 
the fall," Franklin says, "in terms of 
knowing where my own heart is. I 
know I don't hate gays. But I had to 
walk away from the table with people 
thinking that I do." Franklin has since 
signed a deal with Universal Televi- 
sion to develop another series, which 
he compares to the Costrg show. It re- 
mains to be seen how long the race for 
rarings and Franklin's faith can peace- 
fully coexist. 
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FAMILY MAN 
d to create something 
as wild, as abstract, as me," says 
Franklin, showing love to God's 
Property's Linda SearighL 



The plot called for one of the members ofFranklin's 
choir to reveal to the pastor that he's gay and to ask if 
he could bring his lover to church. Franklin's scripted 
response was, "That's perfectly normal." Franklin 
balked. "Let me stress to you that I'm not homopho- 
bic," he says, his slight stammer growing more pro- 
nounced as he gets worked up. "I have very good friends 
who are gay. They know that I don't agree with that 
lifestyle, but I don't beat them, I don't cuss them out. 
And one thing I know is that Christians before me have 
not made it easy for me, bombing abortion clinics and 
whatever, and that because of that, people have gotten 
turned off. So I know that I have to be very sensitive not 
to lose people to my message. And the church com- 
munity would have eaten me alive if I had said that was 
'perfecdy normal.' 

"My own personal belief," he goes on, "is that I don't 
believe that a person is bom gay. That's what I believe, 
that's what I study. That don't give me the right to con- 
demn you, but I do believe there's a better way. How- 
ever, I also don't want to come across to the gay com- 
munity as a gay basher, because I'm not." He spoke to 
Weinberger about the issue and proposed a different 
story line in which he saved the gay choir member from 



ack in New York, Kirk Franklin 
calls me over to the hotel room 
window and looks at the crowd 
buzzing near Times Square 42 stories 
below. He's getting tired. The travel, 
the touring, and the TV spots are 
catching up with him. 

"Sometimes, I don't want to be 
Superman, but I always have to be," 
he says quietly. "I got women coming 
up to me after concerts asking for au- 
tographs, and I know they want more 
than an autograph. But I've got re- 
sponsibilities. I have to say [he points lo his weddmgring[. 
You got to go. I can win more people with the walk than 
with the talk. Anyone can talk it. I know plenty of folks 
at church screwing all over the place. People are tired 
of that." 

Franklin talks about building youth centers for 
inner-city Christian kids, giving them something to 
do besides just read the Bible-somewhere to go to 
dance, roller-skate, and watch "posiuve" videos. Some- 
thing to compete with the sex, drugs, and negative 
imagery being thrust at them constantly. "There's so 
much work to do," he says with a sigh and points down 
to the street. "Look at these people, all chasing the 
almighty dollar. How many of them have joy in their 
hearts? How many of them will go home and take 
their kids to the movies? 

"You got to have a vision," says Kirk Franklin-a 
young man who truly believes he can patch the hole in 
our soul, help hip hop heal its wounds after all the 
bloodshed, and stomp out the devil every time he brings 
the joyful noise. "I don't know why I was chosen-there 
are others, many, who are more talented than me. But 
the Bible says, 'Where there is no vision, the people will 
perish.' You gotta keep dreaming." □ 
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FIVE LONG YEARS AGO, THE FUNK LORDS KNOWN AS EPMD CALLED ITQUITS AMID RUMORS OF ALL-AROUND SHADY BUSI- 
NESS. DOESTHEIR REUNION MARKTHEBEGINNINGOFRAFSREBIRTH?MARCUS/?££l/£SEXPLORES THE POSSIBILITIES 



When a wiry production assistant standing in front of a newly reunit- 
ed Erick Sermon and Parrish Smith yells "Makeup!" the word trans- 
forms and ricochets off Chamber Paper Factory's peeling walls. The 
word expands and turns into far more than a request for face powder. It 
speaks for the huddled hip hop masses-here in Brooklyn and elsewhere- 
who've been wishing EPMD would, well, make the hell up. 

On the set of the video for "Never Seen Before," EPMD's first single in 
five years, the atmosphere is one of nostalgia. From their matching, crisp, 
classic denim suits to the title of their new album. Back in Business (what 
else?), to the dank, deteriorating health hazard they chose as a location to 
"keep it underground," everything seems intact from the old days-at least, 
on the surface. The mood's undercurrent, though, is one of uncertainty, 
even vulnerability. 

"Action!" yells video director Steven Carr, and EPMD return like magic 
to their former glory. The music blasts, and rap's supcrduo are reanimat- 
ed like a Wu-Tang single taken off pause. What rides from the speakers, 
though, is pure EPMD: thuggish snares layered with a low-riding, wah-wah 
guitar. It's a simple, bouncy funk-test, complete with Parrish's stem cadence 
and F.rick's mush-mouth delivery. It's another page from the Zapp-dipped 
musical guidebook the two have been faithful to for the past lo years, 
together and apart. 

A short time later, Erick and Parrish are sitting side by side in a trailer 
during a break in filming. They look nervous. Erick is toying with his gold 
muscle-man medallion while Parrish literally is wiping beads of sweat from 
his brow. A melange of onlookers is gazing in at them, their eyes unblink- 
ing. Anyone who read about the hostile split between this once ironclad 
crew of two has got to be wondering whether it's money or friendship thai 
has brought them back together. And why now? 

"[We got back together] for hip hop," Parrish says. "After the shit that 
was happening-the Tupac incident, the Biggie Smalls murder, and the 
whole nine-it made us more eager to come back and fix rap." Fix it? "I can't 
really say//-v rap," Parrish clarifies carefully. "But get back to what rap was 
like when EPMD was around." Can it be that it was all so simple then? 

When EPMD parted ways, in 1992, they abruptly extinguished one of 
hip hop's most consistent track records: four raw, gold albums in a row- 
all of them classic-1988's Sinclly Business, 1989's Unfinished Business, Business 
as Usual (is)i)i), 3nd their fourth opus, 1992's Business Ne^ier Persona/,vihich 
was the CD of choice in jeeps from Cali to Queens when the ax fell. In fact, 
in 1992 EPMD were at the height of theirgame. In the four years they record- 
ed together, Erick (a.k.a. E-Double) and Parrish (a.k.a. PMD) sold a little 
over two million albums. They helped define the formative years of mid- 
dle school hip hop, with all its swing and bass-bottom funk. 

Originally signed with the independent Sleeping Bag Records, in 1988, 
EPMD came into hip hop as it was morphing into ajames Brown -sampled 
Wonderiand; rap had got soulful again after the genre-bending megasuc- 
cessofRun-D M.C. Before West Coast G-rap was defined by George Clinton 
samples and P-Funk sound bites, EPM D had created a niche for themselves 
as the "original funk lords," milking the boom bap for such classics as 1988's 
"You Gots to Chill," i99rs "Hardcore," and "It's Going Down." in 1992. 
"Tlicy broke the funk mold," says Mobb Deep's Prodigy. "EPMD was the 
niggas thai inspired us as a duo." 

Sleeping Bag rolled up in 1989, after Unfinished Business had just gone 
gold. Def lam bought their contract and signed the hit-making team to a 
five-album deal. Around thai time. Erick and Parrish formed the Hit .Squad, 
J tighl-knit rhyme clan that included Das EEX, Redman, and the oft- 
forgotten K-Solo. Clearly reminiscent of Marley Marl's Juice Crew or KRS's 
Boogie Down Productions, the Squad had a slightly different purpose: 
to protect one another (/W the hardcore sound that kept their followers' 
heads bobbing. While fellow Long Islanders l\iblic Enemy were callingout 
America's racial politics, the EI'M D squadron were battling the mainstream's 
fascination with nonthreatcning rap acts like Young MC and Tone I.oc. 

By the time they released Business Naier Personal, EPM D had begun tak- 
ing more control of their, well, business. They managed themselves, as well 
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as the members of the Hit Squad, through the duo's newly formed com- 
pany, Shuma Management. Das EFX's Dead Serious (EastWest) debut went 
platinum, and Redman debuted with his gold-selling Whulf Thee Album 
(Def Jam). No longer touring with the likes of Run-D.M.C, EPM D, along 
with their self-styled family, commanded an audience of their own. Erick 
and Parrish had finally arrived-without compromise. But right when EPMD 
and the Hit Squad were at their apex, Erick and Parrish called it quits. 

In the suburbs of Dix Hills, Long Island, Erick is the first to arrive at Mirror 
Image Recording Studios, which is tucked in the basement of a quaint 
one-story home. Putting his backpack on a table and removing a note- 
book full of rhymes, he's prepared for what will be a long recording ses- 
sion. His movements are short, almost anxious. 

At the video shoot the day before, a label representative made it clear 
that the two were refusing to accommodate requests for separate inter- 
views-"They wish to present a united front." But what could have been 
an awkward moment turns out not to be. Sermon wants to talk about the 
reunion. Alone. Minus the hoopla of the video shoot, Sermon is open and 
relaxed-but coy. 

"It was the day after the 'Head Banger' video shoot," he begins, recall- 
ing the day EPMD dissolved. "1 got arrested for accusations |sic| of what 
happened to Parrish and shit. The police told me they had Uatements on 
me." Several months prior to the release of Business Never Personal. Parrish's 
Long Island home was broken into, reportedly by several armed men. 
Although nothing was stolen, when a couple of the suspects were appre- 
hended by police, Erick Sermon's name came up during questioning. 
Things looked even more suspicious when Parrish, who wasn't there the 
night in question, recognized several of the suspects as Erick's associates. 
"I really ain't know who the fiick they were," explains Erick, wiping his face. 
"I was just put into something." 

Erick was arrested the following day, but the matter was eventually 
dropped. The bitter seeds of dissension, however, had been deeply sown. 
"The group was gonna break up anyway," Erick says, stressing that the 
break-in was the breaking point in an already strained relationship. "Tliere 
was just too much tension, and it was going on for years. I ain't understand 
what was going on. It was too much one-sided shit." 

This "one-sided shit," Erick claims, had to do with Shuma. The com- 
pany was devised to make sure everyone got their correct monies, but Erick 
says that, for a long time, he and others felt Parrish, Shunia's president, 
wasn't distributing the wealth fairly. "There were different views on how 
things were run. People in the organization, my faraily.-.they always thought 
things wasn't right." 

And they weren't. After EPMD's breakup, Erick discovered he had no 
ownership of Shuma and also found himself near broke, with nothing 
more than "a thousand dollars and a credit card." But Erick accepts some 
of the blame for not protecting his own neck. "It was slightly my fault for 
not knowing or even paying attention to trying to get my money," he says. 
"I wasn't voicing my opinion about nothing. I thought it wasn't my job. 
1 figured you can't have two presidents in a company and that one per- 
son will show the other. But it didn't go down that way. I was lost for a lot 
of years." 

Although Parrish refuses to talk about EPM D's past financial conflicts 
when he arrives in Dix a short time later, he has already stated his side. In 
a 1995 interview published in True. Parrish described a situation where all 
business transactions and sizeable purchases required both liisand E's sig- 
natures. "EPMD IS a filty-fifty split," he said in the British 'zine. As far as 
Erick's claim that he was broke, Parrish cited Erick's steady mismanage- 
ment of his funds as the cause. "He wasn't broke. How could you be broke 
when you just came oft a woHd tour? You got Das EFX. You got EPMD. You 
got Redman. But you would need an excuse tor being ass out like that." 

Festering hostilities eventually divided the house, and sides had to be 
chosen. Redman stayed with Erick to form Def Squad. K-Solo and Das 
EFX stuck by Parrish, maintaining the Hit Squad name. In the end, Erick 
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rode around m Pamsli's car, smoked a blunt, went 
to his parents' house. And then we just talked." 

Smith ftnally arrives at the studio. With Das 
[-.FX's Skoob and Dray plus a couple of other 
friends in tow, he's in good spirits; he apologizes 
(or his lateness and gives Enck a pound. Taking a 
seat next to his partner, he leans forward like he's 
ready to talk. Erick retreats into his book of 
rhymes. Suddenly they are EPMD— no longer just 
Erick Sermon and Parnsh Smith. 

Decked in a red T-shirt, red-white-and-blue 
basketball shorts, and with a black bandanna tied 
around his head, Parrish gives off no "rugged" 
vibes-he never really does. He's chillin'. When 
discussing matters, especially ones associated with 4- ' 
EPMD, Parrish is the streetwise diplomat: jovial 
but cushioning his language with codes, hip hop 
nostalgia, and euphemisms. For instance, when I 
ask him how he felt when he received his first 
phone call from Erick, he answers with a smile, 
"Everything in the whole situation felt like EPMD. 

"It was more or less like the 'Big Payback,' " Par- 
rish continues, referring to the pair's seemingly 
smooth road to Reunionville. "EPMD is a big part 
of us. So when the call came through, it was, like. 
Yeah, yo. Wliat up? We was just kicking it and clos- 
ing the gaps." He pauses. "I mean, you can't be 
angry. I think, personally, the whole situation was 
a learning experience. We took ott on our vibe as 
a group when we were seventeen, and things start- 
ed happening very fast. But my love for Erick ts...for- 
get it-it's like we're one. Once we talked on the 
phone, life just seemed in place." Erick looks up 
for an instant to return an "I got love tor you too" 
glance, then resumes his focus on his rhyme book. 

Erick sits quietly while Parrish does most of the 
talking, which gives the impression that things 
have been worked out between the two; they've 
comtbrtably resetdcd into their familiar roles with- 
in EPMD. Parrish has always been the duo's voice 
and Erick the quiet lieutenant. What's different 
now, however, is that they've faced their past fric- 
tion instead of pretending it didn't exist. "We 
already know how our minds are .set up," Parrish 
says. "And to dwell on negative, well... negative 
on top of negative only leaves negative. But ifwe 
were to msh into the studio and be, like, 'Puck what 
happened in the past, we gotta do this EPMD 
album,' that's not happening either, because the 
chemistry wouldn't be there." 

A lot has changed In hip hop since the breakup 
of EPMD. New groups are forging ahead, and mil- 
lions of new fans have joined the ranks, many who 
enlisted after EPMD were no more. "I'm a little 
nervous to be back," Sermon says. "I always think 
about that because we left at a peak in our careers, 
when we were hot. People have had new music 
thrown in their faces every day, and you wonder 
[whether] our fans are still around. We may have 
quite a tew, but we really have to be reintroduced 
to the public." So it's not business as usual? "It is 
different now forl-.PMD," Erick says, huddled over 
the mixing board. "We have individual careers. 
Everybody has their own personal shit. I got my 
shit. (DJ I Scratch got his shit. And Parrish got his. 
So there's no pressure on anybody. Everybody 
collects theirown dough; takes care of theirbusi- 
ness. And everything will run smoothly." IB 
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India's laugh, like her resplendent voice, resonates 
with soul, passion, and wonder. Laughter peppers her 
rapid-fire speech, especially when she talks about 
her early days in the music biz. "When Little' Louie 
Vega started making noise in the DJ world. I was. 
like, his flyer girl! I would be, like, Come to 
Louie s parties. He is baaad'." But now that 
the Puerto Rico-born. Bronx-raised 
singer is an icon in traditional Salsa cir- A 
cles. India's days of passing out flyers M 
are long gone. Now, when she's not 
canng for her animal kingdom — she 
hasthreedogs, some cats, a rabbit, ^^Bl 
and a bird in her New Jersey home — ^^^M 
India's busy in the studio recording ^^^B 
her third disc, for RMM Records, ^^^P 
scheduled for release this fall. 

As Louie Vega's protegee, India 
madehermarkinthemid-'SOsasa 
freestyle singer. After racking up ^ 
underground club hits like B 
"Dancing on the Fire" and "I ^^^fl 
Can't Get No Sleep," India grad- 
uated to salsa, and her 1994 
album OfeenOue Soy burned up > 
B/Vtooarcfs Latin charts. The lively ^ 
D/cen spawned three Top 10 Latin 
hits and established India as the ^ 
princess of salsa. 

"1 tapped into salsa when there 
weren't a lot females involved in 
it— except, of course, Celia Cruz," 
says the sassy star. "I took my 
Ifreejstyle and brought it to salsa. When 
[labels] realized that young people liked it, % 
and they started seeing big sales, they all 
went looking for the next India." " 

But why, when the origineil is so fly? India 
switched gears last year, recording the mel- 
low Jazzin' with Tito Puente and the Count 
Basio O r oho e t ia before hooking up again 
with Vega and Masters at Work for last 
spring's critically acclaimed Nuyorican 
Soul, which features such legendary 
artists as George Benson, Hilton Ruiz, 
Jocelyn Brown, and Roy Ayers, as 
well as Puente. "It was great oppor- 
tunity to let the world know that 
New York has a sound," India says 
proudly, "one that elevates differ- 
ent styles of music — dance, soul, 
funk, Latin, jazz." 

And style is something that the 
raven-haired diva doesn't lack. 
Known for appearing onstage 
decked out in superbright gear with 
acigar in hand, India says her image 
is definitely more substance than 
style. "When I smoke. I light it up in 
the name of God and all my family 
members that cire with Him now, and 
it gets so intense that people say I 
grow wings!" I believe she can fly. 

Andrea M. Duncan 





Touch the sky 






ressed sharply in a black silk suit, with flashy dia- 
mond rings glittering on his slim fingers, Oran 
"Juice" Jones sits beneath a huge painting of 
Marvin Gaye in a Harlem restaurant, words tumbling 
from his mouth like velvet-covered dice. "There's 
young cats in the game now who think they can be- 

fcome a player by seeing a movie or listening to a 
record," says hip hop's original Big Willie, sounding 
like a character from an Iceberg Slim novel. "But the 
only way you can understand the game is to talk to one 
of the old cats." 
In today's academy of pimped-out R&B music with 
smooth hip hop flavor, Jones — who lists his birthdate as 
"eternity" and maintains that he has been on the planet forev- 
er — is definitely a card-carrying founder of the old school. In 
fact, his now classic 1986 single "The Rain" became the 
anthem for those superfly guys who had caught their 
women out there creepin'. The first hip hop-soul artist 
released on Def Jam Records, Juice laced "The Rain" 
with an unforgettable closing scenario ("Now close 
your mouth, 'cause you cold busted'."), one that 
was recently bitten by Yvette Michele for "I'm 
Not Feeling You." "I remember listening to 
The Rain' after it was recorded," says 
Jones, "and I felt it needed more flavor. I 
used my own money and tagged the 



monologue at the end." 

The Houston-born, Harlem-raised 
Juice remembers his first impressions of the 
big city. "We had moved into my aunt's room- 
ing house, which was full of pimps, hoes, gam- 
blers, and killers," he says. "I became friendly 
with a dude named Jitterbug who taught me 
the rules that I've applied to my life: In the 
game of life you win some and you lose some. 
When you win, don't laugh too loud, and when 
you lose, don't cry too hard, 'cause neither one 
lasts too long." 

Although it's been more than a decade 
since his last hit record, Jones is still mackin' 
his daddy-cool persona, as exemplified by his 
latest effort, Player's Call, produced by 
Memphis-based genius Willie Mitchell, the 
sonic designer behind Al Green's classic hits. 
Juice collaborates with his deep-voiced 
homeboy Stu Large to create an aural adven- 
ture in '90s blaxploitation. Incorporating ele- 
ments of street-corner game and deep-pocket 
soul, Oran still swaggers like a black cat on 
125th Street. "It's a big jungle out there, player," 
Juice says. "You just got to find your vine and 
swing like you mean it." Michael A. Gonzales 





Freaky Tah has an intimidating, 
penetrating stare, the type of 
which separates the stable 
from the shook. The Jamaica, 
Queens quartet known as the Lost 
Boyz are in a small conference 
room in a big office building in 
Midtown Manhattan. Tah is 
trancelike as Cheeks, his brother/- 
point man, details some of the 
Lost Boyz' exploits. 

After a recent Manhattan show, 
some Lost Boyz' fans wanted to twist 
trees with them; wanted to momen- 
tanly step into the Lost world. 

"It's like five different niggas 
asking you if you got Dutches," 
says Cheeks, his raspy voice swim- 
ming in a thick lake of B-boy collo- 
quialisms. "Nobody wanna make a 
move. Me and Tah're like, 'Yo, let's 
roll.' We walk out the club, fired 
up. We seen two grimy niggas on 
the comer," Cheeks turns back to 
Tah, segueing fluidly, "-so you 
know why I bought the Guinness, 
right? Just in case a nigga wanna—" 
Cheeks doesn't finish the sen- 
tence, but a quick, violent raise of 
his arm and the bottle-breaking 
sound effects he releases paint a 
clear picture: The Lost Boyz spread 
love with a double-edge sword. 

Pretty Lou reclines in his chair, 
long locks pulled back in a 'tail, 
errant strands swaying to and fro. 
Lou takes a first pull on the circu- 
lating stick of sensi, while DJ Spigg 
Nice, who completes the LB team, 
pays attention in silence. This is 
the day after the release of the Lost 
Boyz' second music offering. Love, 
Peace &Nappiness. Replete with 
easy-spread choruses that partying 
ruffhecks and inebriated military 
men on shore leave can appreciate. 
Peace O" Nappiness doesn't stray too 
much fix>m the music formula 
("Lifestyles of the Rich and 
Shameless," "Jeeps, Lex Coups, 
Bimaz & Benz") that pushed their 
debut, last year's Legal Drug Money, 
to gold status. 

Though the group can't be 
accused of forging new aural ave- 
nues, thein is a cause much more 
subversive; the finding of the 
proverbial oasis of good times 
within a desert of hardship. 
Somebody's finding the Lost Boyz- 
Lmie, Peace &■ Nappiness sold 200,000 
units in its fint month, behind the 
feel-good single of the same name. 

Concoctors of guided turbu- 
lence, the Lost Boyz create sound- 
tracks for an oxymoronic existence 
where chaos runs serene like the 
hum, rattle, and clamor of a home- 
bound iron worm at three Long 
Island Teas past 2 a.m.; where a 



quiet night is the worst kind 'cause 
it could only mean trouble's brew- 
ing on the desolate, curved blocks 
of the 'hood they call home; and 
where solace can be found in 
glassine packets of cannibis while 
nappy-maned, clean-cut and hair- 
did young folk, dipped in the most 
choice hip hop regalia, bounce 
freely in the aroma to the sounds 
of nighttime cookouts. 

"All that explains us to a tee," 
says Lou. "There's chaos, but we 
come together to ride the wave. 
We're like. ..trying to cage four 
tornadoes at the same time." 

As the blunt gives birth to a 
cipher, puffy lips part to reveal 
hard, gold-tooth smiles. The Lost 
Boyz take on the properties of 
nature itself Cheeks and Tah come 
off as fire and water, respectively, 
with Tab's vocal spritzers taming 
the heat of his brother's singing 
stop-and-go orations. Spigg is 
Earth, a sound provider whose wax 
selections serve as the playing field 
for LB excursions. And the behind- 
the-scenes Lou plays like the wind, 
unseen but vital. 

Being cousins and brothers, the 
group strengthened their bonds 
through Isley-narrated, smoked- 
out hooky sessions at Lou's house. 
Spigg, who could always appropri- 
ate a vehicle for a joy ride, would 
come through. Says Lou; "We 
went from [where] we couldn't 
leave the block together-'Don't 
leave the yard, y'all stay in the yard 
and play together,' or whatever— to 
'Yo, man, c'mon, Lou, you can't go 
outside, this is London! You can't 
go out there by yourself " 

It was through their various 
coming-of-age endeavors-Lou 
went to York College; Tah installed 
cable and was a carpenter; collec- 
tively, the four would often sell T- 
shirts— that the group came to find 
that music was in their cards. 

"Tah used to do the beat box," 
recalls Cheeks of the days when 
they would take on competition in 
local parks. "When we was 
rhymin', he never even knew 
about the rhymes I was sayin', but 
he knew how to just hit me off, 
bless me with the backup words. 
I'm, like. How the fuck he know 
the words?" 

"You just have to see it," says 
the Lost Boyz' manager Charles 
Suitte. "I can't even explain how 
they do what they do." 

It's incredible when we do our 
music," says Cheeks. "Every fime 
we do a show, it's like a celebration. 
Every time we make a record, we try 
and make it like a celebration." □ 
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Perfect". That's the first word that comes 
to mind when describing the En Vogue 
mystique. Perfect makeup, hair, and trend- 
setting, body-revealing fashions. Perfect 
bodies, sparkling teeth, magnetic stage 
personalities. Perfect harmonics and pitch-a mel- 
lifluous blend of four strong voices that, when 
swirled together on digital tape, makes a boldly 
colorful yet precise composition, like an ice- 
creamy Matisse canvas. 

All diat and a perfect beat. When 'Hold On" 
hit the ground running in the summer of 1990, it 
changed modem R&B in two ways: One, it show- 
cased a giri group who could truly sang, and two, 
it combined them with a track that sent B-boys 



The video for their first single, "Whatever," was 
not warmly received^there were even jokes about 
thegiris' 77OT/KT-esque hair and makeup. But more 
than anything else. En Vogue's change in fortune 
was driven home by the departure of Dawn 
Robinson, whose lead vocals had to be wiped off 
this new album at the last minute. 

CINDY: )&« leant people to likeyourmusic; but at the 
sametime,you can 'I pkase everybody. Ifitie're out of sea- 
son, m have to be prepared for lhat-we 've had a great 
run. We never had it in our minds that it was ever going 
to end. In our minds we were aheaysgoing to continue. 
But as quickly as Godgives all this toyou, itcanjustas 
easily be taken away. 




Tony Toni Tone producers were looking for a three- 
girl group that could become a LaBelle for the 
'90S-glamour with hip hop soul. 

Six women showed up on audition day, all 
bom to sing. They holed up in the back of a beat- 
up Mustang listening to Foster's poorly sung ref- 
erence vocal, preparing to make a vocal dollar out 
of 15-cent conditions. "1 wanted them so nervous 
that if any of them could still sing, they must be 
pretty good," Foster says, grinning. "I also want- 
ed to see who would emerge as the leader." 

That would be Cindy, a former hotel clerk, 
sometime TV actress, and classically trained sopra- 
no who'd been going cold to audirions for much 
of her childhood. Maxine was the diminutive hair- 
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into a frenzy. From the a cappella "Who's Lovin' 
You" intro through Cindy Herron's expressive 
lead vocals, there were thousands of ways a DJ 
could cut up the song— something Terminator X 
proved throughout 1991's "Buck Whylin'." As their 
name suggested. En Vogue were a group with a cut- 
ting-edge vision but still firmly entrenched in a 
long soul tradition running through the Supremes 
and the Clark Sisters. 

Though it's been five years since their last 
album, 1992 's Funky Divas sold 3.5 mil- 

lion copies and generated three Top 10 singles). 
En Vogue are still the platinum standard by which 
female vocal ensembles are measured. TLC, 
SWV, and Xscape have posted comparable sales, 
and those pesky Spice Girls keep stealing moves 
from the EV playbook; but En Vogue built the 
stage upon which all others compete. Their re- 
cent reunion, though, has not exactly been like 
old times. 

The new album, EVj, offers some nice hip hop 
loops and a passionate cover of Sophie B. Haw- 
kins's "Damn I Wish 1 Was Your Lover," but ulti- 
mately, it docs little to assure En Vogue's lofty 
perch in the girl-group pantheon. After posting 
strong sales the first week, EV} soon began to slide 
down the charts. Much is riding on En Vogue's lat- 
est single, the power ballad "Too Gone, Too Long." 



In a cavernous warehouse studio in Richmond, 
California, Terry Ellis, Maxinejones, and Cindy 
Herron-Braggs (ages 30, 31, and 32, respective- 
ly) are putting it all back together, rebuilding their 
sound from the ground up. 

While their founding producers, Denzil Foster 
and Thomas McElroy, finish up the music for 
another track, the women of En Vogue sit around 
the lounge of FM Studios-named for Foster and 
McElroy-resting their feet on the coffee table and 
watching BET's Planet Groove. 

They're still incredibly pretty but look noth- 
ing like the weave-sporting, platform-wearing 
glamour queens the public has come to expect. 
None of them really likes to wear makeup; it 
reminds them of work. "Sometimes, women roll 
up on you when you're out," says Terry with a 
smile, "like, 'Are you the girl from En Vogue?' Then 
you hear them as they walk away saying, *I told 
you she wasn't all that.' " 

The girls ask each other questions, laugh easi- 
ly, and seem genuinely happy to be in one anoth- 
er's presence again. They marvel at the fact that 
they're only a fi:w miles from Starlight Studios- 
the gloriously raggedy sound lab where their fairy 
tale began more than nine years ago. 

When Foster and McElroy were assembling 
their 1988 compilation project, FM2, the former 



dresser who'd gigged around town with Prince 
protegee Rosie Gaines. Twenty-year-old Dawn, 
a former Safeway checkout girl, was the sexy every- 
woman who could sing country and western, rock 
'n' roll, and everything in between. 

This was En Vogue-until Terry walked in and 
made a fourth spot where there was none. "I fig- 
ured there was no way 1 was in," says Ellis, a for- 
mer marketing major at Texas's Prairie View A&M 
University. "My plane from Houston was late, and 
auditions were almost over. But for some reason, 
Denny and Tommy let me sing anyway." 

When Foster and McElroy heard Terry's grits 
'n' gravy voice combined with Max, Cindy, and 
Dawn's, they almost fell off their chairs. "Some- 
thing magical happened," Foster says. "They just 
had that 'it' factor." 

En Vogue's debut. Bom to Sing, and their sub- 
sequent 1992 album Funky Divas sold a combined 
4.5 million copies. It got to the point where you 
couldn't turn on MTV without seeing either the 
fierce "My Lovin' (You're Never Gonna Get It)" 
clip, the steamy "Giving Him Something He Can 
Feel," or the bodaciously wild "Free Your Mind." 
But the price of that otherworldly beauty was pain. 

"The thing 1 remember about 'Free Your Mind' 
was that they had me in these pants that were so 
right I could barely move," Terry says. "If you're in 
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a hairpiece, the pins are pullingyour hair bade, and, after 
a while, you can feel them pressing down into your scalp." 

"My feet were killing me during that video," Cindy 
recalls with a wince. "I had these marks all over my legs." 

"My heels were really high," says Max, "and after a 
while, one of them broke. But I kept doing the routine 
with one on and the other off. Each of us had to give one 
hundred percent. They made us work." 

Then, at the height of their popularity, after selling 
out venues nationwide, winning MTV and Soul Train 
awards, and being nominated for a Grammy, the mem- 
bers of En Vogue pulled the emergency brake and start- 
ed what would become a good long hiatus. 

"Cindy had Donovan," Max says, "and while we were 
renegotiating our contract, I got pregnant myself" 

"I just said, Y'all have the babies, I'm gonna make a 
record," Terry says with a laugh. But Southern Gal, her 
flaccid 1995 solo effort, produced by McElroy and Foster 
(who, at that time, was Terry's man in and out of the stu- 
dio) did not catch fire. Perhaps it's just as well. She says 
she felt uncomfortable singing alone: "I always found 
myself looking over my shoulder toward the wings— look- 
ing for the girls." 

MAX I N E: Dawn is our sister, andwe 've been through so much 
together. Tome,itfeeklikeatremendousloss. Partofwhoweare 
is her. She helped build En Vogue. She just had a passion for 
being solo; it 's a passion that all of us felt at one time or anoth- 
er, but hers was greater. Maybe we am all comt back together 
one day and be a group again. 

In late 1996, all four members of En Vogue got togeth- 
er again to complete an album that was going to be 
called Friendship. They recorded a hit single, "Don't 
Let Go (Love)," that they performed at the 1997 Soul Train 
Awards. It was the last time they sang together in public. 
But as the album was being completed. Dawn secured a 
deal with Dr. Dre's Aftermath outfit. There was no time 
to remove her background vocals from the album, which 
was retitled EVj. 

There are no hard feelings, the girls of En Vogue say. 
Even though, after numerous requests, neither Dawn, 
her management, or her new label would address the rea- 
sons for her departure in any depth whatsoever. 

"To support this album the way we'd like to required 
a full commitment-as long as two years-and that was 
something she didn't want to do," says Cindy. "We were 
all taken aback by the length of time, but we wanted to 
sell a certain amoimt of records and make a certain amount 
of money, so we decided okay. Dawn, having a solo deal 
with Aftermath in place, said, 'I don't want to wait that 
long. I've given a lot of years to the group. I'd like to do 
this for myself None of us could get upset at her, she was 
honest, and we have to respect that. We didn't leave hat- 
ing each other or anything." 

Dawn's manager, Trudy Green, declined to be inter- 
viewed but faxed a statement that said Dawn was con- 
centrating on her solo debut. That album, which will 
feature the work of Dr. Dre, Teddy Riley, and other 
topflight producers, is due sometime next year. In the 
meantime. Dawn can be heard belting out the chorus 
on the Firm's hot new Dre-produced single, "Firm Biz." 

Cindy says it's possible that the group might operate 
on a sort of revolving-door status in the future. "We all 
have the option of doing a solo project after this album 
is finished," she says, "and I'm sure we'll do that. But I 
think we'll all decide to come back as a group 'cause with- 
out En Vogue, we would have never had that chance. I 
think it's important to get back to what the public wants- 
the whole ensemble." 
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Elektra Records CEO Sylvia Rhone, the woman who 
brilliantly engineered En Vogue's career, maintains that 
Dawn's departure does not affect the group. "You don't 
even notice it," she said during a phone interview. "No 
one's even checking for her. The group was never built 
on individuals; so even if it had been Cindy that wasn't 
there, and Dawn that was there, it's like, we still got three 
girls, and all three of those girls are so forceful, so over- 
powering. No one's missing the fourth member." 

"The media and the label have painted it as an ami- 
cable breakup," says a source in Dawn's camp, "but it 
wasn't really like that. The members of the group have 
grown apart over the years. Dawn was reluctant to work 
with the same producers and stylists on this album. 

"Plus, all the girls were mad about their contracts. 
They sold three million albums and never felt like they 
saw anything back. Somehow, the people at the label 
convinced them to do this one album. They were almost 
finished recording it when it came time to sign the con- 




tract. When Dawn saw it, she said hell no. 

"In a lot of ways it's a blessing for Dawn to be out of 
the group," says the friend. "She has phenomenal range, 
and we always told her it was being wasted. But it was a 
shame it had to go down like that. She could have left 
the group before this album, but she gave them the ben- 
efit of the doubt." 

According to one Elektra staffer, Robinson was paid 
a cash settlement upon leaving the group. Rhone does 
not deny this, but the label CEO says that she was "not 
privy to that." She also says she wishes Dawn all the best. 

If the circumstances of Dawn's departure are murky, 
the result is clear. "It's a big spot to fill," Max says. "At 
first, it was kinda scary because her sound completed 
ours. Without Dawn, the middle harmony is missing, 
and there are times when two of us share the lead and 
there's only one of us [left] to keep the chorus going. But 
we've been able to work it out. On Saturday Night Live, 
we had some prerecorded vocals for support, but they 
went out at the last minute. We ended up singing the 
entire show live-and it actually sounded good. We were 
absolutely shocked. Now we know we can do it." 

"I miss her," Cindy says. "There's a void there. And 
when I hear her voice in some of the songs on the album, 
it hurts. Each person added something special, and her 
voice was an important part of that. So she's doing her 



solo thing like Max and I will do one day. It's left open 
for her to come back, and she knows that. We'll all sing 
together again someday— I still feel that." 

TERRY; Tome, there's just pure joy in sinpng. It doesn't mat- 
ter that it's my profession-singingisjust singing. This industry 
will putyouona pedestal It 's a facade, and it leaves you no 
room for mistakes. If you 're doing this for the joy of doing it- 
and not the money and the fame-you won 't be affected. I'd be 
just as happy singing in the same nightclubs I used to before all 
this happened. That's real. 

To truly know En Vogue, you must witness them in 
their purest element outside the recording booth: 
the photo studio. En Vogue photograph better than 
any group alive. It's the way they make each rehearsed 
pose seem natural, exuding sexual power with the slight- 
est gesture-the curve of a back, the arch of an eyebrow. 

After seven hours of preparation, they emerge from 
the dressing room in glamazon armor-all heels, hair, and 
painted faces. Troy Jensen, their long-term makeup artist, 
stands on the sidelines, watching their every move, ready 
to provide a quick touch-up. "The reason it takes so long," 
he says, "is that we're talking about three different body 
types, different colors." 

Jensen deserves much credit for the En Vogue mys- 
tique. They don't do any photo shoots without him. He's 
the one with the old movie-star scrapbooks, the Vargas 
poster books, the one who introduced them to the right 
French photographers and designers, helping shape their 
overall sense of style. 

"I love to make En Vogue happy," he says. "Tliey're 
the ones on<amera, onstage, and they have to be hap- 
py with their looks. At first, they were uniform, with one 
style to fit four women. Now, it's about each girl's per- 
sonal style and voice. Terry's the Audrey Hepburn, the 
classy girl who's slowly allowed us to make her sexier; 
Cindy is the youthfijl spirit, the hyper one; and Max is 
the smooth one, with a natural sensuality all her own." 
So what was Dawn like? 

Jensen pauses before replying. "Dawn was very funky; 
had a certain edge," he says. "She's a perfectionist, and 
she and I would get into it all the time because she had 
very strong ideas about what she wanted. That's what I 
love about her." He holds the company line, vouching 
that the trio have just as much charisma as the quartet. 
"They're magic together," he says. "It's all about the bal- 
ance. Besides, nothing is going to damage what Dawn 
has done for this group already." Then, as if in a trance, 
"She'll come back." 

Maybe En Vogue can survive just fine without Robin- 
son, and maybe even sell millions of records too-but 
her presence will be sorely missed. Of the Funky Divas, 
Dawn was possibly the fiinkiest. "I used to have a crush 
on Dawn from En Vogue," A Tribe Called Quest's Phife 
once rapped, and the feeling was understandable. Her 
voice, on sultry cuts like "Giving Him Something He 
Can Feel," felt like the Peppermint Patty sensation of a 
wet tongue licking the inside of your ear. 

"This is just as mucli work as a performance," Terry 
explains, taking a break between shots. We're really tired," 
she says wearily, "but to get that extra En Vogue effect, 
we have to act excited about it." 

So, after all these years, what does the name En Vogue 
mean to her? 

"We originally wanted something that meant style, 
a cutting edge, with our fashion and in our style of music. 
As far as I'm concerned, it still means that. The name 
hasn't changed, and our sound has only grown. [Tiny 
pauses.] Nothing has changed." □ 
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Caiiack Capital of the World. 
Worst Place to Live In the 
United States. When discus- 
sions turn to Newttfk, New 
Jersey, people are quick to 
apply labels. But what about 
the kids who call this t)elea- 
guered city home? For some 
of them, it's about plastic pis- 
tols, Italian tees, cemeteries, 
and Redman. Witness: rebels 
and survivors of the most 
beautifullest city in this wodd. 
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DJ Pooh isn't quite sure where his 
name came from. "When I was a 
little y\6, everybody called me 
Pooh. I was kinda short. Now I'm six 
foot three, six foot four," chuckles the 
seasoned producer. "People go, 
'Pooh? Why the hell do they call you 
Pooh? 'Vou're this big man!' " Yup, lit- 
tle Mark Jordan has gotten a lot larger, 
both literally and figuratively. 

Pooh first came to prominence in 
the early '80s as a DJ for the famed 
L.A. party outfit Uncle Jam's Army. 
These day, he's best known for pro- 
ducing cross-geographical hits for 
hip hop's finest — from L.L Cool J's 



classic 1988 "Going Back to Call" to 
Tha Dogg Pound's more recent "New 
York, New York." His infectious, funk- 
soused compilation, BadNewz 
Travels Fast, features the likes of 
Mista Grimm (who sounds far doper 
than he did in his "Indo Smoke" days). 
Threat, Tha LA. Zuu, even Roger 
Troutman and the Gap Band's Charlie 
Wilson. Plus, there's the irrepressible 
Kam, whose anti-Ice Cube diatribe, 
"Whoop! Whoop!," is unofficially the 
album's first single. 

"The lyrics on that are [about] 
something that's been going down 
between Kam and Cube," Pooh 



shrugs good-naturedly. "I think they 
worked it out by now." Whatever the 
case. Pooh surmises: "Wherever an 
artist wants to go, a good producer 
can take that artist there." And he 
should know. After the dramatic 
departure of Dr. Dre from Death Row, 
Pooh was enlisted to fill — or attempt 
to fill — Ore's shoes. 

Those days, however, appear to be 
over, and it's obvious that Pooh's just 
too busy to beef. After collecting vari- 
ous writing and producing credits for 
his well-crafted St. Ides malt liquor 
and Crooked I beverage commercials. 
Pooh cowrote (with Cube) I995's hilar- 



ious Friday in which he appears as the 
rubber-armed, no-bike-havin', gold- 
chain-wearin' Redd. Pooh was so 
smitten with his forays into film that he 
decided to form the DJ Pooh Pro- 
duction and Digital Film companies. 

"Right now, I'm working on a film," 
he says, barely shielding his 
excitement. "I plan to shoot it myself. 
It's called Two Strikes, and it's attout 
these two guys that get out of jail. They 
got two strikes and they're trying not to 
get that third one. It's an action come- 
dy. All kinds of stuff happen to these 
guys — but I can 't tell you the end of the 
movie!" Oh, pooh. IDorothy Stefanski 
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Charcoal wool suit and hat, both by Nautica by David Chu. white shirt and navy plaid tie. both by Polo by Ralph Lauren; gray turtleneck by Polo Jeans Co., gray sweater by GUESS? 
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Black wool turtleneck sweater with yellow P by Polo by Ralph Lauren; red and navy stripe cotton turtleneck by Polo Jeans Co.; navy and yellow stripe turtleneck by Polo Jeans Co. 
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Colorblock V-neck 
sweater by Gene Meyer; 
brown nylon flight jacket by 
GUESS?; brown cotton twill 
cargo pant by Verso 



Orange cotton T-shirt 
by Joe Boxen brown V-neck 
thermal top by GUESS?; 
brown cotton drawstring 
cargo pant by DKNY; brown 
wool knit hat by Ecl<o 
Unlimited 




Helmut z^iW 

In 1986. a savior came to the 
fashion world: the Austrian 
Helmut Lang. But it wasn't 
until a few years ago — when 
this visionary introduced his 
tuxedo-inspired pants and 
suits, elbow-slit sweaters and 
shirts, utilitarian underwear, 
and sheer bandage dresses — 
that Lang won the hearts of 
fashionable editors and mod- 
els. And now, with the 1996 
launch of his more affordable 
Helmut Lang Jeans collection, 
Lang is establishing a cultlike 
following. His clothes are 
available at fine department 
stores nationwide or by calling 
21 2-629-61 00. So, like any oth- 
er guru, Lang is continuing to 
go global — showing his col- 
lection and looking for a space 
in N Y C. (rather than Paris) — 
and watching his peers mimic 



The Scoop 

Everybody seems to be 
either getting into the fashion 
business or broadening their 
existing franchise. For exam- 
ple, Evander "the Real MeaT' 
Holyfield has created a 
sportswear line called 
Holyfield Warrior. It's avail- 
able at stores nationwide and 
can be ordered by phone 
(888-HOLYFIELD). Twenty-five 
percent of the profits from 
the T-shirt, denim shirt, and 
cap sales will be donated to 
charity. ...Diahann Carroll, 
star of Julia, A Different 
World, Claudine, Dynasty, 
and Sunset Boulevard, is 
coming out with her own 
dress, suit, and eveningwear 
label, available at department 
stores nationwide from 
September. ...Black 
Entoi tainment Television is 
Slated to release a fresh col- 
lection of sportswear (real 
clothing, not just BET logo 
products) this fall in a joint 
venture with G-lll Apparel 
Group Ltd.. ..In other expan- 
sion-type news, Ralph 
L a u rr n has created an exten- 
sive line of intimate apparel — 
briefs, boxers, T-shirts, and 
sports briefs for men, as well 
as bras, panties, satin 
lingerie, and sport support 
underwear for women.CKCK 

It'll be in major department 
Stores this fall....2(X)ist, mak- 
ers of quality men's under- 
wear, also will be debuting a 
collection of boxers, briefs, 
and shirts. The double-mer- 
cerized products, packaged 
in aluminum boxes, have the 
look and feel of silk but the 
support and comfort of cot- 
ton.... Adidas's famous Stan 
Smith tennis shoe is getting a 
makeover. The clunky white 
leather sneaker with green 
trim now has a sleeker body, 
an embroidered logo near the 
toe, and a highly contoured 
sole — a more modem 
look. . . .The most popular look 
on the streets of New York 
lately seems to be the Sir 
Benni Miles stocking cap. 
Not a ski cap, it's literally a 
stocking with the Sir Benni 
Miles logo around the elastic 
band. EmilWilbekin 
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In Hollywood, where tepid, twentysomething 
execs shift gears with one eye on the road and 
the other on weekend grosses, it's tough con- 
vincing people something new and different can 
also be commercial. Back in '93, when 
writer/director George Tillman Jr. tried to land a 
deal, movie producers rejected the script for his 
debut. Soul Food, claiming it wouldn't appeal to 
urban audiences. Film execs were looking for 
stories about unfeeling, ready-to-die niggaz and 
street life. Soul Food's key ingredients were three 
middle-class, married women committed to their 
loved ones. 

"One executive was, like, 'I'm sorry, we had to 
turn down your film because nobody got killed,' " 



recalls Tillman. "And this was a black company! 
I thought you just hear that kind of shit in 
Hollywood Shuffle." 

What a difference a few years can make. Not 
only is Soul Food a big-studio movie (Twentieth 
Century Fox), it's also got a high-profile sound- 
track featuring artists such as Total and Xscape, 
and a cookbook (Harper Collins) with recipes 
from the film's stars: Vanessa L. Williams, Vivica 
A. Fox, and Nia Long. The dramatic comedy, 
produced by Kenneth "Babyface" Edmonds, 
represents an emerging trend in cinema: movies 
centered around the lives of black women. 

This year, a number of films have opened with 
sistas in pivotal, if not dominant, roles: Whitney 



Houston played a gospel singer in The 
Preacher's Wife; Long, an aspiring photographer 
in love jones; and, this winter, Jada Pinkett stars 
as a magnetic heartbreaker in Woo. Slated for a 
1 998 release are How Stella Got Her Groove 
Back, featuring Angela Bassett; Beloved, star- 
ring Oprah Winfrey; and Jackie Brown, with Pam 
Grier in the title role. 

"The doors have opened up," says Williams, 
who gives a stellar performance as the career- 
driven attorney in Soul Food. "You just have to 
look at the progression from Gone With the Wind 
to where we are now. We can play doctors, 
wives, seismologists — anything. It's incredible." 

The surge in black female-centric flicks 
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sista acts, continued 

comes at a time when folks are tiring 
ofviolentgangstafare — in music 
and in movies. One sign of this was the massive success of I995's 
Waiting to Exhale, a film that grossed $67 million and proved there 
was a market for stories about womanly strength and 
independence. Beyond that, there's been the rising influence of 
cultural icons such as Toni Morrison, Tyra Banks, and Erykah Badu. 
"It's really a time of celebration for the African-American woman," 
says Camille Tucker, cowriter of the upcoming Golddiggaz, a sym- 
pathetic comedy about a trio of females gunning for NBA million- 
aires. "In music, poetry, the whole artistic scene, you're seeing a 
wide range of black women being celebrated for their beauty, sex- 
uality, and elegance." 

There have always been vehicles for black actresses, from I954's 
Carmen Jones to the recent Ghost, but too often the parts were 
stock and isolated — the mammy, the bitch, the exotic. Now, the 
roles, besides being more complex, explore the previously hidden 
rituals of female txsnding. In Set It Off— which grossed $35 million 
domestically zind is also a hit overseas — a quartet of female t>ank 
robbers show they're not afraid to cry on each other's shoulders 
t>etween heists. Soul Food, meanwhile, features three feuding sis- 
ters who rise above their petty differences over money and men to 
keep their family traditions intact. And the upcoming Eve's Bayou 
offers a sensitive portrait of the relationship tjetween an overprotec- 
tive mother (Lynn Whitfield) and her two young daughters. 

"These stories haven't been told," says actress/filmmaker 
Sheryl Lee Ralph, whose in-the-works independent feature 
Secrets, about six girihood friends, stars Robin Givens and Alfre 
Woodard. 'The main thmst is women," says Ralph of her film. "But 
it's really at>out human bonding. It just happens to be from a female 
point of view." 

Still, no one expects Columbia Pictures' torch-toting female 
logo to turn a darker hue or start sporting a headwrap just yet. For 
every interesting black female character onscreen, there are three 
stereotypical ones. Examples include the platinum-blond chicken- 
head played by Halle Berry in B.A.P.s (a sour comedy that could 
have had the charm and appeal of a Clueless) or the various 
hoochie mamas in films like Sprung, Booty Call, and DefJam 's 
How to Be a Player. "Everybody can think we've come a long way," 
says Hollywood talent manager Dolores Robinson dryly. "But I 
don't really see the movie that says it yet." 

According to Hollywood insiders like Debra Martin Chase, exec- 
utive VP of Whitney Houston's production company, the biggest 
obstacle to getting better movies made is an unwavering percep- 
tion that only two actresses of color are bankable: Houston and 
Goldberg. But that could be changing soon. Much like male stars 
who were brought to mainstream status with movies like New Jack 
City (Wesley Snipes) and Boyz N the Hood (Laurence Fishburne), 
actresses could get top roles in big-budget films and more star 
power if these "Exhale movies" succeed. 

"We're really at the crossroads right now," says Chase, who is 
currently producing Cinderella, a TV musical extravaganza starring 
Houston and singer Brandy. "We're pushing the edge of the enve- 
lope and testing how far we can go." 
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Iekhi Phifer Is a natural. How else to explain a star- 
ry-eyed kid's landing a leading role in a majorfilm 
with no acting experience? Especially one who 
shows up to the casting call with nothing but some pass- 
port pictures from Woolworth? Such is the lucky-break 
story of the deeply handsome, Haf1em-t>ased actor who, 
at 19, beat out more than a thousand other hopefuls for 
the role of Strike, the misunderstood drug dealer in Spike 
Lee's 1995 Clockers. 

After less memorable roles in HBO's The Tuskegee 
Airmen (1995) and the comedy High Scttool High (1996), 
Phifer, 22, is stepping up his game in the Kenneth 
"Babyface" Edmonds-produced drama Soul Food. 
Phifer delivers a poignant performance as Lem, an ex- 
con who's struggling to hold down a job and be a good 
husband to his wife (played by Nia Long). It's an authen- 
tic portrayal of the brother we all know — the one who 
means well but just can't stay out of trouble. "I really feel 
for what Lem goes through — ^trying to get a Job, trying 
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to be positive," says Phifer between bites of oxtail at a 
favorite Uptown Jamaican spot. "I know a lot of people 
that are caught up. I tell them. You can't win. You'll end 
up either dead or in jail. I got three of my peoples in jail for 
murder right now." 

Phifer credits his mother, an elementary school 
teacher, with "not letting the txillshit deter me." Growing 
up in Hariem, he always kept himself busy, playing 
hoops and tackling odd jobs. "I've worked since I was 
thirteen, sweeping the parks, making snacks for kids, 
handing out flyers for $3.50 an hour," he says. These 
days, he spends his free time working on a soon-to-be- 
released hip hop album for Warner Bros, called Mew 
York Related: The HF Project. "Harlem's Finest — that's 
the name of my crew," he says. "Our stuff is hard, but 
it's not gangsta." 

Streetwise and sensitive, with a tattoo on his mus- 
cled left shoulder that says RISE, Phifer is fast becom- 
ing one of Hollywood's hot young sex symt}ols. "People 
have said that, " he says with a smile and a shrug. "I dont 
know. As long as I get to do what I do, then 'sex symtx)!' 
is cool. I can live with that." Andrea M. Duncan 
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dr. snakeskin's 

HOME VIDEO VIEWS 

master p's debut feature is the shiznit 

I'mBoulIl, the feature debut from New Orleans rapper/pro- 
ducer Master P, looks like it was shot on a roll of brittle 
adhesive tape. But despite the film's sneeze budget ($1.5 
million) and minimal production values, the results are 
street-bom brilliant. 

Like rapper/director Ice Cube, Master P brings both 
strong storytelling skills and a solid music video background 
to this absorbing tale of slangin' rocks and bustin' shots in 
the Crescent City. With a plot hinging on the antagonistic 
relationship between a corrupt cop (played by codirector 
Moon Jones) and a crack kingpin trying to go legit (Master 
P), the film borrows elements fi'om Superfly (dealer out to 
make last big score), Newjack City (mked drug-factory work- 
ers), and Scatfact (chainsaw mutilation). 

Shot in a cinema verite 
style, I'm Bout It makes 
you feel as if you're right 
there hanging out with 
Master P and his homies. 
When a character gets his 
head blown off, you 
almost believe it's real 
brain pulp flying across 
the screen. Raw, ugly, and 
unstylized, the violence 
is, however, balanced by 
humor. For instance, 
Helen Martin (from the 
'80s TV series 22j) is a 
scream as the foul- 
mouthed, blunt-smoking 
granny. There's also a 
crazy crackhead who 
looks like Wesley Snipes in Moms Mabley's hand-me- 
downs. We see him gambling with food stamps while he 
brags about his stable of hoze. That shit had me on the 
floor howling. 

With a cameo from rapper Mack 10 and a soundtrack that 
includes hardcore bailers such as Eightball & MJG and E-40, 
I'm Bout It achieves the status of a ghetto classic. I rank it 
alongside Jimmy ClifTs Jamaican outlaw fable The Harder 
They Come. In 1973, the year Come was released, I'm Bout It 
would have been welcomed amid the pot smoking and 
gunplay in the movie houses on New York's 42nd Street. 
Instead, as the last of these theaters dissolve into Disney 
entertainment centers, I'm Bout It has to settle for the video- 
store shelf Tagged with the label BAN NED I NTH EATERS 
ACROSS AM ERICA, it's currently ranked as one of the Top 10 
sellers in the country. So, be 'bout it and buy it. 
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TWENTIETH CENTURY FOX 



«fter a summer of action 
blockbusters concerned 
more with special effects 
than with character devel- 
opment, the basic man vs. 
man (vs. nature) theme of 
this David Mamet-penned 
thriller is refreshing. The 
Edge kicks into gear after a 
plane crash leaves a book- 
worm billionaire (Anthony 
Hopkins) and his model 
wife stranded in the 
Alaskan wilderness with 
two other men. Despite 
battling inclement weather 
and a bloodthirsty Kodlak 
bear (played ferociously by 
Bart the Bear), the billion- 
aire finds that the real man- 
eater who's after his life 



and wife is a fashion pho- 
tographer (the ever-sexy 




Alec Baldwin). Against a 
beautifully barren land- 
scape, Hopkins and 
Baldwin duke it out with 
smart, witty dialogue right 
up until the suspenseful, 
one-man-standing climax. 

Omoronke Idowu 

bandwagon 



CINEPIX FILM PROPERTieS 



* small-town band. Dreams 
of fame and fortune. 
Band goes on the road. 
Road leads to self-discov- 
ery. You've seen it before. 
But, throw in a rural North 
Carolina background, a 
crazy, weed-dealing red- 
neck, and a mysterious pro- 
moter and you've got 
Bandwagon, a refreshing 
comedy from director John 
Schultz. From the tortured, 
neurotic lyricist (Lee 



Holmes) and drugged-out 
guitarist (Kevin Corrigan) to 
the hot-headed bassist 




(Steve Pariavecchio) and 
hippy-dippy, chatterbox 
drummer (Matthew 
Hennessey), the characters 
are fun to get to know. 
Following this motley crew 
from college radio stations 
to dingy nightclubs — as 
they bicker over everything 
from lyrics to ladies — this 
wacky picture about what it 
takes to make it is one on- 
the-road movie worth the 
trip. Andrea M. Duncan 



ZEITGEIST FILMS 



Controversy? In India? Oh, 
yes — especially when it 
comes to a film that 
portrays lesbian love. Set in 
New Delhi, India, Deepa 
Mehta's Fire stars Nandifa 
Das as Sita, a spirited new- 
lywed who goes to live with 
her adulterous husband in 
his brother's house. There, 
she befriends — and eventu- 
ally seduces — her sister-in- 
law Radha (Shabana Azmi), 
who's suffocating in a mar- 
riage that, after 1 5 years, 
has produced no children. 
Beautifully shot and funny 
at times. Fire questions the 




Indian traditions that have 
restrained women from 
experimenting with their 
own sexuality. But in the 
West, where same-sex rela- 
tionships are frequently 
explored on screen, the film 
will appear considerably 
less provocative than it 
wants to be. Controversy? 
In America? Not in this case. 

Chiedo Nifwocha 

gravesend 



MANGA ENTERTAINMENT 



This darkly humorous 
debut from 22-year-old 
filmmaker Salvatore Stabile 
follows four dead-end teens 
through one tumultuous 
night in the working-class 
Gravesend neighborhood 




of Brooklyn. After an acci- 
dental killing leaves the fel- 
las with a hard-to-dispose- 
of body, they start mistrust- 
ing one another — and the 
corpses multiply. 
Stylistically indebted to 
Scorsese's 1973 Mean 
Streets, Gravesend is 
proudly low-budget and 
features a strong cast of 
unknowns (led by Tony 
Tucci, who plays the Joe 
Pesci-esque, trigger-happy 
Zane). Though the film 
occasionally dips into melo- 
drama. Stabile maintains a 
contagious fascination for 
his home borough's rough 
terrain of paranoid drug 
dealers, crazed Vietnam 
vets, Caucasian thugs, and 
pissed-off parents. He rep- 
resents, and celebrates, the 
seedy white undertielly of 
BK to the fullest. 

Chairman Mao 
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tv 

they will be your father figures 

hines and danza know best; hardison and mccarthy take on the world 



ABC 

The Queen of All Media, Oprah Winfrey, 
makes a foray into prime-time television 
movies this season with three dramas under 
the moniker Oprah Winfrey Presents. The 
film Before Women Had Wings takes place in 
the South circa i960 and stars Lady O and 
Ellen Barkin. Death on Everest is based on 
Jon Krakauer's book about the expe- 
riences of the survivors of the May 1996 
climbing disaster. And in 1998, keep 
your eyes open for OWP's visually 
arresting production of The Wedding, a 
four-hour adaptation (written by occa- 
sional VIBE contributor Lisa Jones) of 
Dorothy West's novel about the 
Harlem Renaissance. It stars Halle Berry. 

CBS 

Single Parenting, Daddy Style Pt. 1: 
The smart, charming Gregory Hines Show 
stars Hines as a widower raising his 12-year- 
old son. Cosby Show-tsc{ue down to its 
brownstone exterior shots, Gregory Hines, 
which also stars Brandon Hammond (Soul 
Food) as the son, is a warm, funny, and 
intelligent look at father/son relation- 
ships. ...Former 7o(i7>'showanchorBryant 
Gumbel's prime-time newsmagazine 
(title to be announced) will feature news- 
makers and will probe deeply into inves- 
tigative reports... .Producer Steven Bocho and 
his team of writers from the hit police dra- 
mas Hill Street Blues and NYPD Blue contin- 
ue the stories of the men in blue with 
Brooklyn South. (So expect some controver- 
sial episodes !) Family Matters leaves ABC 
and joins the CBS family for its ninth sea- 
son on television. You can expect hijinks 
fromjaleel White and co. to keep com- 
ing right into the new millennium. 

FOX 

Between Brothers marks Kadeem 
Hardison's return to television. He plays 
an uptight doctorwho lives with his real 
estate broker/y?/Vo Suave-p\3tytt brother 
(Dondre Whitfield) and their two best 
fiiends: a weatherman (Kelly Perrine) and a 
divorcee (Tommy Davidson). Coexecutive 
produced by Kadeem's mom, Bethann 
Hardison, this ensemble comedy offers 
humor only one level up from your typical 
UPN and WB noir sitcoms.. ..Damon 
Wayans steps behind the camera for .^/j 
Hope St., a drama about a teen crisis center. 
Starring Richard Roundtree, Kelly Coffield 



m 

t ... 





(In Living Color), }esse Martin (from the 
Broadway show Rtnt), and the always earnest 
Shari Headley, Wo/v mixes music video-type 
camera shots with some trite story lines and 
NY Undercover's hip, youth-oriented style. 

NBC 

The always hilariousjenny McCarthy, fresh 
from her self-titled MTV comedy show last 
season, stars in another eponymous 
show. McCarthy is outrageous as a 
transplanted New Yorker who inherits 
a bachelorette pad in Hollywood and 
tries to balance a new life and job in 
La-La land....lce-T stars in a fast-paced, 
sometimes funny crime drama called 
Players. The show revolves around a 
group of street-smart convicts paroled 
by the FBI to help in the arrest of 
felons. ...Single Parenting, Daddy Style 
Pt. II: Tony Danza returns to television in 
The Tony Danza Show as a single N.Y.C. 
sportswriter with old-fashioned values 
who's trying to raise two daughters in a 
"crazy modernized world." Wanna guess 
what his character's first name is? (Hint: 
Taxi and Who 's the Boss) We love Tony. 

WB 

Single Parenring, Daddy Style Pt. Ill: In 
The Tom Show, Roseanne's infamous ex- 
hubby Tom Arnold stars as a divorcee who 
returns to his Minneapolis hometown after 
the stormy breakup with his famous wife. 
(Now, why does that sound familiar?) 
Hmmm, as with his ex-wife's ex-show, you 
can expect plenty of working-class bicker- 
ing. Also stars Shannon Tweed, Lisa 
Wilhoit, and Mika Boorem. 

UPN 

Set in the pressure-filled, competirive 
world of the LA. record industry, HITZ 
is about a group of a young execs (Robert 
Moore and Busby Evans) who have to 
sign a major act in 24 hours or risk getting 
the boot. Are they going to stretch 24 
• hours over an entire TV season? Stay 
tuned. . . .Good News stars David Ramsey 
as a pastor who has to win over his whole 
congregation after he replaces the church's 
founding father and is deserted by his staff. 
Not Amen revisited. News promises gospel 
flavor on the R&B tip. Clueless leaves ABC 
and joins the UPN family sans teachers and 
parents. The show's writers plan to reinvent 
the series completely. As if! 

Omoronke Idowu 




- ghost dad 



clover, starring ernie hudson, 
elizabeth mcgovern, zelda harris, 
and loretta devine 

premieres September 1 0 on tfie USA network 

In this earnest USA Pictures TV movie 
(directed by Jud Taylor), Gaten Hill (Ernie 
Hudson) is a widower turned ghost who Is 
survived by his new white wife, Sara Kate 
(Elizabeth McGovern). Sara inherits the 
task of raising Gaten's daughter, Clover 
(Zelda Hanis), and must fight for middle 
ground with Gaten's uppercrusty family. 

Set in a present-day southern town, 
Clover is based on the 1991 novel by Don 
Sanders. It's chock-full of good Intention 
(warm church faces) and fine perform- 
ances (Hudson is lovely as the noble 
haunt who materializes frequently to 
soothe his wife's heartache and to wipe 
away his daughter's tears). Gaten's family 
Is portrayed by a brooding supporting 
cast that includes Loretta Devine, Ron 
Canada, and Beatrice Winde. They 
debate in proverbs and practice southern, 
folky superstitions, such as leaving the 
front door ajar after someone dies so that 
their spirit can enter. 

However, if It wasn't for the show's 
namesake — a cute Afro-puffed 11 year 
old — we'd sho 'nuff be snoozing in our 
pews. Cope with the loss of her mom 
and with an unlikely substitute who 
can't even cook grits? Little Clover 
won't stand for it. She's hurting, and she 
lets everyone know It. Tantrums and all, 
she's the spark that keeps this worthy 
effort afloat long enough for a sunny, 
feel-good end. Ahmad Wright 



was a\^/ful. The RESTAURAMT was packed. 

But VOL! took: y o li r 

SUNFIRE. 

What a C^/?^yA7" night. 




Newspaper said two thumbs up. Whose thumbs 
were they using? Our luck at the restaurant wasn't 
any better. Good thing we took my Pontiac" Sunfire. 
The air conditioning kept us cool. The standard 
anti lock brakes kept us in control. We got through 
the traffic lookin' for another restaurant real easy 
because of my quick five-speed. ..also standard. 
And my Sunfire' comes with standard dual air bags* 



just in case we ran into somebody we didn't feel 
like running into. But as we drove around listen- 
ing to music on my built-in CD' player... I paid 
a little more for that.. .we got to thinkin' maybe 
we're best off right where we are. In my Sunfire. 
Besides, there's always tomorrow night. 



Finally, a real set of wheels you can really afford. 



Call 1-800-2PONTIAC or check out our site on the World Wide Web at http://www.pontiac.coni. 

01996 CM Corp. All righti reierved. 'Always wear safety beltl. even with air bagi. 'CO player \\ an option. 




word 

e. lynn's new world 

I don't have a problem with people calling me a gay 
writer, or with people calling me a black writer. But 
I prefer they call me a writer." So says E. Lynn 
Harris, 41, about his auteur identity and latest book. If 
This World Were Mine (Xio\ih\eA3y). "I don't live in an 
all-gay world or an all-black world," the Chicago 
resident says from his room in one of Donald 
Trump's N.Y.C. hotels. "I try to write about the world 
that I see." 

After quitting his job at 
IBM in the early '80s, 
Harris burst onto the 
scene in 1991 with his 
smashing debut, a semi- 
autobiographical novel 
called Imiisihie Life. His 
1996 follow-up, Just As I 
Am, won the American 
Booksellers Association 
Blackboard List's Novel 
of the Year award. And 
Harris's last book, 1996's And This Too Shall Pass, spent 
nine weeks on the Nevi York Times Bestseller List, 
What's gotten audiences hooked? Harris's unique 
spin on the ever-fascinating topics of identity, class, 
intimacy, sexuality, and friendship. 

Although WorU 
features an array of 
characters, like a 
gay psychiatrist 
who counsels 
casualties from the 
straight-sex wars 
and a wile/mom in 
a rock>' marriage 
who gets her juices 
stirred by a secret 
cyberadmirer, 
Harris is still prag- 
matic about his 
subject matter. 
"Someone not 
comfortahlf with 
homosexuality will 
find another character in my book they feel comfort- 
able with to serve as a buffer." 

With a possible movie deal in the works for World, 
as well as what promises to be a colorful memoir, E. 
Lynn Harris is still pledging to dig into and explore 
every nuance of human relationships. "I'm a roman- 
tic," says Harris, looking out at the Manhattan sky- 
line, "and I'll always write about black love." In fact, 
next time out, Harris says he'll flip his perspective. 
"The book I'm working on," he says, "is called Abide 
With Me and will be written from a male heterosexual 
point of view." Expect E. Lynn to tell it to us straight. 

Eugene HoUey Jr. 




ink and holes 

The candidly personal, 
arresting images in pho- 




tographer 
Walter 
Kehr'sco/- 
or lull pain: 
tattoo 
piercing 
(Universe) introduce peo- 
ple with virgin skin to those 
who've baptized 
themselves forever with 
tattoos and piercings. The 
practice of marking one's 
skin and wearing body 
rings has traveled from the 
indigenous populations in 
Third Worid countries to 
the trendy shores of the 
United States, and Kehr 
has captured some of the 
most sincere urbane prac- 
titioners of body art. 

color tuirs best pages 
feature photos of exquisite 
religious and tribal tattoos, 
as well as appendagelike 
facial and penile piercings. 
But, as amazing as this 
volume is, it's obvious ttiat 
Kehrlacksa multicultural 
eye. If you've ever seen the 
wondrous image of ink on 
melanin-enriched skin, you 
know that a book featuring 
mostly Caucasian subjects 
depicts only a tiny fraction 
of the body-art rainbow. 

Omoronke It/owu 

the heart of 
black music 

HearttSouhA Caiebration 
of Black Music Style in 
America 1330-197S 
(Stewart, Tabori & Chang) 
is a detailed pictorial histo- 



ry of African-American 
musicians and their style. 
Sample James Brown's 
majestic suits complete 
with velvet capes and his 
crownlike pompadour coif. 
Or how about Dinah 
Washington's Marilyn- 
esque blond wig accentu- 
ated by diamond baubles. 
Using record jackets, 
posters, and photographs, 
editors Bob Meriis and 
Davin Seay illustrate how 
various performers — from 
the zoot-suited Cab 
Calloway to the classic, 
jazzy mien of Billie Holiday 
to the slickly outfitted 
Temptations — affected 
global style. 

Personal anecdotes 
from the artists' — such as 
Fats Waller's being 
kidnapped and taken to Al 
Capone's hideaway for 
three days to play music- 




spice up the text nicely. 
But disappointingly, ttie 
book glosses over ttte fact 
ttiat many earty black 
musicians were exploitad 
and dklnt get money or 
recognition for ttieir work. 
Instead, Heart accentuates 
tf>e positne: the cross-over 
success and trendsetting 
modes of the most influen- 
tial artists of this period. 
Heart A Soul is an informa- 
tive, entertaining time 
capsule. Jessica Kostour 

po' white 
plight 

Jim Goad, auttior of The 
Redneck Manifesto. 
America's Scapegoats: 
How We Got That Way and 
Why We're Not Going to 
Take It Anymore (Simon 



Schuster), recognizes that \ 
people of color have been 
dicked around by the Man f 
for centuries now; but so 
have Goad's po' white 
brethren, dammit. See, 
although almost everyona 
is quick to condemn 
racism these days, no one 
seems to mind ttiat work- 
ing-class, soutliem 
Caucasians are regularly 
stereotyped as ignorant, 
inbred rednecks (ciwck the 
movie Delh/erance lor 
starters). 

Backed by an extenshre 
bibliography and personal- 
ized anecdotes about 
white suffering, ttie col- 
lege-educated Goad 
serves up a well-written, 
often humorous reworking 
of an old argument Until 
we get over our preoccu- 
pation with race and rec- 
ognize that our biggest 
problem is class division, 
the rich will continue to get 
richer and the poor wiH 
continue to get fuckad. 

Thafs all good until 
Goad suggests that wtiite 
indentured servants had It 
as bad as black slaves ("for 
ttie same reason ttiat peo- 
ple beat ttw shit out of a 
rent-a-car more readily 
than one they own") and 
that crackars cant really 
be racist, because they 
dont have any real powrar. 
try telling tliat to someone 
who's had a hood-wearing 
lynch mob of underprivi- 
leged yokels bum a croaa 
on his front lawn. 
Carter Harris 




tech 



the price is riglit 

You say you need/want/wouldn't mind a new PC. But you're 
terrified of parting with all the loot you've got socked away and 
don't want to buy a PC at the swap meet. Whatcha gonna do? 
Well, rejoice! Computing on the cheap is now possible. Big- 
name manufacturers are 
specifically targeting 
non-tech heads in a continu- 
ing effort to separate folks 
from their loot. We're not 
talking about the latest 
lightning-fast microchip or 
next-generation multime- 
dia doodads. These 
entry level machines 
are for the 
crowd who 
want to 




type reports, e- 
J mail granny, or help Junior learn to read— 
; and play games! 
Among the top contenders is the new 
Compaq Presario 2200. With its sexy, char- 
coal-gray casing, the 2200 weighs in at $799 
plus $299 for the matching monitor. Powered 
by ,1 .So MHz Cyrix CX chip, this box h.is .in 8x CD-ROM, 16MB of 
memory, and a 1.6 gigabyte hard drive (more than enough for most 
home users). A modem, basic software, and an encyclopedia are 
also thrown in. Compaq even packed in some surprisingly good 
speakers. On the downside, though, there's very little room for 
upgrading this machine; but the 2200 is definitely worth checking. 

Sure, you're thinking, /ml what about portables^ It is true that the 
miniaturization of the PC affects every component but one-the 
price. But recently, laptop makers have reached out to those of us 
on limited budgets, offering decently equipped machines for 
between $1,000 and S1.800 (check that other sock). 

The best way to save money is to think hard about what your 
computing needs are. At $1,699, Micron's TransPort VLX gives you 
enough to get you startcd-but not much more. It sports a nice 11.3 
inch monitor and 16M B RAM, and runs Windows 95 on a 1.44 giga- 
byte hard drive-plus it has stereo sound and touch-pad mouse 
control. But you'll have to cough up another $200 for a CD-ROM 
and simple software, as well as $169 for its lowest priced modem. Its 
excellent 5 1/2-year warranty should, however, soften the blow. So, 
make sure moms doesn't do the laundry before you do. 

Mark Brooks (mgb@tiac. com) 
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don't test 

All hail a new (!) development on the 
Web: Stand-up comedian Marc 
Maron, who's appeared in his own HBO 
special as well as on Late Night With 




Conan O'Brien, presents a live online 
comedy show, This Is Not a Test, in 
conjunction with Broadway Interactive 
Group (BIG) and Microsoft. Broadcast 
live from the N.Y.c. comedy club Catch 
aRisingStar. ThislsNota Tesffeatures 
live phone-ins and real-time computer 
polling in which surfers can pose 
questions to the guest and crack wise 
via e-mail. 

In comedy, timing is everything; in 
online/TV chat groups, timing is chaot- 
ic. Even with the show's pioneering use 
of NetShow 2.0, full-screen animation, 
and a custom code synchronizing its 
audio and visual components, techni- 
cal glitches are inevitable. Should you 
miss an episode, however, you can 
browse the BIG site {httpV/notatest. 
msn.com) to review previous ones. Is 
This Is Not a Test funny? Well, I laughed 
so hard, I nearly swallowed my mouse. 

Chiedo Nkwocha 

this is a modem world 

The wizards at O2 (www.02.corn/- 
ozone) have come up with an inge- 
nious interactive Web site. In addition 
to its being a tool to sell CDs (the tech 
nods at Atlantic Records have already 
signed on the dotted line), the site can 
be used to meet "people" at places like 
a record store, bar, or at a concert fea- 




turing top-selling "artist" Kyoko Date. 
See, it works like this: You create an 
avatar, or 3D figure, in your own likeness 
or In the likeness of someorie you'd like 
to be, such as Date, for example. Then, 
you download scenes from the Internet 
(the store, the bar, the concert hall). 
Next, call up your friends from around 
the worid via an onscreen chat facility 
and anrange a virtual rendezvous. 

Wherever you decide to go, you'll be 
able to perform real-life activities such as 
dancing, drinking, and getting your mack 
on. all in an electronic universe — saving 
on cab fares, the odd tiar brawl, and hav- 
ing to deal writh the real worid. C.N. 



the digital 



pick up on this... 

Shock tactic: The Auto Taser is 
a "revolutionary" anti-car theft 
device that looks like an ordinary 
club lock but emits a 5.900 milli- 
watt shock to any would-be car 
thief who dares to test The inven- 
tors' inspiration had something 
to do with car owners' wanting 
criminals to suffer the conse- 
quences. What next? Guns that 
electrocute? At least it's not 
fatal. ...The sound of music: Two 
of the many music sites out there 
that caught my eye recently: 
Platinum Jack and the Hub. The 
former {http://www.pjack.com) 
conr>ects aspiring hitmakers with 
industry pros via personalized 
homepages that feature up to 
nine minutes of their (RealAudio, 
bootleg-proof) music; the latter 
(http://www.thehub.com) is a 
good-looking, underground mu- 
sic destination site that's not 
afraid to dis.... Honeymoon in 
Vegas: Arcade games have hit 
the Las Vegas Strip in a big way 
with the arrival of the Sega/- 
DreamWorks/Universal Studios- 
designed GameWorks, a ware- 
house-size space devoted to the 
pursuit of digital pleasure. Viva! 
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Se BIKEWITHSIilE 

GET YOUR SWERVE ON 
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SITTING ON YOUR HANDLEBARS 

KICKHrDOMYTHHK 

AND YOU STILL HAVEN'T DONE A THING UNTIL 

YIU DO THE DEti 



MOUNTAIN DEW and DO THE DEW afo registered trademarks of PepsiCo, Inc. 
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GINUW 



on tour with BONE THUGS N HARMONY, 
MARY J. BLIGE, AALIYAH AND DRU HILL 

"GINUWINE...the bachelor;; 

The debul album featuring "pOPy." "tell me dO U wanna," 

"I'll do anyttiing/rm sorry" and his next move, 

"when cloves cry www.ginuwine.com 
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Just the store you've been shopping for. 



That nigaa that you see in the videos I That 
nigga with the jewels and the jiggy hoes I That 
nigga that'll die for his main man/ That nigga 
with the gettin' money game plan, 

—Puffy Combs, "I Got the Power" 

Sean "Puffy" Combs fias never been content to fiang in 
the shadows when he could be swinging in the limelight. 
He's got skills. Of a sort. 

He does his trademark, semispastic dancing in music 
videos for Craig Mack, the Notorious B.I.G., 1 1 2, Missy Elliot, 
and others. There's also Puffy's supernatural whisper. It 
haunts and sometimes defines tracks— like Total's "Can't 
You See?," featuring Biggie Smalls. Remember Puff mur- 
muring, like a sluggish phantom, "Slow down son / Ya killing 
'em "? This is what everyone repeated, as if they were the 
flyest six words in the world. 

Now. with his new, imperious A/o Way Out. Puffy places 
himself at the center of the pop universe. The playa haters 
Puff rails against throughout the album would say that Puffy 
has been placing himself up front, inappropriately, for as 
long as he's been in the music business. 

But who dictates where people should stand? Do the 
curious obsessions of Death Row don Marion "Suge" Knight 
count? What about Jeru the Damaja's recent anti-Bad Boy 
anthem "Ya Playin' Yaself"? What about Puffy's eight zil- 
lion fans? The pop-urban universe is definitely divided on 
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1 Sprite • . 

slam it 

. or . - 

jam it 

Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Jams or Slams. The 
following month we'll post the results and offer 
new songs for Sprite lovers to Slam or Jam! 

212.378.VIBE 

(8 4 2 3) 
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214 

215 



"What I Need" 
Operation Get Down 
Streetlife Records 

lliirrii'iiiK' (■ 
"Somebody Else" 
All Woman 
H.O.L.A. Recordings 

\Ui\ \ 

Hcaiiii iii^ M.isiri r and |-i>\y Brciwiil 

"The Party Don't Stop" 

Unlady Like 

No Limit Records 

Hllsl.l llll\ Mll"i 

"Put Your Hands Where 
My Eyes Could See" 
When Disaster Strikes 
Flipmode/Elektra 



Auiusr si'Hn i' "si wi n on i \\i n 

|{i :Sl I TS: In Islplaco was Moi'.i: Dl I I' wilii 
their jam "lloiKllurn" which 428 of tho list<Mi<!rs 
said Jam It. Coniliif,' In al 2ntl phu-o was 
I) W l\ \'s "So (iood" witii MH) sayhif,' to Jam It. 
UK, 111 l!'s "Zoom" hold on with a 279 Jam It 
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the genre's steady march toward complete Puffy-izatlon. 

He's so bad he's good. He's so good he's bad. He's so big we hate him. 
He's so clever we love him. This past January, when Puff — along with his monot- 
one partner in rhyme Mase — dropped his debut single, the infectious, mediocre 
"Can't Nobody Hold Me Down," he thumbed his nose at his detractors as sales 
soared past the two million mark. Maybe it was the beat from Grandmaster 
Flash & the Furious Five's 1 982 classic "The Message." Or maytje it was t}ecause 
Puff was telling the truth. 

Ain't nothin' held him down yet. Urbane, charismatic, and passionate, Puffy 
helped mold such as artists as Jodeci and Mary J . Blige into archety p>es of ghet- 
to chic and round-the-way cool. Puffy was the prince who crowned Miss Mary 
the Queen of Hip Hop Soul. So what if Ruthless Records' Michel'le beat her to 
the punch years earlier. Puffy says so, so it goes. 

So he addresses his artisf friend's murder first thing on Wo Way Out, which 
opens with an aural reenactment of the night that Biggie Smalls was gunned down 
in Los Angeles. Then comes the driving "Victory," which features Bill Conti's omi- 
nous horns from the Rocky soundtrack. Biggie on lead MC, and Busta Rhymes on 
the (off-tha) hook. Puff holds off till the end of the song, when he starts yelling, 
"Look at it! It's all fucked up now." The Puff persona likes to party and spend mon- 
ey on cars and gold, but when the Crista! waterfalls are tumed off. Puff can't help 
but reflect on his pain. He confesses in the lush "If I Should Die Tonight": 
"Unfortunately / I've seen a lot of deaths in my life." A peek at his soul? It passes. 

Puffy's producers, known appropriately as the Hitmen, nabbed commercial 
songs that club DJs were spinning back in the eaiiy 1 980s. In a move some have 
taken to calling hip hop karaoke, Puffy's crew lifted/looped/sampled classics 
by the Police, David Bowie, and Diana Ross and recontextualized them for a 
new generation. A song about a stalker (1 983's "Every Breath You Take') is flipped 

Say what you like, these tracks are soul- 
ful and charming. Plus, like Zapp, Puff— 
his voice a gentle nudge over rough, famil- 
ia r beats— ca n ma ke you da nee. 

for the overwrought, three million-selling Biggie tribute (featuring Faith and 112), 
"I'll Be Missing You." Ross's 1975 'Theme From Mahogany (Do You Know Where 
You're Going To)" is transformed into a meditation on the bugged, sometimes 
suicidal thoughts of a high roller. Say what you like, these tracks are soulful and 
charming; they were excellent the first time around. Plus, like Zapp, Puff — his 
voice a gentle nudge over rough, familiar beats — can make you dance. 

But the album isn't just full of yummy Puff pieces. In the hype Big Willie ode 
"Young G's," (featuring Biggie, and in which Jay-Z cracks, " 'Cause I keeps it 
ghetto / Like sunflower seeds / And quarter waters") the Notorious One promis- 
es, "I'm going to take it back to the gutter for you muhfuckuhs." On his way he 
should drag out filler like "Don't Stop What You're Doing" and "Seriorita." You 
can hear the tears in Puff's voice on the Bone Thuggy "Is This the End?" Puff 
and Foxy Brown flip sweet verses in "Friend." Puffy's gaming the whole time, 
an inch away from nasty. 

Like the Motown, Stax, and Philly International production crews, the Bad 
Boy clique have their eyes on the Billboard charts and their ears on the boom- 
ing systems that roar down 1 25th Street after 1a.m. With names like Deric "D- 
dot" Angelettie (who produced the superior mix-tape favorite "It's All About 
the Benjamins"), Stevie J., Nashiem Myrick, and Ron "Amen-Ra" Lawrence, 
these cats create fierce, moody sonic manipulations that are changing the 
soundscapes of pop music. The music is good. To paraphrase his boys the 
Lox (and Chill Rob G and Snap! and He-Man) Puff Daddy and the Family have 
the power. Indeed. Of a sort. 
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EARTH, WIND & FIRE 1N THE NAME OF 

LOVE* RECORDS 

After meandering in the barren, uninspired music desert of their past four albums 
(which spanned a period of 14 years), Earth, Wind & Fire have finally figured out the 
secret behind how a legendary group slays legendary: Don't abandon your classic 
sound to conform to what's in. This is not to say that their new disc. In ihe Name of 

Love -the group's 21st release-is a retro 
nostalgic throwback to their heyday in 
the 1970s and '80s. It's a contemporary, 
'90s-style record, but one that sounds 
like EWF. Finally! 

That sound, in case you forgot, is 
the mile-higli, multilayered timbre of 
rich, textured harmonies, exotic instru- 
mental interludes, and uplifting lyrics 
fleshed out by Maurice White's boom- 
ing tenor and Philip Bailey's angelic 
falsetto. Verdine White always could 
knock fire from his bass; his thump- 
ing grooves, intertwined with a holler- 
ing horn section, set the foundations 
for EWF's tastier music treats. And no 
other group can duplicate their sunny, 
Saturday-afternoon ballads. 

Songs like "Revolution," "Rock It," 
and the album's title track are sure-fire 
dance-floor anthems, while the stacca- 
to, rhythmic "Fill You Up," and "Love 
Is Life" are brilliantly orchestrated har- 
bingers of romantic love. The album's 
bum Inn years.™ is mature, ec- ^.(,o#, silky, celestial ballads-"When Love 
centric, and rigorously beautiful. ^ * r~ » a,^ ■ ■ n 

This song collection is v»ell worth J » Goes Wrong, Cruising, and 

the wait. <* "Right Time"— are among the 

On most of T/rt, Walker deliber- ♦#« 0^* 




SCOnWALKERTILT' 

DRAG CITY RECORDS 

Like a medieval monk at a surreal auc- 
tion staged somewhere between heav- 
en and Earth, '60s legend Scott Walker 
chants, "Do I hear twenty-one / twenty- 
one / twenty-one?" These opening lyrics 
from "Farmer in the City" eerily mark the 
OhIo-bom singer's return. His first al- 



ately short circuits the awesome vir- 
tuosity of his voice (which calls to mind 
Frank Sinatra's interpretive powers) by 
singing in a cooler, more neutral style. 
Coproduced by Peter Walsh, whose ar- 
rangements mesh with the dry, global 
slant of Walker's haikulike lyrics, TM 
scores with cuts like "Patriot (A Single)," 
in which Walker uncorks his signature 
croon. A voice that inspired vocal auteurs 
like David Bowie, the Divine Comedy, and 
David Sylvian, Scott Walker's baritone is 
sublimely rich with romantic melancholy. 
Mesmerizing. George Prtts 
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group's finest work, on a par with 
their dreamy, emotive masterpiece, 
1975's "Reasons." We're talking slow 
jams that will hook the next generation 
of EWF fanatics. Just be sure to put the 
champagne on ice. 

In ihe Name of Lam is like revisiting 
a fresh yet familiar face, one that soothes, 
satisfies, and makes you smile from the 
inside out. Damn, it's good to have the 
natural elements in order again. 

Omoronke Idowu 
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5 good reasons why you need 

a Sprint Pager 



Sprint Paging'^ gives you the freedom 
and convenience to keep in touch 
with your family . . . friends . . . anybody . . . 

no matter where you are 



For as little as $10 a month,' it's easy to afford 



1 

2 



Some messages are too important to miss or leave on an answering 
machine. With a Sprint Pager, you can get away from your phone 
without missing a single message. So now you're free to do what you 
want when you want 



One flat monthly rate covers it all. There's no pager to buy. And the 
$10 monthly rate is good for your first six months. 



You can receive unlimited pages — 
with no hidden charges 



The flat monthly rate includes unlimited pages. And there's no 
contract to sign. 



Sprint Paging is simple to use 



When your family members and friends need to reach you, they can 
call a toll-free number and your Sprint Pager signals the message. 
It's that simple! 



You have several paging options to choose from ... 

and you always pay one flat monthly rate 



5 



Select local numeric paging for phone number messages. Or choose 
local alphanumeric paging for $30 a month, which allows people to 
leave both numeric and text messages. The alphanumeric pager also 
lets you receive continuous CNN Interactive" updates on sports, news 
and more. You can even receive e-mails on your pager and have 
pages sent to you from the Internet. 



It's as little as \0 dollars a month! 

CALL TODAY TO ORDER AND GET MORE INFORMATION 

1 - 888-678-0799 



Sprint 



It oil makes sense^^ 



Visit our website @ http://www.sprint.coni/paging 




*StO per month tor tocBl numeric pager for first six months of service; $13 a month thereafter. Local alphanumeric pager is $30 per montfi. Limited hme offer. Must be at least 18 years of age to order pager. 
Credit card may be requirad unless you are a current Sprint Customer with an account in good standing. Rates subject to change. 01997 Sprint Communications Company LP. 
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VANESSA WILLIAMS 'NEXr''^"'^"''^^^'^'"""' 

Vanessa Williams, hardly a 
stranger to adversity, is at a 
crossroads once again. On her 
fourth album, the sultry sing- 
er/actor carries listeners on 
the long journey that is her 
struggle to accept a failed 
marriage. It is certainly from 
within that private, painful 
chamber of emotion that Will- 
iams offers Wexf . 

On this simple, 12-cut al- 
bum, there are exactly two 
themes that Williams devel- 
ops. One, accepting a lost love. 
And two, learning to love again. 
As usual, she entrusts the 
songwriting to others, includ- 
ing R. Kelly, Daryl Simmons, 
and Seidah Ganrett. However, 
the raw manner in which she 
belts out songs like "Who 
Were You Thinkin' 'Bout?" and 
"Lost Without You" indicates that Williams's tumultuous personal life did indeed 
inspire Wexf's lyric contents. 

"For the second time around / I'll do much more / 1 refuse to let life end / I'll 
^■V \ 0 J pick up the pieces and start again," she affirms in "Start Again," 
^ ^ a mellow, heartfelt ballad written and produced by R. Kelly. 

5 As with Williams's past three albums. Next includes a vari- 
* ^ ety of music formats, dipping in and out of R&B, adult contem- 

*f ^ porary, and Top 40. Fans of Williams's pure and seemingly effort- 
less vocal ability will note that this formula sometimes cheats her out 
of the opportunity to sing straight from the soul. For example, a track such as 
"And If I Ever," produced by Jimmy Jam and Jerry Lewis, seems too insutjstantial 
to showcase Williams's enormous talent. In contrast, "First Thing on Your Mind," 
a passionate piece atx>ut the exploration of new love, sounds more like the petite 
powerhouse we know: inviting, assured, and sexy. 

Ultimately, Next is a pick-and -choose album that gives us a small window 
into Williams's ever-changing world — ^the highs, the lows, and everything in 
between. Kierna Mayo 

BRIGEHE MCWILLIAMS TOO MUCH 
WOMAN' ""^'""^'"'''^ 

Abandoning the hip hop 
flavor of her eponymous 
1994 debut, Brigette McWill- 
iams is about classic R&B 
on her new, excellent Too 
Much Woman. Producer 
Steve Harvey (not the tele- 
vision star) provides silky 
old-school instrumenta- 
tion for "Actions," flush 
tiink for the Ohio Players-influenced "Fire," and delicate acoustics for "Through It 
All," which is buried at the disc's end. 

Those who enjoyed "Baby Don't Play Me" and "(Don't Let Me Catch You) 
Slippin' "from the defunt BrigelU McWilliamsmW cheer the Chaka Khan-inspired 
title track as well as the smoky retro rocker "Better Off Without You." Too Much 
Woman is a worthy collection. There's no waiting to exhale here. Judson Kilpatrick 
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Saxophonist Courtney Pine 

blends and bends 
an ultra-modern mix of 
jazz, hip-hop, and funkj 

FEATUI^IfJG 
cyrus chestnut 
iheHsa 

nicholas payton 
dj pogo 
regjnald veal 
jeff "tain" watts 
mark Whitfield 
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Enter the 
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Sweepstakes 
and you could win! 



Grand Prize 

A trip for two to Los Angeles 
for a taste of soul at the 
House of Blues 



First Prin ¥nnners 

Win Soul Food gift pocks 



Sivtamlir 28 • Only In Theatres 



NO PURCHASE NECESSARY Sweepstakes runs 
9/11/97 ■ 11/1/97. is open only to legal residents ot the 
U.S. (except Puerto Flico). 18 years o( age or oldef at 
time ol entry and is subject to compiete Official Rules 
available by mail. For lull mies send SASE to TASTE 
OF SOUL- - RULES. P.O. Box 56436. Slieman Oaks, 
OA 91413. Wkwiers announced atter 11/1CV97 random 
drawing heW by WEST COAST MARKETING, whose 
decisions are rmal in all mailers. PRIZES: Grand Prize 
(1)3 day/2 nigbt Los /Vngeles, CaJilomia trip tor two (an/ 
$2,100); First Prize (25) SOUL FOOD recipe cards & 
holder (arv $25.00 each); (60) SOUL FOOD Soundtrack 
CD (arv $12.99 each). Travel suttecl to restnclMns. 

Odds of wvuimg deperid on number of eli- 
gible entries received Void whefe prohibit- 
ed. Sponsor Twenljelh Century f^ox Film 
Corporation. Los Angeles. CA 90035. 



s(ar(ing Sepfemiwr %%, 1997 

(Jien send in a postcard 
vitJi your naipi, address & 
p]ionc number to: 

TASTE OF SOUL" 
Sw*«p*lakM 
P.O. Box S64M 
Shannon Oaks, CA 91413 

Enlries must be received by ll/)/97. 





Spice Girls Smiley-face clothing. CloituJ cteam. England's come 
up with some dubious cultural loniribuilons over the years-but 
none more consistently maligned than the enormously successful inter- 
national reggae pop ensemble UB40. (For the hardcore massive who 
are too cool to continue reading, let me reassure you: The best new DJ 
I've heard is Wicky Wacky, and the artist not to sleep on for '97-'98 has 
got to be Sizzla. Now, will you listen?) 

This is where I cast a vote in defense of the lads firom Birmingham, 
England, not that I haven't gritted my teeth through many a UB40 chart 
topper (their 1993 candy-floss cover of El vis Presley's "Can't Help Falling 
in Love" comes to mind). And like many self-respecting reggae DJs, I 
have at times refused to play their version of "Red Red Wine." But 
I'm not ashamed to admit I used to be a fan. 

Their 1983 album LabourofLomvus some sort of catalyst that whet my curi- 
ously strong appetite for 
excessive amounts of reggae 
vinyl. Even as I ventured off 
in search of obscure Leroy 
Smart singles, I was feeling 
the UBs. 1 listened to their 
great concert album (1982's 
Wilh Energf: UB40 Live) over 
and over. I purchased the 
rare hologram cover of the 
band's best and hardest-to- 
find record, 1982's UB41I. I 
lost my mind more than 
once during Astro's chant 
on "Madam Medusa." Is 
there a 12-step plan forme? Hello, my name is Rob, and I am a UB^ofan. 

Still, I defend them. Like other early '80s British purveyors of the crooked 
beat-the Clash, the Police, the Specials-UB4o are either exploiting reggae or 
increasing its popularity, depending on how jaundiced a view you have. But 
before you lump them in with Ace of Base, consider these facts: thoif 

16th album, Gms in the Ghetto (Virgin), 

—second only to Bob Marley himself in the 

fQ||Q36 market* ^''^ album was recorded at Kuft Studios, which 
the band recently set up injamaica (in other words, they're giving back). Among 
their future projects is a remix version of Guns in the Ghetto that will feature 
dancehall champions such as Beenie Man, Lady Saw, Mad Cobra, Ninja Man, 
and Anthony B. And although Guns may not bum up the dancehall circuit, its 
mournful title track is a piece of conscious reasoning that's right on time. Plus, 
"Oracabessa Moonshine" is one of the most romantic songs I've heard in a 
long while. 

But the playa hating continues. Ever since their cover of Tony Tribes's "Ked 
Red Wine" (itself a cover of Neil Diamond's cover of a Salvation Army tem- 
perance anthem) became an accidental smash hit in the U.S., true UB fans have 
had to stand in line behind love-struck pubescent girls swooning over the boy- 
ish charm of fi'ont man Ali Campbell. 

I liked Ali too, with his achingly sweet vocals and that spooky sibling harmo- 
ny thing he had going on with his brother, Robin. But I didn't have a crush on 
UB40; I just dug their music. Tliey sang about racism and the criminal justice 
system. They dubbed without apology. They named their band for the British 
Unemployment Benefits fomi. That's some real shit right there-just like ODB's 
albumwiththe food-stamp cover art But then, of course, Ali and Chrissie Hynde 
did do a Sonny & Cher tune. Oh, well. So much for street cred. 



UB40 

gunt in th» glictto 
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ARMY RESERVE 

BE ALL YOU CAN BE. 

GIVE US ONE WEEKEND A MONTH. TWO WEEKS A YEAR AND WE LL GIVE YOU UP TO $25,100 FOR COLLEGE, 
WHEN YOU COMBINE THE MONTGOMERY Gl BILL BENEFITS WITH STANDARD ENLISTMENT PAY. 
CALL 1 -800-USA-ARMY www.goarmy.com 



see brian perform live septembe 



(Mti Hal Sams) 




Yukmouth, Knumskull 
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LUNIZ'LUNITIKMUSIK' 

N0DTRYBE/VIRGIN 

The Bay Area bad boys, whose 1 995 plat- 
inum-selling "I Got 5 on IT was the anthem for 
thrifty weed heads everywhere, are back 
with Lunitik Muzik, their funkdafied, guest- 
laden sophomore album. Artists like E-40, 
Raphael Saadiq, and Too Short leave last- 
ing impressions while Yukmouth and 
Knumskull twist familiar themes (Boogie Down Production's \ o /y^, 

1988"Jimmy"becomes"Phillies,''ReadyfortheWorld's1985 cs* C 

::>. a 

"Digital Display" gets an update) in their particular, off-kil- c 
ter fashion. *fAO^ 

Lunitik Muzik — gratuitous references to drugs notwithstand- 
ing — is an enjoyable collection of music, equally amusing and artistic. The 
Luniz understand (even on the semiominous "Thugz Die") that even in the 
often too-serious hip hop arena, it's still okay to have fun. Hannibal Tabu 



THEALKAHOUKSIIKWIDATION' 



LOUD/RCA 




What makes a mothtrfucker so damn 
yr«A? That's the rhetorical ques- 
tion posed by the Alkaholiks on 
their glorious 1995 single "The 
Next Level." In the case of Los 
Angeles's original insane clown 
posse, one needed only the brief- 
tst taste of the 'Liks' potent hip 
liop elixir to get the answer. Char- 
.icterized by the fluid exchanges 
of MCs Tash and J-Ro, and the 
Eastside-friendly production acu- 
men of boardsman E-Swift, the 
group's sparkling debut, 21 
Over, and its equally intoxicating 
sophomore effort. Coast 1/ Coast, 
i were skill-heavy fresh-fests whose 
i buoyancy and humor invited on- 
l lookers to join in the revelry with- 
out betraying the group's underground roots. 

Likwidation finds the drunken masters still enjoying the frivolity of their Likwit 
(as in, "flowin' like...") aesthetic. Over the charming, busted xylophone chords of 
"Killin' It," J-Ro articulates the LP's entertaining agenda in no uncertain terms: "My 
mind craves the knowledge / My pockets crave the cash / My mouth craves the brew 
/ And my johnson craves the ass." Flash Gordon-type space effects and the moog 
bass from Stevie Wonder's 1973 "Too High" set the stage for the festive call-and- 
response hcx>ks in "All Night." And the sublime "Hip Hop Drunkies," featuring Wu- 
Tang's inimitable Ol' Dirty Bastard, is an up-tempo adrenaline rusher punctuated by 
staccato piano stabs. 

Unfortunately, rap's recent penchant for champagne-sipping penthouse players 
has caused the trio to make a few concessions to commercial interests. Though still 
lyrically pungent, songs like "Captain Hook" and "Aww Sh'*t" are hindered by watered- 
down rhythms more suited to the 'Liks' less imaginative rap brethren. Even worse is 
"Off the Wall," which calculatedly resurrects the bass line from Kurtis Blow's "The 
Breaks (Part I)." 

But as "Tore Down" displays, these lovable lushes are still more than capable of cre- 
atively recapturing old school energy without resorting to foolish trends: With E- 
Swift's adroit rhythmic reworking of the Wild Style theme click-clacking behind him, 
Tash brags, "My Alky style ot rhyming is ahead of its time / I make words connect 
lovely like Coronas and limes." I'll drink to that. Chairman Mao 
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UNDERGROUND 



Well, the summer is finally at an end, and you know what's 
coming: eternities at the bus stop and self-intlicted ass kickings on 
le regular because you still don't have a car. And believe you me, I 
know what it feels like to stand there and watch them cats roll up to 
the stoplight lookingall warm and comfortable in theirrides while you 
keep checking the cold and spiteful road for your late bus to come. 
That's why I've gathered a couple of underground flavors for your 
Walkman to help ease the sting of chilly winds that may slice through 
your bubble goose. 

Funcjunc are a group (mm Riverside, California who don't let their 
quest to have fun compromise the quality of their content. What sets 
Dr. Stank and Funcsta Func apart from the competition is their abili- 
ty to take old-school techniques (like rockin' the crowd, call and response, and 
catchy chants) and flip them without sounding outdated. Their first song, 
"Make It Bump," starts the party with a remarkable contortion of the classic 
beat from Johnny "Guitar' Watson's "Superman Lover." They then trade easy- 
to-digest lyric patterns, as on the pungent "Boogie": "The microphone fiend 
will bring the ruckus and the drama / 1 
keep shit on point, plus I'm fucking 
with your baby mama." The shiner 
track, however, is "Untouchable, Un- 
fadeable," in which the two "rape the 
industry for what it's worth / And do 
a Will Smitli." 

At the bcgirming of their five-song 
demo tape, the rhyme patterns don't 
vary much, and it seems as if their style 
may become monotonous. But with 
tons ofenergy and skill, Funcjunc keep 
a grip on your ear like Tyson. The rest 
of the demo continues with the same 
party-hearty mixture of well-produced 
beats by Stank and cranial jewels by ; 
Funcsta. It's now up to an interested and ■ 
dedicated label to blow them up. Call Bobbito Morrow at Sugar III Management 
{909-784-iio35) and light the fuse. 

Remember when all the hip hop coming out of the 
South seemed to be nothing but booty-bouncing bass 
drums over breal(beat records? 

Ghetto Mafia 

prove that there are other groups from Georgia besides the talented OutKast 
and Goodie MOb; Decatur natives Wicked and Nino got together in the lab 
and came up with a straight grits-and-butter track called "For tlie Good Times 
(Straight From the Dec)." Okay, okay, so their name makes you think of a five- 
minute shoot-out over the sound of chalk screeching on a blackboard. Fear 
not. I assure you that this is something to check for. 

Sampling Al Green's 1967 "For the Good Times," Ghetto Mafia create a 
bluesy sittin'-on-the-porch ditty that explains the elements of the southern 
thug mentality. What's really clever about "For the Good Times" is its flow, 
which is comprised of a bunch of short phrases that clearly bring across the 
main idea. For example, when Nino flips "Real G / Feel good / Smoke good / 
Drink good / More cash / New car / New crib / Same 'hood," you gots no 
choice but to nod and admit that shit was kind of slick. The album. Straight 
From the Dec, should be in stores right now, but if you have any problems 
finding these dirty Southerners, call up Down South Entertainment/Fully 
Loaded Records at 310-586-6464. 
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RELATIVITY B.R.* 



HARD AS IT IS TO IMAGINE ANYTHING BEFORE RAP, 
RELATIVITY'S HERE TO GIVE YOU A QUICK EDUCATION 
INTO THE ROOTS OF R&B, SOUL, AND FUNK! 





First up is £1 
Soul Hits of The 
160s, served to 
cnrnm KepeTt you in three 
exquisite volumes - "Tell It Like It Is" 
(Vol. 1), "Tighten Up" (Vol. 2), and "A 
Brand New Bag" (Vol. 3). Each of these 
titles has at least 14 #1 R&B hits and 
several "should have beens". So in addi- 
tion to checking out classics from soul 
legends like James Brown, The Dells, 
Jerry Butler, Jackie Wilson and so on, 
you also get a fine sampling of tracks 
that didn't quite make it to the big time. 
Take Bessie Banks for example. She 
made the original of "Go Now" only to 
see The Moody Blues take it to #1. And 
Aretha's underrated sister Erma, who 
saw Janis Joplin cover her original of 
"Piece Of My Heart". Each of these is a 
great way to delve into the '60s - and at 
the same time impress your parents! 



Funkgasm is exactly that. An aural 
orgasm of funky delights starting with 
Sly in '70 to The Gap Band in '86. 15 
classics from Tom Browne, Slave, 
Bootsy, Raydio, Sun, EWF, Cameo, 
O'Jays and more. 75 minutes plus of 
booty-shakin' mayhem, plus a cool essay 
from Scott Galloway. 



(Before Rap) 
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Romeo, LDB, Batman 



IMMATURETHE 
JOURNEY' 

MCA RECORDS 

Teenyboppers have been 
going crazy over Immature 
since their 1991 debut. On Our 
Worst Behavior. Even now, 
with their new album, The 
Journey, puppy love-laden cuts like "I Can't Wait" and "Extra, Extra" will 
have you fashion-flashing back to the bronze-buttoned jackets New 
Edition rocked in '85. 

But don't be fooled. Although Batman, Romeo, and LOB 
are all still under 17, their vocal development is evident in 
beautiful songs like "Where Do We Go." The boys sound 
divine when they trade in their sugar-sweet falsettos for ^ ^ 
denched-diaphragm crooning. A pleasurable pilgrimage over- ^ A 0 ^ 
all, immature's Journey is one of young-adult love — and the loss 
of innocence that comes with it. Nikkei Duncan 
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USHER'MY 

lAFACERECORDS 

Although Usher Raymond's 
self-titled 1994 debut could 
have been filed between Ray 
J and Jason Weaver in Tow- 
er Records' "mediocre teen 
singer" section, the 18 year 
old's new album, My Way, is 
one of this fall's unexpected 
treasures. Written and pro- 
duced by the all-star triumvi- 
rate of Babyface, Teddy Riley , 
and Jermaine Dupri, the al- 
bum's tasteful lyrics let Ush- 
er get fluid and passionate 
without embarrassing him 
with crass invitations to bone. 
I mean, "I'm fuckin' you to- 
night" sounds fine coming 
from a full-grown guy like 
R. Kelly — but who wants down 
: and dirty sex talk from a teen? 

With a gentle tone and a 
courtly vocabulary, Usher 
conveys a luscious sensuality. 
For "Bedtime," the Grammy-winning Babyface creates a supple arrangement 
that works as a metaphor for the evolution of a long, meaningful relationship. And 
the usually Tabasco-tongued Lil' Kim gets with Usher's program: She turns 
down her heat a bit and provides a dash of hip hop to the subtly spicy "Just Like 
Me." Even when riding Dupri's waves of waterbed sonics on "Nice and Slow," 
Usher comes off like a caring Casanova — one who'll still be lying next to you 
when you wake up in the moming, unless he's downstairs already, tove janes 
style, scrambling eggs and pouring coffee. 

Usher succeeds with My Way by accenting the mystery of sex. His youthful 
sensuality is implied; it's never — ahem — rammed down our throats. Usher 
leaves a little something to his listeners' imaginations, trusting that an emo- 
tionally mature audience can reach their own conclusions. And — thank you 
very much — their own orgasms. Asondra R. Hunter 




SWV 'RELEASE SOMETENSION'"'* 

After selling two million copies of their ingenuous debut, It's About Time, and 
following it up with last year's platinum New Beginning, the ladies of SWV have 
thrown down the gauntlet again. Now, they're whipping all competition with 
Release Some Tension, their cohesive third offering and strongest set yet. 




Like TLC s monstrously successful CrazySexyCool, SWV's Release Some 
Tension pleases because it distills the girls' premium qualities. Rather than em- 
ploy a luscious Michael Jackson sample (as they did on their popular 1993 "Right 
Here/Human Nature" remix), the trio, instead, usurp the virginal-pop pleasure that 
permeated Jackson's entire Off the l/Va// album. They especially shine on "Rain," 
a ballad written and produced by longtime contributor Brian Alexander Morgan. 



"When U Cry," a slow jam classic in the making, takes SWV even high- 
er, thanks to the splendid vocal arrangement of Mark South. With 

iiiKU'NEWBREED 
OFFEMALT 



^ passion and probity, 
O they sing, "When you 
' cry /Baby I cry /And if 

4*^^^^^ you take your love away 
/ I'll just die," making you be- 
lieve every word. 

As "When U Cry," "Lose My Cool," 
and the kicky. Missy Elliott-penned 
"Can We" all effectively testify, SWV 
succeed when they make the fellas 
feel like it's all atx>ut them. Throughout 
Release Some Tension, they alter- 
nate aggressive-submissive senti- 
ments more than Mike Tyson did dur- 
ing his marriage to Robin Givens. Co- 
ko, Taj, and Leiee know how to make 
the guys feel in control, all the while 
throwing a sly wink at the females 
who rule relationships with an iron fist 
in a velvet glove. 

Even if two thirds of Release didn't 
host guest appearances from hip 
hop's finest (Lil ' Kim, Foxy Brown — 
who rips the title track — Redman, et 
al), this album could seduce for days 
with the simple power of the groove. 
With grace and style, SWV continue 
their signature motif of sailing on pure, 
premillennial pop, squarely cast in the 
mold of '90s-style R&B. 

Miles Marshall Lewis 



MOTHUe/REUTIVITY 




II Tru arc a new girl duo; ihey'rc down 
with Bone Thugs-N-Harmony. They 
stay busy-smokin' and lyrically stomp- 
in' playa hatas over lazy beats on their 
dehut. New BreeJ of Female. Brina and 
Jhaz stutter, spew, and harmonize in 
true Bone style, but they're so caught 
up trying to show the brothers that 
"women can kick it too," they fail to 
separate themselves from other so- 
called gangsta rhymestresses. Generic 
songs like "Bailers Flossin' " and the 
herby "Two Hits and Pass" prove that 
II Tru are new, but not a new breed. 

Hyun Kim 
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MR. BOOMBASTIC IS BACK 
WITH HIS DYNAMIC NEW ALBUM 
MIDNITE LOVER 

featuring "Piece Of My Heart," 
the follow-up to the 
platinum album BOOMBASTIC. 
in stores now. 
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LEE'SCRATCH" PERRY 'ARKOLOGY"^""^****'" 

BOBMARLEY DREAMS OF FREEDOM: 
AMBIENTTRANSLATIONSOFBOBMARLEY 

INDUB'*""" 

— To make a long story short, Lee 
"Scratch" Perry, the 61 -year-old sha- 
man who still makes jungle records 
with the Mad Professor, is the most 
prescient producer — and, perhaps, 
artist — everto emerge from Jamaica 
Island's three-CD, 52-track retro- 
spective, though kxig overdue, more 
than makes up for the wait with 
weight enough to crush even the 
heaviest Scratch watchers. There 
are 1 0 extended mixes, six attemate 
takes, two previously unreleased 
gems, and the clean Island versions 
of Perry's classic tunes "Dub Rev- 
5 olution," "Soul Rre." and "Roast Rsh 

' +Combread.'' 
< 

I From 1975 to 1977, Per- , • n 
ry was Island's star producer, the mastermind behind such world- v 

CM 

wide hits as Max Romeo's "War Ina Babylon" and Junior Marvin's =» 
"Police and Thieves," the latter of which the Clash would later ^ 
cover. That led Perry and Bob Marley to write "Punky Reggae ^( f[ 0^^ 
Party," which, in turn, led the Clash to ask Perry to produce their 1 979 
rocker "Complete Control." Like I said, it's a long story; one that's impecca- 
bly chronicled in Arkology's liner notes. The gist of it is that Perry eventually 
fell out with Island CEO Chris Blackwell after Blackwell balked at releasing 
some of Perry's more ambitious projects, including his 1978 solo effort "Roast 
Fish" and the dazzling Heart of the Congos. Embittered, broke, and (some 
say) bonkers. Perry put out the records himself, but only after adding desper- 
ate overdubs and burying the masters in his backyard. Meanwhile, the majes- 
tic minimalist mixes of the most 
cherished music he'd made for 
international consumption lan- 
guished in Island's vaults. 

Now, for the first time, Perry 
can be heard in his prime at the 
controls of his magic four-track 
Black Ark home studio, conjur- 
ing up swirling Merlin mixes and 
coaxing over-the-hill veterans 
and young unknowns alike into 
career performances. Indeed, 
20 different artists are featured here, not to mention Perry himself, a lyricist/vocal- 
ist nonpareil. 

The only ingredient missing is Perry's favorite pupil and partner. Bob Marley, 
whose Dreams of Freedom is an ambient translation in dub by Bill Laswell that 
will neither appall nor enthrall purists; although it might be a pleasant way for 
someone who's afraid of reggae to wade into it. For those brazen enough to 
dive headfirst into the sargasso sea that is Jamaican music, however, there's 
no better guide thetn that fishiest of all Pisces, Lee "Scratch" Perry. Bob Mack 





VA Rini l<? A RTISTS 'CUBA: I AM TIME' 

BLUE JACKEL ENTERTAINMENT 

From Desi Amaz's "Babalu-Aye" chants on the I Love Lucy theme to the clave beats 
in Junior M.A.F.I.A.'s recent "Player's Anthem," Cuban music has been a powerful 
if underrecognized force in shaping American sounds. Cuba: I Am r/mf-named 
for the mix of European, American, and African influences that have resulted in 
the island's complex music rhythms— is a pleasing and diverse collection of recent, 
reissued, and rare recordings from both Cuban and American labels. 

The 57-track boxed set is comprised of four CDs, each with a different theme, 
and is completed by a detailed lu-page booklet. "Cuban Invocations" deals with 
West African conga beats and religious songs ranging from Clave Y Guaguanco's 
"La Voz del Congo" to "Santa Barbara (IQue Viva Chango!)" by Celina Gonzalez, 
a song dedicated to the African god and given voice by the expatriate saisa queen 
Cclia Cruz. 



J The disc tided "Cantar en Cuba' focuses on the singer and 

^ the song. Highlights include Joseito Fernandez's famous shout- 

* out to a Cuban beauty, "Guajira Guantanamera," and 
O 

^ Merceditas Valdes's haunting ballad "Drume Ncgrita." The 
^ disc called "Bailar con Cuba" deals with innovators of rhythm 



and dance, specifically the blind composer/instrumentalist Arsenio 
Rodriguez. His diahlo reconfigurations of Congolese music forms in "Adivinalo" 
set the stage for the legendary bassist Israel "Cachao" Lopez, inventor of the descar- 
ga (Cuban "jam session"). Lopez and his pianist brother Orestes are also responsi- 
ble for the transformation of European danzon into the Africanized mambo heard 
on "Sociedad Antonio Maceo." It's all here. 

Finally, "Cubanojazz" spotlights composer/bandleader Mario Bauza's 1940 
Tanga— the first mix of bebop and mambo. The '70s supergroup Irakere's "Juana 
Mil Ciento" features mercurial Weather Report-like synthesized syncopations. 
The influences of American keyboard artists McCoy Tyner and Keith Jarrett are 
heard in the propulsive, poetic pianisms of Emiliano Salvador's "Nueva Vision" 
and Gonzalo Rubalcaba's fleet-fingered remake of "Woody 'N You." The presence 
of Dizzy Gillespie-who popularized Afro-Cuban jazz in the U.S.-shows through 
in the bravado brass work ofjesus Alemany in "Tumbao de Coqueta." 

Shaped like a cigar box, Cuba: I Am Time is a festive, well-sequenced, and dance- 
able set that shows off that nation's most important cultural export. Until the 
embargo lifts, it's the next best thing to being there. Eugene Hottty Jr. 
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The new album featuring 
"Fire" and "Morning." 

AOL Keyword: Virgin Records 
http://virginrecords.com 
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SEAGRAM'SOULSONICE 



' NOdTRVBE/VIRGM 



Before fiis violent death this past 
July, East Oalcland's Seagram left 
Souls on Ice as his final testament. 
The rapper's passion for his music 
is clear, but unfortunately, tfie album 
doesn't display the innovation or 
progression to match it Although 
low-register bass licks and synth 
sounds work well with Seagram's 
gangsta imagery, the substandard 
beats from Cai prcxiuc:ers Mike Dean, 
Terry-T, and Tone Capone leave a 
lot to be desired. 

To the Seag's credit, though, he 
did try to dispel the myths about street hustiin' without glorifying its hor- 
rors. Hopefully, some of us will learn from 
the painful poetry of yet another life cut 
way too short. Carlos Nino 




ROYALFLUSH'GHEnO 
MILLIONAIRE' 



BLUNT RECORDINGS 





He's the kid from Flushing, Queens who blew up on 
Mic Geronimo's "The Natural." Now, Royal Flush 
isrepreseniingsell-a-delphia wiihhisownjoinl, ^ 0 -V, 
Ghetto Millionaire. ^ 

The album, which features cameos from ^ 
Noreaga, the Wastelanz, and of course, Mic ^ ^ ^ 
Geronimo, is filled with tight lyric flows and 
heavy bass lines. It's also thick with R&B undertones: 
Listen for lifts of "Don't Fly, It's Faggy," by Quincy 
Jones, Roy Aycrs's overused "Everybody Loves the 
Sunshine," and the reworking of Force M.D.V gem 
"Love Is a House" for RF's "Can't Help It" 

With first-rate recipes by gourmet producers 
Buckwild, LE.S..and Da Beatminers, among others, 
plus potent ingredients like the cuts "Iced Down 
Medallions" and "Worldwide," Ghello Atillionaiu 
shakes and bakes into one ot the more flavorful 
entrees on hip hop's overflowing dinner table. 

CD. Frazier 
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NOLO. ACCEPT 
YOUR OWN 
AND BE YOUR- 
SELF (THE 
BLACK 

ALBUM) '""^"^ 

Hip hop heads may remem- 
ber producer/MC No l.D. from 
the walk-w/it'-a-bop joint "The 
Real Weight" (featuring Dug 
Infinite) that laced Relativity's 
1996 Urban Assault compila- 
tion. On his full-length debut, 
Accept YourOwnandBe Your- 
, self(TheBlackAlbum).l.D. 
^ and Infinite demonstrate 
.J potential on songs like 
^ "Fate or Destiny" and "Me- 
ga Live (That's the Joint)" fea- 
turing Syndicate. But Chi- 
tovi^n tiger Common shines 
so hard on "State to State," 
you have to squint to see any- 
thing else. Yep, No l.D. and his 
close-knit rap fam have put 
together a collection of songs 
stout in production but light 
on the lyric hot sauce. 

7776 Blackspot 

Cri 
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LAYLAWTHELAWHOUSE 

EXPERIENCE, VOLUMEONE'*™^^™*^'^^ 

It's difficult to make a compilation album flow with melodious continuity, but that 
didn't deter Los Angeles producer Laylaw, who steps up to the plate with TheLawhouse 
Experience, Volume One. 

Track for track, Laylaw sticks to his tricd-and-true (if not dated) formula of thick- 
as-molasses beats with snappy drums and bottomy bass riffs. And it works-most of 
the time. Just ask wicked-ass Ras Kass, who sets it off bank robbery style in "Arch 

Angels" with the Likwit crew's 
Xzibit. Ras paints L.A. as the 
"home to niggas with Gold Visas 
and heaters / Scndingjcsus sub- 
poenas / Got you singing duets 
with Selena, nigga / So, sista, 
act, 'cause Black Nun get love 
/and I'ma have juice 'til Mark 
Fuhrman plant the bloody 
glove." He's a tough act to fol- 
low, so feel free to recuperate 
during W.C.'s nonsensical "Give 
It Up." 

For "Your Hustle Ain't On," 
West Coast rap daddy Ice-T finds 
a lively refrain in "I ain't hatin' you, why you hatin' me? / You're hustle ain't on, it 
ain't my fault, G." But lesser knowns like Go Mack, in his savory "One Way In," get 
twice as nice. Maybe it's the song's soulfiil thump and jingle, or maybe it's Mack's 
E-40-on-sherm flow, but there's something hypnotic in the hook, "The game is like 
a pussy, no doubt / One way in and one way out." Northern Cali gets 
represented via the Luniz and Dm Down, even Memphis gets love ^ ^ ^ J* 

courtesy of Eightball&MJG. Eventually, though, all these playal- f| 
istic pursuits start to sound alike, creating barrages of redundant ^ * 
melodrama. The Pharcyde interrupt the monotony, though, with * 




the gangsta parody, "Westcyde 242." And, if that isn't enough, soul . 
ster L.V. puts it down as the Experience winds up, freaking it with his f A 0^ 
earthy, elastic "I Just Wanna Play." 

Overall, Laylaw's experimental Experience may fill you up, but it still leaves you 
strangely unsatisfied. Be warned: Instead of making you say "Ho!," it may have you 
muttering, "Ho, hum." Malik Singleton 




OURCURRENTOmCESOUNDTRACK 

(IN NO PARTICULAR ORDER) 

MISSY "MISDEMEANOR" ELLIOTT-^upa Dupa Fly. 
Truly, truly hypnotizing. 

OASIS— D You Know What I Mean? Brits still kick. 

RAKIM— "It's Been a Long Time." Worth the wait. 

WU-TANG CLAN— "Reunited." Loving it daily. 

RUFUS FEATURING CHAKA KHAN— Rufusized. 
She's the queen. 

WYCLEF JEAH—WyclefJean Presents the Carnival. 
Mixin' it up. 

AMBERSUNSHOWER— IVa/fer T. Smith. Soothing soul food. 
NANCY SINATRA— Greafesf Hits. Saucy, silly fun. 
MIKE LADD — Easy Listening for Armageddon. 
Freakin' the funk. 

BLACK SABBATH— Parano/d. Incredible devil music. 
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KVTHA 

.there was rap 
The biggest hip-hop event ever! 

Featuring today's HOTTEST 
artists covering hip-hop classics! 



Snoop Doggy Dogg "Freaky Tales" 
Sean "Puffy" Combs "Big Ol' Butt" 
Bone Thugs-N-Harmony "F*** Tha 
Police" Erick Sermon, Keith 
Murray, Redman "Rapper's Delight" 
Master P "6 N Tha Mornin'" Tha 
Dogg Pound "Knick Knack Patty 
Whack" Wu-Tang Clan "Sucker 
MC's" Coolio "Dollar Bill Y'all" 
Too Short "I Need A Freak" 
Cypress Hill "I'm Still # I " 

The Roots "The Show" 
and Mack 10 "Dopeman" 



ALBUM IN-STORES IN 
OCTOBER 

Executive Producers: 
Violet Brown & Andrew Shack 



1 . Janet Jackson and Q-Tip (and Joni Mitchell) together on her new single, " Got Till Its Gone" — Is It poetic justice, or what? 



2. How many 'Liks does it take to get to 
the center of the rap world? 3. In other 
fHf/fgj^ words, when will tht 
-^m Alkaholiks get their 
long-overdue props 



RICE KRISPIESTREXrS 




8. Where can guys sign up to be WNBA 
groupies? 9.JoJo and his brother's Love 
Always is divine, but is it because K-Ci 
gives us mucho Al Greenisms in the 
film Soul Food tWal 



4. You think the Wu- 
Tang Clan will ever add a 
Wu-woman (who can actually sing) to 

their roster? 5. Isn't 
Maxwell's new 
(comrowed) 'do 



RiCt KfilSPIESTRIffiS 



10. How 

can folks be 
shocked that 
Mike Tyson 



we can't wait for him 
to go completely solo? 



The 'Liks: Tash, 
J-Ro,E-Switt, 



Al Roker says, "Here's 
what's going on in your 
neck of the woods"? 
18. After Pufly and 
Savion's face off in the 
"All About the Benjamins" video, is Puffy 
now the Fred Astairc of hip hop? 19. Isn't 
^ that you who turns 
down thi 





tly? 6. Is it because we all read Lois Dun- 
can's / Know What You Did Last Summer 
when we were shorties that we can't wait 
for the movie (starring Freddie Prinze 
Jr.)? 7. Miss Erykah Badu 
loves her green leather 
coat, 
doesn't 
she? 



S 




Jakaranda's 
Kenny, Allison, 
Jacqueline 




went bananas on 
Evander Holyfieid- 
weren't they fight- 
ing on a giant St. 
Ides logo? 11. Can't 
you really, truly, get your groove on to 
jakaranda's new "Everynight, Everyday"? 
12. We're not mad at that Suga Ray/Super 
Cat song "Fly," but why doesn't Cat save 
his best hooks for his own cuts? 13. Who 
are the ill people buying Coolie's "C U 
When U Get There"? 14. Why do we need 
those ready-made Rice Krispies Treats, 
like, every day? 15. Is it because we saw-?* 
play "Face Down" live last summer that 
we're screaming, Eddie Van Halen, eat 
TAFKAP's shorts? 16. Why does it seem as 
if the whole world is living for Will 
Smith right now— and that the 
whole world is madlale'f 
17. And why are we start- 
ing to have issues with 
the way Today show's 



radio every 
time Warren G's "Smok- 
in' Me Out" comes on? 
20. We're definitely 
digging 
Nydia 

Rojas's rhythms, 
butwhy do we 
still miss our 
Selena? 
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THE DETAILS 



Coming to 
Los Angeles? 



Then check out the 
HOHEST SHOW 

to hit latenight 
television! 






If you 
would like 
complimentari) 
tickets to a 
taping of VIBE, 
please send 
a postcard to: 

VIBE-TV 
P.O. Box 48152 
Los Angeles, CA 90048-8152 

(include your name, address, 
phone number, dates in LA. and 
the number of tickets requested). 

Tune In! Turn On! and 
Feel the VI6E....iN PERSON! 



COLUMBIA TRISTAR 



TELEVISION DISTRIBUTION 
TELEVISION ADVERTISER SALES 

Tin LnMr ■• rani MHI Priiruiiriig."- 

0 1967 Cokmbla ThSlai Talaviaion OisliilaXlon. A> Righa nuanti. 



Cover. Kirk Franklin 

Maroon acetate crewneck shirt S225 by Arckltoure avaibble at Loma Vista Hardware, KaruasCity, Missouri; 
black brushed cotton twill pant S118 by CK by Calvin Klein available at selected Macy's and Bloom ingdale's 
nationwide. 

TOC: page 26 

Orange nylon backpack vest $60 by Ecko Unlimited .iv.nUblc at Sin City, Newark, New Jersey; gray cotton 
lank T-shirt S13 by Calvin Klein Underwear available at selected Macy's and Bloomingdate's nationwide; 
brown cotton drawstring cargo pant $125 by DKNY available at Macy's Northeast and DB Dungaree. 

"Say Amen, Somebody!" 
page 90 

Silver jersey V-nedc shirt S175 by Moschino Cheap & Chic available at Untitled, N.Y.C. and Moschino Boutique, 
N.Y.Cand Beverly Hills; black brushed cotton twill pani SiiSbyCK by Calvin Klein available at select Macy's 
and Bloomingdalc's nationwide. 

page 93 

Brown wool pmstripe suit 5iJ35. white cotton short-sleeved button-downshift S330,bothbyDoIce&Gabbana 
available at Dolce & Gabanna Boutique, N.Y.C. 

page 94 

Red wool/cashmere blazer S1.420 and pant S485 by Gianni Versace Couture available ai Versace Boutiques 
nationwide; black sheer acetate V-neck shirt $180 by Arckitourc available at Loma Vista Hardware, Kansas 
City. Missouri. 

ViBEFashfon: "Class Acts" 
page 128 

Charcoal wool/cashmere two4)utton suit S900 and white button-down shirt S180, both by Calvin Klein avail- 
able at Calvin Klein N.Y.C. and selected Saks pitth Avenue nationwide. 

page 129 

Charcoal wool suit $395 by Nautica by David Chu available at selected Lord & Taylors, Macy's nationwide; 
white button dress shin $85 by Polo by Ralph Lauren available at Polo/ Ralph Lauren, Beverly Hills and Saks 
Fifth Avenue N.Y.C; gray cotton turtleneii $68 by Polo Jeans Co. available ai Bloomingdale's and Macy's 
rutionwide; charcoal wool zip-front sweater $88 by GUESS ? available at selected Bloommgdale's rutionwide. 

page 130 

Black wool tunleneck sweater with yellow /'$i35 by Polo by Ralph Lauren available at Polo/Ralph Lauren, 
Beverly Hills and Bloomingdale's N.YC-; red and navy stnpe cotton tunleneck and navy and yellow stripe 
tunleneck $75, both by Polo Jeans Co.available at Macy's and AflcS stores nationwide. 

page 131 

Light blue cotton dress shirt $48 by GUESS? available at Macy's, Stem's, and Bloomingdale's nationwide; 
navy wool V-neck sweater $90 by Nautica by David Chu available at selected Lord & Taylors and Macy's 
rutionwide; navy pinstripe pani S78 by Tommy Hilfiger available at Macy's West and Bloomingdale's rution- 
wide. 

page 132 

White cotton dress shin $50, gray flannel pant S130. both by Tommy Hilftgcr, available at Bloomingdale's 
nationwide and Macy's West. 

page 133 

Navy wool V-neck sweater $98 and navy wool plaid pant S195, both by Polo by Ralph Lauren available at 
Polo/ Ralph Lauren N.YC. and Macy's N.Y.C. 

VlBEStyte: "Chitds Play" 
page 134 

Navy cotton boy scout shin $68 by Mossimo available at Macy's West, Mossimo Supply, Costa Mesa tc 
Pasadena, California; white brushed twill cargo pant $57 by B.C. Ethic available at selected Nordslroms 
nationwide and Home Brewed, New Jersey. 

page 135 

Olive rayon/nylon military shirt with epaulettes S58 by Level 7 available at Cricket West. Ohio; beige cot- 
ton twill cargo pant S36 by GUESS? ( tor store information, call 800-39-GUESS); tan cotton twill iacket $35 by 
Dickies (for store information, call 8oo-DICKIES). 

page 136 

ColorblcK-k V-neck sweater S162 by Gene Meyer available at selected Saks Fifth Avenue and Marshall Fields 
nationwide; brown nylon (light jacket S120 by GUF-SS?availablc at GUE.SS? stores and Filcnc's nationwide;brown 
cotton twill cargo pant $84 by Verso available at Fred Segal. Los Angeles, California and Jimmy Jazz, N.Y.C. 

page 137 

Orange cotton T-shirt $20 by Joe Boxer available at selected Macy's and Dillards stores nationwide; brown 
V-neck thermal top $42 by GUESS? available at Macy's West and selected Bloomingdale's nationwide; brown 
cotton drawstring cargo pant $123 by DKNV available at Macy's Northeast and DB Dungaree, Miami. 

The Stylist: "Helmut Lar>g" 
pages 140-142 

Black conon shirt with satin sash $271 available at Alan Bilzenan, MA and Magazine, Miami, Florida; black 
rubber cargo pant $230 available at Untitled, N.Y.C ; black cotton top with slit elbows and back panel $16] 
available at Untitled. N YC. and Batci Vancouver. B.C.; black jacquard dress $853 available at Barney's, N.Y.C. 
and Bacci. Vancouver. B.C., beige jersey shirt with attached black sash $343 available at Emphatics, Pittsburgh, 
PA, black rubber cargo pant $230 available at Untitled, N.Y.C; nude iersey top with white hem $117 available 
ai Blue System, Miami, Florida, and Anastasia, Newport, California; beige perscy shirt with attached blade 
sash J343 available at Emphatics, Pittsburgh, PA. 



If you would like any information about the designers listed above or about a retailer near you, 
please send a letter or postcard stating which designer's} and include the following informa- 
tion about yourself: name, address, age, and sex. VIBE will forward your request for more infor- 
mation to each of the designers you name. It is the responsibility of the designer to respond 
to your request and not the responsibility of VIBE. Also, please indicate how much you plan 
to spend on apparel in the next six months; S0-S500, S500-S1 ,000, Si ,000 or more. Send to: 
Deborah Simon, VIBE, 21 5 Lexington Avenue, New York. N.Y. 1 001 6. 



VIBE'S magazine (I.S.SN 1070-4701) is published monthly (cxcqM for combined Decembei/januafy and June/July taues) by 
VIBE>^turcs, 215 Lexington Avenue, New York. N Y 10016. Penodkah potuge paid at New York, N Y. and additional ma.i\- 
ing offices. Postmaster S*rKt adckMS changm to \n8E nrt^iuln*. Box 50680, Bot^^ 

subKnption rate is S11.93 per yc^r. Foreign subscnption rai« in: Canada S30.00i all other countries S50.OO payable 
in advance m U S funds. G.ST# R125160309, Vbl. 5, No. 8 Copyright C 1997 VIBH^^^lutes. All ngh is reserved. No pan 
of tfau magazine may be copied or reproduced widioul permusioD from ViBE. Subscription requests, address changes, 
and adiuitmenis should be directed 10 VIBIL. Box 59580, Boulder, CO 80322-9380, or call 800-477-3974. Please pnni 
name and address clearly. VIBE cannot be reiponsible for unsolicited materials. VIBE u a trademark of Vl BE Ventures. 
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you hearthe latest MUSIC 
HIP H0P/R&B/5P0RTS NEWS 
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POOKS/PUBLICATIONS 



THE MUSIC BUSINESS IS TOUGH 



GETTING IN IS EVEN TOUGHER 



Now available to as^ng artists and musicians. 

an easy to use guide book written by music 

industry experts and insiders 

GET A RECORDING CONTRACT - GUARANTEED 

For iminediate deltveiy. send $10.96 dik/mo to: 
ONE PUBUCATIONS, 
Po Box 38091 1 BtooWyn, NY 1 1238 



SFIRITUALITY/MAGICK Candlcbuming. 
Oils, Incense, Herbs, Dreams, Spells, 
Santeria, Yoruba 1997 Boole Catalog. Send 
$2.00 Original Publ. POB 236V, Old 
Bethpagc, NY 11804-0236 

■ttEDUCAtiO 



SEND S2 rod 0U> CATUOC ^ 

IKTIK If I7S OUAUTY lESEilCH npDtS 01 

CALL TOLL FREE 800-351-0222 

RESEMCH ASSISTANCE l<rn.f »• 



ECTRONICSj 



CABLE TV DESCRAMBLERS. Why 
rent? Lower your bill. Money- bacic guar- 
antee. 1 year warranty. All major brands. 
THE CABLE STORE 1-800-390-1899 



I-9OO-868-846J 

i-^oo-26j-L0VE 

Ice Cream Line 



if 



Latest info on Wu Tang, 
T-sbirts, temp tattoo's 
demo's etc. 



HEALTH S 

PENIS ENLARGEMENT Professional vacu- 
um pumps or surgical. Gain I-3'* Permanent, 
Safe. Eochance erection. FREE Brochures, 
Dr. Joel Kaplan (312) 409 - 1950 



ACTING - MODELING 

No Experience - All Types & Ages 
Kids - Teens - Adults - Seniors 
Call Today! 

1-800-405-3322 



MODEL SEARCH '97 

Movies, Extras, TV, Videos & Catalogs. 
Petite thru Hi-Fashion. No Exp. Necessary. 
Call the Testboard 212-986-8100 

RAPFEKS, ACTORS, MODELS 

NY & LA Castine Directors, filmakcrs. 
Agents. Updated list $29.95 MO to AkR 
Se: 



FOR SALEJ 



tvices, PO Box 20186 NY, NY 10009 




TERNET SITES | 



Put your music on the Web! 
LET THE WORLD DECIDE!! 

www.publicdoniainrecords.com 
516-497-0342 



PARTY LIN 




BLACK 

DflTE&PARrMm 




LIVE24HRSK 




THE VIPER ROOM 
FREE PARTY LINE 

1-607-252-6030 

PHAT.FLYANDINYOUREYEI 

Regular long distance, no extra charges K* 



HIP HOP PARTY Lm 

Baby this one's for you! 

1-801-473-987B 

long distance rates apply 



RECORDS, TAPES & CDS 

CLUB, HIPHOI', R&B, MIXHD TAPES, 
CD'S, 12". RETAIL, WHOLESALE, CORR. 
FACILITIES. CALL OR WRITE FOR FREE 
CATALOGUE. NOTES TAGLIA 
RECORDS. 604 HAMILTON ST. SOMER- 
SET. NJ 08873 (908) 418-1481 

9 RETAILERS^B 

ATTENTION: All Overseas Rctailen; 
We have KARL KANI, SHABAZZ, 
NAUTICA, PHAT FARM, KNOCK- 
OUT. LUGZ, WU WEAR, SIR BENNI 
MILES, ECKO, PURE PLAYAZ, at 
wholesale prices for immediate expon. 
212-465-0638 




NO LIMITS 



DEVELOP YOUR 
CREATIVE TALENT IN 



VIDEO PRODUCTION 
COMPUTER ANIMATION 
MULTIMEDIA 
GRAPHIC DESIGN 
AUDIO PRODUCTION 
AND MORE 

2-;m pnpaB * fimdil assistact 
anUkbtlMstiilMiiaili 



12 GREAT LOCATIONS 




Mlab • CHoii • Mas • Dam • 


• hrtlj 


riert* * Honslci « L»s Ungete ■ liaiipiii * 


• Ph 


UiMb • ntern • nttsiwEt • Suttle * 




(mvKMlmUkiKlKiliK) , 


• 1- 


800-424-2800 • 




hftp://www.ail.«du * 


M 


THE ART INSTITUTES INTERNATIONAr 

SODSIIIH IVEIIUI, PinSJUHEH. P» 15222 



C UT INSIITUTIS INTCBMAnONAt*, 



. 1997 VISE 1944 ] 



LOS ANGELES RECORDING WORKSHOP 

- .Imcnsive Recording Engineer 

IttOOItMM ^^1^"'^^*^'^ taught in eleven siu- 
IWOUCSHOPIv W'^' complex, including SSL, 
Housing &. financial aid avail- 
able. Catalog: 527K-VB Lankershim Blvd., 

North HoUywtxid.CL^ 91601 8l8-76>7-*00 



VIBO 

Classified 



VIBE CLASSIFIED ADVERTISING 1997 
RATES: $85 per line, 3 line minimum 
$633 per inch, one inch minimum. Call 
(312) 321-7912 for more information 





FULL SaiL 

tA Of K 

* audio 
|^\llIEO& 
FILM 

DIGITALM^I4 

Real Wprld ■ 
Educations. || I « 

FULL SAILt- -is «ne of the most 

extraordinary eduatioiul expenences in the world 
offenni hands-on training in eighteen cutting-edge 
studios. • if your career dream lies m audra, film, 
digital media, or video, dm a the place. Fmancial Aid is 
available to those who qualify, job placement assistance. 
ACCSCTAccredited- 

vmw.fullsail.com 

1300 UniRfsity BKd - Winter Park (Orlando), fl 32792 

+1 8002267625 



HEAR THf FUTURE 




BE A RECORDING ENGINEER 

1 lop N>' K.flio ifid 6«nr*( Irtm litrtrTif jiiiifmftll iii'^Uncf Vcu un SUiT i';ur 
aiKiinkUI^onirui' 

800-544-2501 

[q { NY. NJ. CONN 212-777-8550 

Institute of Audio Research 

64 Uitw«t..itv I'ijce Greenwich Village Yotk NV 10003 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7S12 
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PSYCHICS 



BESIK 

PSYCHICH 

SOURCEW 

Astrology ■ Clairvoyants • Taro^^^R 
N'umerology 
Halt the l^e you ahivysdnamedff with ^ 
amazing insights from gifted fisychics 



1-800-404-8302 
1-900-370-6001 



I KENNY KINGSTON 
PSYCHIC HOTLINE 



PSYCHICS 




.'xUitiTkrodc^nat 
aieadTMconMo' 

-jur own desanf Tah u 
'Xf <m pncnal arc 
ca*)Bnlalp5>cJK 



Don't be 1-900-454-2099 

afraid. — . ' ' — 
Call now. 



1-800-482-7B81 




AUTHENTIC &ACCURATI 
LATOYA 
JACKSON'S 

Psychic 
\Jy; Network 

i Call NOW! 

I 1 900 737 2737 iM' 

(/S£ VOt/fl CREDIT CARD AND 
SAVE SI. 00 PER MINUTE 

- 1-800-994-1800 

£3 u a r:^ 



inihifckics 
trill help you Und 
LO\'EandH.APPl\ESS 



Is Love In Your Tarot? 
Is Low In Your Stars? 

ZodacGroupInc ;|U 
Bocilblon.a i 




Mother I.ove 

CALL NOW! 

t9DD 737 0820 
18DD-21B 2412 ai' 




BARBARA NORCROSS 

THE PALM BEACH 

Psychic Advisor to the 
Rich afxJ Famous 



h!i(»,THD(nC«tDKa»MTL T 0 1, 1, .FfijKE 




TH[flMflZINC)HWiO 



The WORLDS most>'',> 
Celebrated Psychic JWjfe' 

WILL DOUBLE VOOk 
CHANCES FOR FINDING 
LOUEAND HAPPINESS 
CALL NOW! 

Pii Cv crM'i :jt: i",d «.e I5;pe(!n« 



I a»M«ai«>ftoli»>,R-llal»ilw5oi««-faiBiirai»i«C»<i 



Ston iliine Brighter iilb imfi Fsydiii iAm 



Do What the Stars Do! 

Learn today what 
your fulurt holds for 
lave, family, money 
Cttsome 

nupowu 

slfowowi! 

Call Now 
lUMir lli««*loR Piydilf HstltM 

7day« ■ 34 hours ^ 

1-900-454-2126 I 

3.99 pmr minulw 

1-800-615-4585 

Aflute arid EnlerlamiertOi^ Gold CoaslMedBinc 305-576-1358 





^0 SINGLE] 

BEAUTIFUL GIRLS LIVING IN SOUTH AMER 
ICA and die C ARIBEAN want Romance. Free 6a- 
page color catalog. LalinEuro Intro, 444 Brickell 
#51 VB, Miami, FL 33131 (1-305)858-7766. ^4 hrs. 
NO CORRECTIONALS! 

BLONDE, MIXED & ASIAN GIRLS. Eager to 
meet men for good times. Local names and num- 
bers 1-800-876-5847 l8-f$2.99/min 

FREE FOR WOMEN! Don't Wan! 
Find the man of your dreams today! 
Call 1-800-888-6069 '8-F 

PHONE NUMBERS! Local Singles & Couples 
1-900-420-0420 ext. 311 

Try it, it works! $2.95/min. i8-f 



TELEPHONE ENTERTAINMENT 

CHEAP! ADULT! Z4HRS Fr. .69c-h/min LD 
PARTYUNE! 1-268-404-6298 DATEUNEi-268-404.6299 

Tami Live! 1-800-266-5531 Homy Girls! 011-67873176 
Bored Wives 1-954-704-7206 Nymphos! 011-6787-3173 
Eavesdrop! 011-239-8635 Hot GiHs! 1-268-404-6064 
College Girls! 011-6787-3174 Hardcore! 011-6787-3175 
Gay Action! 1-268-404-6217 BiCunoiu 1-809-446-9052 
Black GiHs! 1-954-704-7690 H.S. Senior5i-954-704-72o6 

BLACK PARTY! 24HRS! i8-F .69+c/m LD 
Partyline Live! 1-268-404-7371 
Black Sinzlcs Dateline! 1-268-404-7372 
Hardcore! 011-6787-3172 
Gay Men Live! 1-268-404-6221 

GAY PARTY ! LIVE! 24HRS! 
New Gay Partyline! tS+ 1-268-404-6218 
Gay Cruising! LD 1-809-446-9053 

YOUNG BLACK GIRLS! 
1-954-704-7310 
1-268-404-7371 

NASTY GIRLS! 69+c/m 1-800-792-LIPS 
Local Swingers! Secb Men! LD 18+ 1-268-4047527 
Heated Lesbian Lust! 011-6787-3182 

HORNY BLACK BEAUTIES 1-800-756-2768 
"SnCV" HISPANIC GIRLS 1-800-200-1882 
HORNY ORIENTAL GIRLS 1-800704-4688 



1-800-515-4733 
1-800-576-4437 
1-800-695-2383 
1-800-335-1018 
1-800-3497688 



HORNY H.S. SENIORS 
CHEATIN' YOUNG WIVES 
HORNY YOUNG STRIPPERS 
HORNY OLD WOMEN 
Almost Illegal! (TSTYi + Fetiihei) 
Phone Sex Crazy Wives! (Inst Crcd) 1.800-469-3200 
Hoi Live XXX 011-239-9214 18+ S2.99/min 

GAY? Bl? CURIOUS? 
WANT TO TALK? 

CALL 1-268-404-7409 NOW! 

ADULTS ONLY! LOW INTL LDI 



CHEAP THRILLS!! 
WILD LIVE PARTY! 
TALK LISTEN GET LUCKY 

18+ PC INC 1-268-404-4737 l-OW INT-1. l.D 

HOT LIVE DATELINE 1-664-410-1145 
CHEAP & NASTY 1-809-490-2657 

MU.S1 Bt LOW INT L LU AIT. 

CALL THE BOYS CLUB 
#1 RATED GAY DATELINE 
LIVE! 1-268-404-4466 24 HRS 

ADULTS ONLY LOW INT'L LD! 

XXX GAY FANTASIES 1-809-490-2240 
AFTERHOURSUVEGAYPARTY 011-683-8230 

MUST BE INTL LD APT. 

NASTY LIVE PARTY! 011-509-900-247 
LIVE! PRIVATE! lONi 011-683-8208 

ADULTS ONLY! INT'L LD AFP. 



TELEPHONE ENTERTAI 



KINKY FANTASIES 1-809-490-2215 
EAVESDROP LINE 011-592-597-970 

ADULTS ONLY! INTL LD APP. 

GUYS MEET GUYS HERE! 
1-914-346-1883 
TALK Ohik ONE ONE 
1-914-346-1884 iii+ 

HEY GUYS COME INTO THE FRAT HOUSE 

1-809-407-8012 
WILD MEN WANT TO PARTY WITH YOU 
i8-Hnt'IToll 



$1 PHONE SEX! 

1-664-410-1473 

1-800790-BABE 



011-592-1961 
onlySi.oo/min 
iS-t- 



HOT INEXPENSIVE TALK! 
1-800-SEX-MODEL 1-800-SEX-RING 
1-900-378-4000 .99 1-800-FUN-6000 CC/.69 

THE SEX STORE IS OPEN 24 Hrs. 
1-809-490-8929 1-800-469-5500 
011-592-1136 18+ Int'l LD 1-664-410-3169 

BARELY LEGAL BABES 
1-664-410-1300 1-800-308-6969 
oti-592-1354 1-268 -404-4414 

18+lnriLD 

REAL Girls Who Want Phone SEX Now! 
1-800-699-oiQO Instant Credit! 
1-818-597-9707 or 011-239-9072 

LonclyHouscwivesatHome! 011-239-9073 
1-800-666-9597 McA'isa/Anicx 1-900-993-8970 
Black & BusiyfYouog and want Phone SEX Now! 18+ 
1-800-694-4642 Mc/Visa/Amcx 1-901^993-3540 
Man To Man- Guys to PLAY with! S2.99/ min 
t-800-801-8606 McA'isa/Amex 1-900745-6643 

EXPLICIT HARDCORE TALK!!! 
The nastiest around! $1.98/01/184. -www.SEX3.con1 
1 800 788 lONi * 1 900 5378484*011.592-1036 



Real Girls ivho love Phone Sex. Housewives 
College Girls, and other Kinky Women. 
For Instant Credit Call 1-800-449-4021 

VOYEURS: LISTEN IN ON ACTUAL LIVE 
phone sex! 1-800-964-4356, 1-900-993-5737 
College age girb 1-900-993-5790 18-f $2.50/11110 



VIDEO 



"BIG MIKE" 

EX l RLMi: DANCH .SHOW 
COI.I.ECITON. 
Hot (VHS) Video is liill with sexy brown 
exotic female dancers. Limited Quantities. 
Order now: Send $19.95 (foreign orders 
$24.95 ) to: EX TREME, PC BoxsoiV 
Brooklyn, NY 11225. 



.M.AKL MONEY MODELING 



SnJ tU or mo/or S9.00 + $j,oo S&H to: 
Nightfall Productions 484 W. 43rd St., Sic 6H 

. NYC, NY 10.(136 ^ 
This 30 mm. cassette wiIT teach you the 
secrets of success in the modeling biz. 



WHO KILLED TUPAC? 
Videos & Rap Concerts. 
S.A.S.E to M-vcr 250 Trcmont #V3 
E. Orange, NJ. 07018 
website: www.liveconccrtvidcQS.coni 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



Cri iterial 



PROPS 



I 




111 German, their name 
means "power station." 
Tliey were trained in the 
European classical canon. 
In performance and on 
album covers, they stood, 
mannequinlike, in match- 
ing outfits — robotic archi- 
tects of a cold but brilliant 
supernova of electronic 
sonics. Coming from four 
fair-skinned Aryan 
knights, Kraftwerk's hyp- 
notic web of mechanical 
noise and hardware wor- 
ship was 180 degrees from 
the sweat-drenched funk 
grooves of Soul Brother 
Number One. Yet, in the 
mid-'70s, Kraftwerk LPs . 




resided in the crates of 
fearless South Bronx DJs 
right alongside those of 
James Brown. 

"I usually would dig 
through a lot of bins for 
weird [records] based on 
the covers and names," 
turntable pioneer Afrika 
Bambaataa remembers. 
"And when I heard 
[Kraftwerk's] 'Trans-Eunjpe 
Express,' I said. Whoa! This 
issomes/i(( here!" In 1982 
Bam and the Soulsonic 
Force's "Planet Rock" bor- 
rowed liberally from the 
West German quartet's 
1 977 homage to railway 
technology. The processed 
vocals, eerie melody, and 
atmospheric blips and 
bleeps set off an electronic 
phcise of hip hop that still 
resonates through the 



thunderous 808 kicks of 



Miami's bass culture. 

" 'Trans-Europe 
Express' was one record 
you couldn't cut too 
much," recalls 
Grandmaster Flash In 
David Toop's 1984 book 
The Rap Attack: African 
Jive to New York Hip Hop. 
"It was cutting itself. That 
shit was jumping off. Leave 
that shit alone, smoke a 
cigarette. You can go cool 
out; go to the bathroom." 

Into the '80s, old- 
school hip hoppers con- 
tinued looking for the per- 
fect beat within 
Kraftwerk's computer 
world. "Man Machine," 
1978's examination of 
modern dehumanization, 
supplied the musical basis 
for the Fearless Four's 
1983 masterpiece "Rockin' 
It." "Numbers" (1981) hid a 
classic break amid its 
chaotic collection of ping- 



ponging sound effects. 

N.Y.C.'s outdoor park 
jams may have been a uni- 
verse away from the 
"Autobahn" (a moody 
paean to Germany's so- 
named speed limit-less 
superhighway that was 
Kraftwerk's first smash, in 
1975), but the enthusiastic 
endorsement of the group 
from the hip hop commu- 
nity epitomized a long-lost 
time when creativity and 
open-mindedness were 
the norm, never the 
exception. 

Kraftwerk haven't 
recorded in more than 10 
years, but a recent reunion 
at the Tribal Gathering 
Festival outside London 
had 40,000 fans missing 
them and lamenting the 
demise of that golden era. 
"It became more 
apartheid, which is terri- 
ble," Bambaataa says. 
"Back in the '70s, early 
'80s, you would mix every- 
thing |hder one roof. One 
nation under a groove." 

Chattnan Mao 
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